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Literarna komparatistika sa uz od svojho zrodu spéja
snarodnymi a nadnarodnymi ramcami, pricom

ich vztah v literature a pri formovani identit patri

ku klu¢ovym hladiskam sucasnosti. Je to vztah
utvarany vo viacdimenzionalnych spolo¢ensko-
-politickych a SirSich kulturnych procesoch. Predstavy
o nich sa menia tak, ako sa meni samotna disciplina.
Studie v tematickom bloku ukazuji rézne aspekty
su¢asneho chapania nadnarodného ako pojmu
presahujuceho uvazovanie o literatire v narodnom
kontexte.

Comparative literature has been associated

with national and transnational frameworks since

its inception, and this relationship in literature

and in the formation of identities is one of the key
aspects of the present. It is a relationship formed

in multidimensional socio-political and broader cultural
processes, and the ideas about them change as the
discipline itself changes. The articles in this thematic
block show the current concept of the transnational
in various aspects that go beyond thinking

about literature in a national context.
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akymi spdsobmi a do akej miery sa podiela
na konétituovani toho, ¢o mézeme oznacit
ako koherentny a kohézny obraz o svete.

The edited volume Metaphor Research
in Interdisciplinary and Interdiscursive Perspec-

tives considers the metaphor as a phenomenon that

constantly accompanies and forms our orienta-
tion in space, communication and thinking.
The authors primarily perceive the metaphor not

as a phenomenon of the language system, but rather

as a unique interconnection between cognition
and communication. They ask in which ways and

to what extent the metaphor takes part in what we
can call a coherent and cohesive picture of the world.

ROMAN MIKULAS (ed.): Metaphernforschung in

interdisziplindren und interdiskursiven Perspektiven.

Paderborn: Brill /mentis, 2020. 457 s.
ISBN 978-3-95743-190-5

Monografia skima obrazy Indie

v dielach slovenskych narodnych buditelov
(J. Holly, J. Kolldr, L. Star) a niekolkych
slovenskych autorov 20. a 21. storocia

(J. Maliarik, J. Jesensky, H. Klacko, M. Ruppeldt,
]. Litvak, J. Bana$ a dal$i). Zameriava sa nielen

na zobrazovanie Indie v krasnej literatdre,
ale aj v populdrnej literatdre a cestopisoch.
Osobitnu pozornost venuje prekladom
indickej literatiry do slovenciny.

Rébert Gafrik’s monograph Imagining India

in Slovak literature explores the images of India

in the works of writers of the Slovak national
awakening (J. Holly, J. Kolldr, L. Stur)

and several Slovak authors of the 20th

and 21st centuries (J. Maliarik, J. Jesensky,
H. Kla¢ko, M. Ruppeldt, J. Litvak, J. Banas
and others). It focuses not only on imagining
India in belles lettres, but also in popular

literature and travel writing. It also pays special
attention to the translation of Indian literature

into Slovak.

ROBERT GAFRIK: Zobrazovanie Indie v slovenskej li-
terature. Bratislava: Veda, vydavatelstvo SAV, 2018.

140s. ISBN 978-80-224-1635-1
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EDITORIAL / EDITORIAL

Narodné a nadnarodné ramce
v europskych literaturach

MARIA BATOROVA - ROBERT GAFRIK

Vztah medzi narodnymi a nadndrodnymi ramcami v literatire a vo formovani
identit patri ku klucovym aspektom sucasnosti. Je to vztah utvdrany vo viacdi-
menzionalnych spolocensko-politickych a $irsich kultarnych procesoch. Zd4 sa,
ze presun dorazu z narodného na nadndrodné, ¢i dokonca postnarodné alebo
globalne v kulture, kopiruje podobné trendy v ekonomike, kde sa narodné eko-
nomiky spdjaju do vdcsich celkov a globdlnych sieti. Literdrna komparatistika sa
vsak uz od svojho zrodu spdja s narodnymi a nadnarodnymi ramcami. Predstavy
o tychto pojmoch a o vztahu medzi nimi sa menia tak, ako sa meni samotna
disciplina. Ani sucasna komparatistika, ktora sa réznymi spésobmi odputava
od ndrodného ramca ¢i od samotného pojmu naroda, sa nevyhyba uvazovaniu
o nadndarodnych ramcoch ako o pojmoch presahujucich uvazovanie o literature
v narodnom kontexte.

Téma tohto cisla casopisu WORLD LITERATURE STUDIES ,Narodné
a nadnarodné ramce v eurépskych literatirach® obsahuje niekolko $tudii na-
pisanych na ziklade prispevkov z 2. medzinarodnej vedeckej konferencie Ces-
ko-slovenskej asociacie porovnavacej literarnej vedy, ktora sa konala na pdde
Ustavu svetovej literatiry SAV vo februari 2020. Ukazujt rézne aspekty uvazo-
vania o ndrodnom a nadnarodnom v literature.

Uvodnd s$tadia Charlesa Sabatosa sa zaobera transkulturnym priestorom,
ktory poskytuje rieka Dunaj. Adriana Raducanu diskutuje o esejach Ismaila
Kadareho zameranych na eurépsku identitu Albanska. Milo§ Zelenka sa venuje
vyskumu literarnej kultdry a pamiti z hladiska nadnarodného transforma¢ného
mechanizmu kanonizacie a uctievania svitcov. Anna Zelenkova odhaluje medzi-
literarnu siet faustidd v slovenskej (Jona$ Zéborsky) a ceskej (Sebestidn Hnév-
kovsky) literature, pricom postiva zmysel interpretacie textov od narodného
k svetovému. Do diskusie k téme ¢isla prispela rozsiahla orienta¢na studia Libu-
$e Vajdovej, ktora sa venuje analyze priestorového aspektu uvazovania Dionyza
Duridina o svetovej literature, pricom déva jeho myslenie do kontextu stu¢asného
teoretického uchopenia pojmu svetova literatura v anglofénnom svete. Maria
Batorova predstavuje ako ucinny nastroj na vyskum nadnarodnych ramcov li-
terarnych javov roz$ireny komunika¢ny model interpretacie textu zaloZeny na
analyze kontextov autora, textu a recipienta.
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STUDIE / ARTICLES

Bratislava as a cultural borderland
in the Danubian narratives of Patrick Leigh Fermor
and Claudio Magris

CHARLES SABATOS

Although the twentieth-century history of Central Europe is one of constantly chang-
ing borders, the “Iron Curtain” between the capitalist West and the communist East
seemed immutably fixed by the Orwellian spring of 1984, when Milan Kundera ques-
tioned the Cold War political order in his essay “A Kidnapped West” (also known
as “The Tragedy of Central Europe”). Kundera’s metaphor of Central Europe as
a region “kidnapped” by Soviet imperialism was influential in reasserting the West-
ern cultural heritage of the region, provoking an international debate over Europe’s
cultural boundaries (Sabatos 2011, 20-21). Yet in his first novel, Zert (1967; The Joke,
1969), Kundera suggests that his native Moravia is naturally linked to the East,
since its rivers (unlike those of neighboring Bohemia like the Elbe, which go north
into Germany) flow into the Danube. Foreshadowing his later preoccupation with
the unrepeatability of history, Kundera links the passing of time to the flow of a river
carrying away a garland of flowers in a Moravian folk tradition:

I could just see the flowers floating and the brook passing them onto the stream, the stream
to the tributary, the tributary to the Danube, and the Danube to the sea. I saw the garland
go, never to return. No return. That was what brought it home to me. The basic situations
in life brook no return. Any man worth his salt must come to grips with the fact of no
return. Drink it to the dregs (1984, 128).

The flowers floating down the Morava River to the Danube, through the Balkans
to the Black Sea, provide a different framework for Czech literature, one not domi-
nated by Russia nor part of Western Europe, but linked to the multinational history
of the Danubian region.

At the same time in the mid-1980s that Kundera was promoting the concept
of Central Europe, the Danube was reimagined as an autonomous literary space
by a scholar of Germanic literatures from the former Austrian seaport of Trieste.
In Danubio (1986; Danube, 1989), Claudio Magris describes the river as the quintes-
sential symbol of Europe’s multilingual identity, in opposition to the Rhine, which
represents German cultural purity: “E il fiume di Vienna, di Bratislava, di Budapest,
di Belgrado, della Dacia, il nastro che attraversa e cinge [...] lAustria asburgica della
quale il mito e I'ideologia hanno fatto il simbolo di una koiné plurima e sovranazio-
nale” (1986, 28). Patrick Creagh’s English translation replaces the Greek term koiné
(a language created from a mixing of dialects) with the more general “culture”: “It is



the river of Vienna, Bratislava, Budapest, Belgrade and of Dacia, the river which [...]
embraces the Austria of the Habsburgs, the myth and ideology of which have been
symbolized by a multiple, supranational culture” (1989, 29). According to Nikola Pet-
kovi¢, Danube clearly reflects the rebirth of the term Central Europe: “both the meth-
ods and results of Magris’s literary journey speak to postmodern and anti-essentialist
perspectives, questioning the West’s traditional metaphors just as Kundera questioned
the role of intellectuals’ emotions in the presence of tanks that came to Central Eu-
rope from the East” (2003, 93). Magris’s Danube was translated into Croatian in 1988
and into other languages of the region soon after the fall of Communism, including
a 1992 Czech edition which the Prague weekly Respekt reviewed with some ambi-
valence: “In Magris’s pages about Slovakia, we can most easily realize the possibilities
and limits of his style, in which the deep erudition of a Germanist is connected with
the sovereign superficiality of a postmodernist scholar, who, however, does not stop
being a shrewd, sometimes clairvoyant observer” (1992).

Another significant Danubian narrative was published in the same year that
Magris’s book first appeared: the second volume in Patrick Leigh Fermor’s trilogy
recounting his experience of crossing Europe on foot in the 1930s: A Time of Gifts
(1977), Between the Woods and the Water (1986), and The Broken Road (which ap-
peared posthumously in 2013). Although his route was not restricted to the Danube,
the borders marked by the river form an important framing device in the series:
the first volume ends on a bridge between Slovakia and Hungary at Esztergom, while
the second ends as he is crossing from Romania into Bulgaria. What makes Leigh
Fermor’s memoir unique is his interpretation of the history and culture he discovered
along his journey, as well as his astonishing memory, although as Michael O’Sullivan
notes, “The suspension of disbelief often proves a useful aid to enjoying great travel
writing. In reading Leigh Fermor it sometimes becomes a sine qua non” (2018, 237).
Leigh Fermor himself in the final volume (which was actually the first to be written,
during the 1960s) addresses the “two main problems [that] beset the very curious
and enjoyable task of compiling this private archaeology”. He describes the first one
as “a sudden blur, when exact memory conks out’, and the second as an “overwhelm-
ing” excess of recollection: “while piecing together fragments which have lain un-
disturbed for two decades and more, all at once a detail will surface which acts as
potently as the taste of madeleine which made the whole of Proust’s childhood un-
furl” (2013, 153-154). While Leigh Fermor’s work is hardly postmodern, he uses his
autobiographical narrator in fictionalized ways, so his Danubian travelogues may be
better classified as “autofiction”, to use the term created by Proustian scholar Serge
Doubrovsky in the 1970s in reaction to Philippe Lejeune’s “autobiographical pact”
of implied truthfulness between author and reader. Gérard Genette has described
the “intentional contradictory pact” of autofiction: “I, the author, am going to tell you
a story of which I am the hero but which never happened to me” (1993, 76).

Both Patrick Leigh Fermor’s trilogy and Claudio Magris’s Danube combine ele-
ments of autobiography and travelogue to create portraits of the great Central Eu-
ropean river that have captivated readers, but despite their common setting, these
works have rarely been discussed together in detail. Leigh Fermor’s memoir is wide-
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ly considered a masterpiece of British travel writing but is not usually included as
part of discussions of Central European identity. Magris, as a specialist of the former
Habsburg realms, was almost immediately included as an authority in the debate
over Central Europe, but his narrative did not fit smoothly within the boundaries
of the travel genre. Yet as Richard Flanagan suggests, Magris also relies on autofiction:
his “journey from headwaters to delta [...] finally amounts to a world that Magris has
invented for the reader to lead them to certain truths” (2016).

What unites Leigh Fermor and Magris even more than their ambiguous relation-
ship to strictly truthful autobiography is their geographical perspective. For most
western readers, Czechoslovakia was represented by Prague, above all due to Franz
Kafka, but also because of Milan Kundera, Vaclav Havel, and other prominent Czech
writers, while the existence of a separate Slovak literature was almost unknown. Even
the specialized academic discourse regarding Central European identity in the late
1980s was dominated by Czech, Polish and Hungarian writers and Slovakia was rare-
ly discussed. Approaching via the Danube, however, Bratislava takes on a greater im-
portance as the “gateway” to the unfamiliar Slavic or Communist world, while in both
cases Prague is marginalized as a thematic or literal detour away from the main east-
ward flow of the Danube, and the narrative. While their image of the Slovak capital is
both exoticized and idealized, both Leigh Fermor and Magris use its cultural history
as an example not only of European culture, but of modern existence. Their works
show a distinct nostalgia for the tradition of Habsburg multiculturalism, just like
Kundera’s essays.

Svetlana Boym has proposed two types of nostalgia: while restorative nostalgia “at-
tempts a transhistorical reconstruction of the lost home,” reflective nostalgia “dwells
on the ambivalences of human longing and belonging and does not shy away from
the contradictions of modernity” Restorative nostalgia (tied to nostos, the home) seeks
to re-establish the past, which is considered an “absolute truth”, while reflective nos-
talgia (connected to algia, longing) aims to mediate the past and “calls it into doubt”
In general, restorative nostalgia contains more nationalistic tendencies, whereas re-
flective nostalgia has a more personal nature (2001, 41). Joseph Allen has suggested
a third type, “refractive” nostalgia, whose “intent is neither to restore nor to reflect
but to use these memories, as reified in recovered objects, to cast light (focused in its
refraction) on contemporary conditions of deplacement” (2012, 191). The Danube
region is a powerful site of reflective nostalgia for both Patrick Leigh Fermor and
Claudio Magris, who reflect their own intellectual and scholarly experience upon
the history of the region. As George Prochnik has suggested, Leigh Fermor “conjured
the restoration of Byzantium itself through language - literally seeking the future
in the past” (2014, 176). However, their texts are also closely tied to the refractive
nostalgia for a multicultural Central Europe that emerged in the debate over identity
in which Kundera engaged with such writers as Gyorgy Konrad, Danilo Kis, and
Magris himself (Neumann 1999, 149). Magris was canonized as a Central European
writer when he became the 2009 recipient of Slovenia’s Vilenica International Literary
Prize, following such previous laureates as Milan Kundera, Péter Esterhazy, and Pavel
Vilikovsky (Sabatos 2020, 241). Although Leigh Fermor’s work has not been widely
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translated in Central Europe (his first volume was not published in Czech, for exam-
ple, until 2018), his trilogy can best be appreciated as a part of Danubian nostalgia
in relation to Magris’s work.

THEORIZING THE LITERARY SPACE OF THE DANUBE

It is interesting to note that among their vast array of literary and historical al-
lusions, neither Leigh Fermor nor Magris include the brief references to the river
by Longinus, who first described the concept of the sublime (although Leigh Fermor
carried with him a volume of Horace with a reference to “the far-off Danube”), and
Edmund Burke, who redefined the sublime on the basis of Enlightenment philoso-
phy. In his essay “On the Sublime”, Longinus describes how “our imaginations often
pass beyond the bounds of space,” offering the example that “by a sort of natural
impulse, we admire not the small streams, useful and pellucid though they be, but
the Nile, the Danube, or the Rhine, and still more the Ocean” (Roberts 1907, 135).
Like Magris, Longinus brings together the Danube and the Rhine, but rather than
contrasting them, he sees them both as natural wonders surpassing our physical
senses.

Centuries later, Burke’s Philosophical Inquiry into the Origin of our Ideas of the Sub-
lime and Beautiful (1757) examines the effect of words by proposing a hypothetical
passage:

Suppose we were to read a passage to this effect: “The river Danube rises in a moist and
mountainous soil in the heart of Germany, where, winding to and fro, it waters several
principalities, until, turning into Austria, and laving the walls of Vienna, it passes into
Hungary; there with a vast flood, augmented by the Save and the Drave, it quits Chris-
tendom, and rolling through the barbarous countries which border on Tartary, it enters
by many mouths in the Black Sea” (McLaughlin, and Boulton 1997, 312).

Burke’s argument here is not related to the Danube, but to the impossibility of si-
multaneously perceiving words and the concepts they represent. Like both Leigh
Fermor and Magris, he marks the Austrian border (at that time, in Hungary rather
than in present-day Slovakia) as a breaking point between West and East, in his case
between Christian Europe and the “barbarous” Orient.

Marijeta Bozovic and Matthew D. Miller’s collection Watersheds: Poetics and
Politics of the Danube River takes Magris’s work as the basis for its interdisciplinary
approach: “Intersecting civilization and nature, physical and imaginary spaces, and
connecting cultures seemingly incomprehensible to one another, the Danube de-
mands poly-perspectival treatment — not least due to the river’s long-standing role
as a conduit of multi-directional migration” (2016, xx). While they acknowledge
Magris’s “assiduous attention to the multiplicity and indeterminacy of Danubian
identities,” they nonetheless criticize him for being “unable to relinquish the Ger-
mano-centric imprint of his orientation,” claiming that his “study illustrates the need
for a collaborative and decentered approach to the multifaceted river” (xxiv—xxvi).
Later in the same volume, Tomislav Longinovi¢ calls for an “East-Central European
imaginary I propose to call ex-centric,” which “[rejects] poetics centered on nation-
alist mythologies of hearth, pure landscape, and covert antihumanism,” and rath-
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er surprisingly claims Magris to be on the side of these nationalist poetics (2016,
212). He refers to one of the river’s darker literary legacies, Heidegger’s wartime
lectures on Holderlin’s “Ister”, in relation to two traumatic memories: the drowning
of a childhood classmate in the Danube in Belgrade, and his great-uncle’s internment
in the Mauthausen concentration camp during World War II (2016, 218-219). Criti-
cizing Danube as an “epically obtuse catalogue novel’, he accuses Magris of “[longing]
for the power of imaginary geography that has been the mainstay of postmodernism,
at the expense of those whose voices make up that uncanny clamor from the woods
I happened to overhear in Holderlin’s sonorous verse” (2016, 222). Although his
poetic approach “overlaps with these ex-centric visions of Europe as a chronotope,”
the Italian author’s “narrative is somewhat limited by a nostalgic affect tied to the leg-
acy of empires and a historical form of cosmopolitanism they were nurturing from
the position of dominance and power” (2016, 223).

In their four-volume History of the Literary Cultures of East-Central Europe, which
is in some sense the scholarly apotheosis of Kundera’s argument, Marcel Cornis-Pope
(together with Nikola Petkovi¢) and John Neubauer devote an extensive section
to “The Literary Cultures of the Danubian Corridor”. Cornis-Pope and Petkovi¢
point out that although Magris contrasts “the cultural mosaic along the Danube”
with the Germanic “coherence and purity” of the Rhine, “elements of the Ger-
manic model, whether nationalist (Prussian) or multicultural (Austrian), continue
to reflect in the Danubian world” (2006, 219). Neubauer criticizes Magris’s focus
on the East-West axis of European culture: “East-Central Europe’s post-medieval
history was shaped as much by North-South conflicts. [...] With the exception of Bu-
dapest, this book pays little attention to the North-South section of the Danube and
becomes increasingly derivative and arbitrary in its choices when it gets to the lower
Danube, beyond Belgrade” (2006, 226). As Neubauer notes, one of the first literary re-
sponses to “Magris’s Danube discourse” was Péter Esterhazy’s Hahn-Hahn grofné pil-
lantdsa: lefelé a Dundn (1991; The Glance of Countess Hahn-Hahn [Down the Danube],
1999), whose “narrator detects a certain ‘haughty elevation’ and the smooth intona-
tion of a tourist guide” in Magris’s “Central European rhetoric” (2006, 227). This is
epitomized in a scene when Esterhazy’s narrator meets Magris himself in Budapest
and asks the Italian author, “who seemed to bear the burden of a Danube book with
such ease, how it was possible to bring such a book to a close. [...] Magris smiled and
said: “You have to pump all the water out of the Danube. And he grinned gleefully,
like a child. The present writer remained sad and silent” (1999, 237). As Guido Snel
explains, Esterhdzy’s novel could be designated as “faction (a fusion of fact and fic-
tion), autofiction, or, highlighting the autobiographical moment, even autofaction.
[...] It satirizes not only the idea of Central Europe, but also fictionalized autobiogra-
phies and their alleged regional specificity” (2004, 387, 396).

In a more recent co-edited volume on comparative literature, César Dominguez,
Haun Saussy, and Dario Villanueva credit Cornis-Pope and Neubauer with the con-
cept of “marginocentric” cities: “These are [cities that] ‘have rewritten the national
cultural paradigm from the margin, ascribing to it a dialogic dimension, both inter-
nally (in dialogue with other ethnic traditions) and externally (in dialogue with larg-
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er geocultural paradigms).” They illustrate this by using Magris’s opening reflections
about Bratislava’s pharmacy museum, describing a book written in four languages as
an example of the city’s past diversity: “In accordance with Cornis-Pope and Neubau-
er’s concept of marginocentric city, Magris makes visible to the reader how a pharma-
cology manual [...] can pinpoint a ‘hidden’ story (hidden at least for national literary
history), the story of a multicultural and plurilingual city, a hub which encloses a net-
work within itself” (2015, 100-101). This allusion to Bratislava as “marginocentric”
(which as Dominguez and his co-authors note, was not included by Cornis-Pope and
Neubauer in their original definition) is perhaps a nod to the Slovak theorist Dionyz
Duri$in and his concept of “interliterary communities”, which Dominguez has de-
scribed elsewhere as an important impetus for contemporary theories of world liter-
ature. In one of his theoretical works, Duri$in offers “the Danube region, or the most
recently formulated conception of the literatures of eastern Europe” as examples
of the “intermediate degrees” between national literatures and world literature, with-
out which “no understanding of world literature is possible either” (1984, 274-275,
287-288). While he does not mention meeting Durisin in Bratislava, Magris's sum-
maries of Slovak literary history follow his “interliterary” approach, such as his de-
scription of Jan Kollar as “the great Slovak intellectual assimilated by the Czechs,”
whose support “for the use of Czech as a written language even in Slovakia” was
opposed by other Slovaks, “who saw [it] as meaning the end of their identity, and
demanded the independence of their language” (1989, 222-223).

Other Slovak and Czech scholars have followed Durisin’s “interliterary” mod-
el in discussing the Central European contexts of Magris’s Danube. Pavol Koprda
notes that Magris seems to follow “Durigin’s idea that the meaning of the history
of literature is to give a complete, non-narrowing image of literary processes. |[...]
What Magris wrote about Slovakia is a mixed genre, a special travelogue” (2004, 74).
Milos Zelenka has included Magris’s Danube in his study of the Central European in-
terliterary community: “Although in relation to the Habsburg myth the Danube mo-
tif expresses certain nostalgia for a multinational empire and a higher Central Euro-
pean identity, there are different opinions concerning the question of to what extent
Central-Europeanism was reflected in the Monarchy’s very centre — Austria” He sug-
gests that “the decisive factor was the selection of language as a determining distinc-
tive code” (2013, 20). Perhaps the most extensive Slovak study on this theme is Lucia
Satinskd’s doctoral thesis on Danubian writers, which she begins with an observation
taken from the memoir Chlapci z Dunajskej ulice (Boys from Danube Street, 2002)
by her father, the humorist Julius Satinsky: “Only a few streets in Bratislava have
never changed their names. Dunajska has been called Dunajska (or Donaugasse or
Duna utca) for centuries” (2011, 7). Satinska relates her project to Magris’s Danube,
seeing herself as connected to his work “by the desire to understand my own cultural
standpoint.” She points out that “Magris draws a parallel between the term Danube
and the term Central Europe,” although the latter term “is equally difficult to define,”
and criticizes his work for the fact that “the Danube is only an outline, in fact he deals
with broader topics that are only very loosely related to [it]” (2011, 11-12). None
of these theorists (Central European or otherwise) mention Patrick Leigh Fermor,
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but he includes many insightful descriptions of post-Habsburg cultural identity, in-
cluding what is probably the most vivid description in English of interwar Bratislava
as a “marginocentric” city.

While scholars of Danubian writing have placed a far greater emphasis on Magris,
practitioners of the genre (particularly British travel writers) give more credit to Leigh
Fermor as a literary inspiration. This group has grown rapidly over the past decade,
beginning with Andrew Eames’s Blue River, Black Sea: A Journey Along the Danube
Into the Heart of the New Europe (2010), a straightforward travelogue directly in-
spired by Leigh Fermor. It was followed by no less than three related volumes in un-
der two years: Nick Thorpe’s The Danube: A Journey Upriver from the Black Sea
to the Black Forest (2013), which follows the river against the current with a focus
on environmental issues, Simon Winder’s Danubia: A Personal History of Habsburg
Europe (2014), essentially an updated and “lighter” version of Magris, and Nick Hunt,
Walking the Woods and the Water: In Patrick Leigh Fermor’s Footsteps from the Hook
of Holland to the Golden Horn (2014), which as the subtitle suggests, is a direct hom-
age to Leigh Fermor and replicates his exact route. As the Bulgarian critic Dimiter
Kenarov states in his review of Eames, “So many writers have traveled the Danube
that their tributary ink, if channeled into a single stream, would turn the water black”
Kenarov considers Leigh Fermor “the best of the lot”, adding that what makes his
writing “so fascinating is not documentary accuracy [...] but his idiosyncratic, highly
stylized approach” Kenarov has a deep background knowledge of his native region;
he admires Magris’s Danube as “a current of ideas incessantly shaping the intellec-
tual landscape of the continent: geography is intimately connected to history, and
the movement through space is also a movement through time,” but he concludes
that “his journey remains more cerebral than visceral [...] A drink from the fountain
of knowledge is a good thing, but it rarely satisfies the reader’s thirst” (2010). None
of the recent writers, however, approaches either Leigh Fermor or Magris in erudi-
tion or originality.

LEIGH FERMOR AT “THE EDGE OF THE SLAV WORLD”

In December 1933, Patrick (“Paddy”) Leigh Fermor set off from London with
the goal of crossing Europe on foot from Holland to Istanbul, a youthful adventure
he recalled decades later in his trilogy that began with A Time of Gifts. The catalyst
for this literary saga occurred in 1965, when Leigh Fermor revisited the region
three decades after his first adventurous journey, to write an article for the popular
travel magazine Holiday. As Artemis Cooper describes in her biography, the Dan-
ube itself reflected the stark Cold War divisions between Europe’s western and
eastern halves:

The long article Paddy wrote about the Danube reflects the progress of the river: clear and
brilliantly coloured as far as Vienna, its tone becomes more sombre in Bratislava. Paddy
remembered it as a thriving town ringing to a babble of different dialects, with a large
Jewish community; now it was grey, peeling, neglected [...]. Budapest is happier: people
tell jokes there and they are real people, not just figures in the landscape. In Rumania
the river again takes centre stage, as it thunders through narrow chasms and plunges over
submerged cataracts that only the bravest and most skilful pilots can handle. But the buil-
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ding of the great dam that was to tame the Danube had begun the year before, and he knew
he was gazing on this scene for the last time. Not only was the Turkish island of Ada Kaleh
going to be submerged, but the whole valley for a hundred kilometres upstream (2012,
329-330).

After serving heroically in World War II, Leigh Fermor settled in a remote area
of Greece, the setting for one of his earlier travel books, Mani (1958). In Mark
Cocker’s view, this “narrative abolishes the divisions of time and space which in-
evitably separate reader from author, and then the author himself from the travel
experiences he describes. [...] These described flights of fancy are the great set-piec-
es of Leigh Fermor’s Greek books. In the context of the travel genre they are
the equivalent of Joyce’s interior monologue” (1992, 198).

In A Time of Gifts, which takes Leigh Fermor across Holland, Germany, Austria,
and Czechoslovakia, he makes an early part of his journey along the Rhine, and first
encounters the Danube in Ulm, where he describes his first sight of it as “a tremen-
dous vision” (1977, 81). He rejoins the main course of the river in Austria, where
he reflects, “The Danube, particularly in this deep gorge, seemed far wilder than
the Rhine and much lonelier. How scarce was the river traffic by comparison!” (140)
He is enchanted by the landscape of the Wachau valley which for him evokes En-
glish legends: “If any landscape is the meeting place of chivalrous romance and fairy
tales, it is this. The stream winds into distances where Camelot or Avalon might
lie, the woods suggest mythical fauna, the songs of Minnesingers and the sound
of horns just out of earshot” (159). After spending three weeks in Vienna, he final-
ly continues east to the Austrian border, and in the chapter “The Edge of the Slav
World”, he crosses a bridge that brings him into “the old city of Pressburg, re-bap-
tized with the Slav name of Bratislava when it became part of the new Czechoslovak
Republic” (212).

The fact that Leigh Fermor first refers to the Slovak capital with its former Ger-
man name rather than its newly-bestowed Slavic one (less than fifteen years old when
he visited) is not entirely coincidental. His guide during his stay is a Viennese friend
named Hans, who ran the branch of his family business “in Bratislava - or Pressburg,
as he still firmly called it, just as ex-Hungarians stubbornly clung to Pozony [sic] —
and felt rather cut off from life” (213). He wanders the old town with Hans, stopping
“in a wonderful Biedermeier café called the Konditorei Maier” for cakes, or at various
pubs. Perhaps the most intriguing region for him is the “Schlossberg” and the ruins
of Bratislava Castle, whose paths were lined with brothels: “It conjured up the abomi-
nations in the books of the Prophets and the stews of Babylon and Corinth and scenes
from Lucian, Juvenal, Petronius and Villon” (223).

Leigh Fermor perceives interwar Bratislava’s multilingualism as vaguely “Orien-
tal”: “Perhaps it had something to do with the three names of the city and the tri-
lingual public notices and street names: the juxtaposition of tongues made me feel
I had crossed more than a political frontier [...] the Slovak and the occasional Czech
in the streets were the first Slav sounds I had ever heard” (214). Bratislava becomes
for him (to use Magris’s terms) a “koiné plurima e sovranazionale” that makes him
imagine the arrival of the Slavic tribes in Europe:
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As T listened to the muffled vowels of the Slovaks and the traffic-jams of conso-
nants and the explosive spurts of dentals and sibilants, my mind’s eye automati-
cally suspended an imaginary backcloth of the Slav heartlands behind the spe-
akers [...]. Then, at the astonishing sound of Magyar - a dactylic canter where
the ictus of every initial syllable set off a troop of identical vowels with their ac-
cents all swerving one way like wheat-ears in the wind - the scene changed [...].
In the outskirts of the town [...] I caught a first glimpse of Gypsies [...] a swarm of snot-
caked half-naked Mowglis who [...] patted and pulled and wheedled in Hungarian and
reviled each other in Romany. [...] [In] the many Jewish coffee houses [...] [the] minor
hubbub of Magyar and Slovak was outnumbered by voices speaking German, pronounced
in the Austrian way or with the invariable Hungarian stress on the initial syllable. But quite
often the talk was in Yiddish, and the German strain in the language always made me think
that I was going to catch the ghost of a meaning (1977, 216-220).

As Mark Cocker suggests, “[c]onstantly one senses behind the fabric of Leigh Fer-
mor’s prose the idea that language has material properties that can almost be sculp-
tured” (1992, 203-204). His exuberant love of words extends even into languages
with which he is unfamiliar.

While Leigh Fermor’s works have received critical attention as outstanding exam-
ples of British travel writing, he has received little attention from scholars of Central
European culture. One exception is Thomas Ort’s online review of reprinted editions
of the first two volumes (before the third was published), which he places in the his-
torical context of Western travel writing on “Eastern” Europe. He appreciates the fact
that “Fermor is a person who gets along with almost everyone he meets, and it shows.
The result is a deeply sympathetic account of the people he encounters and the places
he visits” However, he is more critical of the fact that when “[entering] Czechoslovakia,
Fermor steps back in time — a thousand years! He crosses not just a political but a civili-
zation frontier” Ort concludes that because Leigh Fermor is “convinced he has entered
a whole new world, he goes looking for difference and he downplays similarity;” de-
scribing his chapters on Bratislava and Prague as “the weakest in the two books” (2006).

Leigh Fermor’s narrative changes in tone from the preceding sections not only
because he is surrounded by an unfamiliar culture, but for more pragmatic reasons:
he had faithfully kept journals throughout his original journey, but the first one
had been stolen, and he had misplaced the later ones, only to recover them in his
postwar visit to Romania. The recovered diary begins with his time in Slovakia, so
the middle-aged author must compare his nostalgic memories with the more “fac-
tual” writings of his youthful self: “There were some discrepancies of time and place
between the diary and what I had already written but they didn’t matter as they could
be put right. The trouble was that I had imagined [...] that the contents were better
than they were” Yet as he notes, “I can’t resist using a few passages of this old diary
here and there. It begins on the day I set out from Bratislava.” Thus, he includes his
entry for March 19th, 1934, in which he had used the city’s German name: “Looking
back, I could see all the chimney pots of Pressburg and the grey castle on the moun-
tain and hear the bells over the fields” (1977, 249).

Making a loop north of the Danube, Leigh Fermor stays with Baron “Pips” Schey;,
who lives near a village called Koévecses (Strkovec in Slovak) along the Véh, a Danu-
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bian tributary. When he arrives at the baron’s manor house, he encounters him in his
library reading Proust:

“I'm on the last volume,” Baron Pips said, lifting up a French paperbound book. It was
Le Temps Retrouvé and an ivory paper-knife marked the place three quarters of the way
through. “I started the first volume in October and I've been reading it all winter. [...]
I feel so involved in them all, I don’t know what I'll do when I've finished. Have you ever
tried it?” [...] I took the first volume to bed that night; but it was too dense a wood. When
I tried again in Rumania next year, the wood lightened and turned into a forest whose
spell has been growing ever since: so, in spite of this hesitant start, Baron Pips was my true
initiator. Perhaps because of this, some perverse process of the subconscious for a long
time associated him in my mind’s eye with the figure of Swann (1977, 253).

While the Slovak capital is represented (other than the outsider figure of Hans)
by peasants and Roma, the provincial hinterland introduces him to the world
of the post-imperial aristocracy that will host him for much of his journey across
Hungary and Romania, as well as to one of the masterpieces of French modernist
fiction (whose elaborate style he evokes in his own prose). Another modernist classic
he discovers during his relatively short stay in Czechoslovakia is Jaroslav Hadek’s
Osudy dobrého vojdka Svejka za svétové vdlky (1923; The Good Soldier Svejk, 1930),
which Hans lends to him in Paul Selver’s English translation: “Thinking of Czecho-
slovakia, I was to remember it much later on, when the horrors of occupation from
the West were followed by long-drawn-out and still continuing afflictions from
the East; both of them still unguessed at then, in spite of the gathering omens” (1977,
224).

Leigh Fermor’s experience in the “marginocentric” Slovak capital echoes as far
as his second volume, Between the Woods and the Water, when he meets a Jewish
family in Romania and eagerly shares his enthusiasm for Hebrew: “I showed them
some of the words I had copied down in Bratislava from shops and Jewish news-
papers in cafés, and the meanings, which I had forgotten, made them laugh; those
biblical symbols recommended a stall for repairing umbrellas, or ‘Daniel Kisch,
Koscher Wiirste und Salami™ (1986, 198). Later in that volume he reaches what
he calls “The End of Middle Europe’, an island on the Danube known as Ada-Kaleh
that remained a small exclave of Turkish-speakers until it was destroyed by Romania
in 1970 due to the construction of a power station. Leigh Fermor finds its inhabi-
tants culturally and physically exotic, not unlike his first encounter with Slavic cul-
ture in Bratislava: “Something about the line of brow, the swoop of nose and the jut
of the ears made them indefinably different from any of the people I had seen on my
journey so far” Their antiquated dialect is his first exposure to the Turkish language:
“astonishing strings of agglutinated syllables with a follow-through of identical vow-
els [...] like a long-marooned English community still talking the language of Chau-
cer” (1986, 228-229). By the time he wrote his account, Ada-Kaleh had disappeared
underwater and its residents were dispersed: “myths, lost voices, history and hear-
say have all been put to rout, leaving nothing but this valley of the shadow” (1986,
242). Passing the same spot, Claudio Magris notes that “Ada Kaleh has vanished,
submerged by the river, and dwells in the slow, enchanted times of underwater things
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like the mythical Vineta in the Baltic” (1989, 333). Like Bratislava, the sunken Turk-
ish island becomes a fitting symbol for their literary odysseys in search of lost time,
an expression of refractive nostalgia for the post-imperial cultural twilight that dis-
appeared with the rise of the Nazi and Communist regimes.

MAGRIS AMONG “CASTLES AND DREVENICE”

Loredana Polezzi has examined issues of genre and translation in the interna-
tional reception of Claudio Magris’s Danube, such as the reviews on the dust jacket
of the British edition, which “stress the travel affiliation, as well as richness of details,
erudition, historical, geographical, and touristic interest” She also points out that
“the Triestine ex-centricity of the author, constantly stressed in Italy, is completely
absent here: from the hegemonic centre of the English literary system an Italian book
and author were possibly perceived as close enough to Mitteleuropa and also margin-
al enough to understand it” (1998, 682). Polezzi’s analysis draws upon Gilles Deleuze
and Félix Guattari’s concept of “deterritorialization”:

It is at least a striking coincidence that Deleuze and Guattari should formulate their theory
of minor literatures thinking of the example of the Jewish Kafka writing in the deterrito-
rialized German of Mitteleuropean Prague, and that Kafka should be one of the favourite
subjects of Claudio Magris the scholar, as well as one of the main presences in Danubio,
a book that takes its initial move from the contrast between the pure, German Rhine and
the multiethnic, deterritorialized Danube. [...] [Or] that his Triestine (multiple) identity
should be so influential in the reception of Danubio, a book itself perceived as ambiguous
(thus deterritorialized from the canon) and possibly belonging to a marginal, minor genre
such as Italian travel writing (1998, 685-686).

Linking Magris to both Laurence Sterne and Italo Svevo, she suggests that
“the British reception of Danube and of its Sternian affiliation is thus tied up with
a whole narrative made of translations and border crossings (national borders, genre
borders), which moves along the margins, the ex-centric texts, the minor masterpieces
of two traditions” (1998, 690).

Although Magris does not describe his visit to Slovakia in as much detail as does
Leigh Fermor, it played a major role in the origin of his narrative. In an interview
with Afrodita Cionchin, Magris mentions that the inspiration for Danube came from
a 1982 trip to Slovakia:

I remember we were between Vienna and Bratislava, near the border with the East which,
at that time, was “another” Europe [...] we were on the bank of the Danube, we saw the wa-
ter flowing, sparkling in the rays of the sun that enveloped everything... in unparalleled
splendor. You couldn’t distinguish where the river started and where it ended, if it was
the Danube there or not. We experienced a magic moment of harmony and communion,
one of those rare instants of perfect harmony with the flow of existence. [...] This is how
the Danubian project took shape and thus began the four years of peregrinations along
the Danube (2007, 76-77).

Magris gave this same explanation on his first visit to post-Communist Slova-
kia in October 1990, when he presented Danube at Bratislava’s Palffy Palace (known
as the Mozart House) as a guest of the Slovak PEN Club. The title of his interview
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with Michaela Jurovska and Adam Bzoch on this occasion, “Koiné stredoeur6pskej
buduicnosti” (“The koiné of the Central European future”) makes an explicit connec-
tion between the polyglossic Danube and the discourse on Central Europe. In re-
sponse to Bzoch’s request for a definition, he states that the term “Central Europe”
can be interpreted “in connection with German hegemony;” but that Italians per-
ceive it “in the opposite way - it indicates a multinational and ‘hinternational’ world”
(taking the pun from the Prague-German writer Johannes Urzidil). He connects
the latter meaning with “the supranational or Urzidilian hinternational koiné, that
is a culture that is mostly articulated by means of the German language but cannot
be called German, because its outlines differ sharply from German national culture”
(Jurovskd and BZoch 1990, 6).

In the original title of his chapter, “Castelli e drevenice”, Magris mixes Italian
and Slovak (1986, 255); this nuance is lost in the English version, which trans-
lates it as “Castles and Huts” (1989, 217). This phrase is inspired by Vladimir
Minac’s essay “Kde su nase hrady?” (Where are our castles?, 1968) which he dis-
cusses in the second section of the chapter. This multilingualism (alluding in spirit
to the koiné of his first chapter) is also reflected in the opening section mentioned
by Dominguez, Saussy, and Villanueva, in which Magris describes the “marginocen-
tric city” of Bratislava as “one of the ‘hearts’ of Mitteleuropa, with layer upon layer
of centuries forever present, unresolved conflicts and lacerations, unhealed wounds
and unreconciled contradictions” (1989, 220). Seeing the quadrilingual manu-
al (in Latin, Slovak, Hungarian and German) at the “Red Prawn” museum evokes
a memory from his schooldays (it should be noted that the misspellings of “Press-
burg” and “Pozsony” below are due to the translator, not Magris):

my friends and I used to discuss the city’s name, which ones we liked best: Bratislava,
the Slovak name, Pressberg [sic], the German one, or Poszony [sic], the Hungarian name
derived from Posonium, the ancient Roman outpost on the Danube. The fascination
of those three names bestowed a special glamour on a composite, multinational history,
and someone’s preference for one or the other was, in a childish way, a basic stance taken
toward the Weltgeist (220).

This “stance” is a recurrent theme through the chapter, a choice “between the in-
stinctive celebration of great, powerful cultures such as the German, [...] or our ro-
mantic admiration for the exploits of rebellious, chivalrous, and adventurous peo-
ples such as the Magyars, or else our fellow-feeling [...] for the small peoples such as
the Slovaks, [...] a humble, fertile soil waiting centuries for the moment of its flow-
ering” (220). The Bratislava Magris observes, however, has lost the vibrant multilin-
gualism that was still visible in Leigh Fermor’s time.

In the following section, Magris summarizes Minac’s essay on “castles and dreve-
nice”:

Slovakia is strewn with castles [...]. But what Mina¢ seems to say is that these castles are

somewhere else, in another history that was not created by the Slovaks. Most of the gentle-

men who resided in these mansions were Hungarian. The dwellings of the Slovak peasants
were the drevenice, wooden huts held together with straw and dried dung. [...] The Slo-
vaks have for centuries been a downtrodden people, the obscure substratum of their coun-
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try, not unlike the straw and dried dung which hold their huts together. We have no his-
tory, writes Minac, if this is made up solely of kings, emperors, dukes, princes, victories,
conquests, violence and pillage (221-222).

Magris later draws upon the more familiar example of Franz Kafka in his de-
scription of the Slovaks as one of the “minor nations” that “have long been forced
to put all their efforts into the determination and defense of their own identity
[and] tend to prolong this attitude even when it is no longer necessary [...] thereby
shrinking the horizons of their experience, of lacking magnanimity in their deal-
ings with the world” Although he alludes to Kafka’s statements on “the literature
of small peoples,” rather than citing Deleuze and Guattari’s “deterritorialization”,
he refers to the Italian scholar Giuliano Baioni, who has concluded that “such a writ-
er creates a void around himself, provokes schisms and imperils the compactness
of the little community” (1989, 224-225). Magris concludes this section by reflect-
ing on the paradoxical legacy of the Prague Spring: “Ever since the events of 1968
the splendid city of Prague has given an impression of being under the spell of ne-
glect and death, while Bratislava, in spite of everything, is sanguine and cheerful,
a vital world in an expansive phase, looking not to the melancholy of the past, but
to growth and the future” (1989, 226).

The chapter’s most interesting autobiographical moment occurs on Gondova ulica,
a street along the Danube with an impeccably socialist name (taken from a martyred
hero of the Slovak National Uprising) but which in the interwar period was named
after a famous polyglot traveler, the Hungarian-Jewish Orientalist and Turkologist
Armin Vémbéry. In what seems like a charming Freudian slip, Magris turns “Gon-
dova” into the Venetian-sounding “Gondola Ulica” (1986, 268), while the English
translation compounds the error as “Gondola Ilica” (1989, 228). The Art Nouveau
building of Comenius University’s “Philosophy Faculty” (Faculty of Arts) brings back
the memory of a former German teacher he calls “Trani”, who had been a lecturer
in Central Europe before returning to work in Trieste. While some students disliked
Trani due to his capricious behavior, Magris feels that “I owe [to him] not only my
discovery of Central European culture, but also one of the most important and un-
usual lessons in morality [...] the sense of what is right and contempt for what is
wrong.” He recalls when a classmate was bullied by a fellow student named Sandrin,
who broke his fountain pen: “When the teacher asked him why he had done that,
Sandrin answered, ‘I felt nervous... and when I'm nervous I can’t control myself...
I'm just made like that, it's my nature’” The pupils are amazed when Trani replies:“I
understand [...] it’s just life, that’s all...” and continues his lesson. Fifteen minutes
later, Trani pretends to lose control of himself, breaking and tearing Sandrin’s pens
and papers: “Then, affecting to grow calm, he said to Sandrin: Tm so sorry, dear boy,
I had a fit of nerves. I'm made like that, it's my nature. There’s nothing I can do about
it, it’s just life...” Magris returns to the present by recalling what he had learned that
day about the arbitrary and changeable nature of strength and weakness: “Bratislava,
the bustling capital of a small people long trodden underfoot, brings to mind mem-
ories and thoughts such as this, including that lesson in justice from the distant past”
(1989, 229-230).
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Since Magris is largely unfamiliar with Slovak literature, his reflections on such
writers (primarily poets) as Ladislav Novomesky and Milan Rufus are based on in-
formation from his contacts in Bratislava, particularly the literary historian Stanislav
Smatlék. It is apparently his conversations with Smatlék that lead Magris to the ob-
servation: “One gets the impression — no more than an impression, in view of the ret-
icence which is de rigueur on this subject — that people in Bratislava were more easily
reconciled to the restoration carried out by the Soviets in 1968 The political changes
since that time “have increased the importance of Slovakia within the state and have
given the Slovaks some measure of satisfaction and compensation, in comparison
with the desert created among the Czechs and in Czech literature” While Czech writ-
ers have been driven into exile or into hiding like “Kafka’s animal which digs itself
underground tunnels, Slovak literature today has its own effective organic unity [...]
a political and social function of collaboration rather than of opposition” (1989, 232).

In his review of the French translation of Danube (before the release of the Czech
version), Peter Brabenec describes Magris’s impression as “downright outrageous”

To claim that the given situation is the result of the will of the Slovak nation means to pas-
sively accept the communist demagoguery about the people’s government. The author
of Danube was probably influenced by the views of the oldest generation [...]. They cannot
be expected to publicly acknowledge [...] that they have lived in error for more than forty
years. However, a foreigner must be aware of this, especially if he is a writer who was able
to appreciate a substantially different evaluation of life on the previous pages. (1991, 179)

As in Longinovi¢’s article on the “ex-centric imaginary”, Brabenec accuses Magris
of complicity with nationalist forces: of sympathizing with the Sandrins of the world,
rather than its Tranis.

In recent Slovak fiction, Michal Hvorecky’s novel Dunaj v Amerike (Danube in
America, 2010), which takes place on a river cruise for American tourists, is per-
haps intended as an homage to Magris’s narrative. While it is aimed at a mainstream
audience and is not as densely allusive as either Leigh Fermor or Magris, the novel
does include an intertextual reference that Lucia Satinska has pointed out: “the main
hero Martin Roy [...] is at the same time the translator of Magris’s novel into Slovak.
Magris’s Danube has never been translated into Slovak, so this fictitious moment
interestingly plays with the Slovak literary scene” (2011, 17-18). While Hvorecky’s
novel has been translated into English, that translation has not been published, so it
remains outside the international current of Danubian literature.

Hvorecky’s epigraph for Dunaj v Amerike comes from Pavel Vilikovsky’s autobi-
ographical (or perhaps autofictional) essay, “Moja Bratislava” (My Bratislava, 2004),
in which his memory of swimming in the Danube in the 1960s becomes a transcenden-
tal experience connecting him to his native city: “I don't like Bratislava. [...] But maybe
it is my Bratislava after all: When I dipped my head beneath the surface of the Danube
and felt how the current carried me, I heard a quiet wheezing at the bottom: the stones
and sifting sand were singing. [...] I knew that when I emerged, I would see the city
on the other side, bathed in sunlight and far away” (2005, 773). Although Vilikovsky’s
work epitomizes the “Central European” spirit, he satirizes the obsession with multi-
lingualism in Vecne je zeleny... (1989; Ever Green is..., 2002), where he refers to both
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“Pressburg, which for lack of a better name is sometimes also referred to as Bratislava,”
and “Bratislava, which in Hungarian is actually called Pozsony” (2002, 74). For his
narrator, the “glory and greatness” of Austria had become just “an optical illusion,
a rainbow of sweet colors, which in a little summer shower can be glimpsed across
the Danube from the top of Kobyla Hill” (2002, 74, 78).

Patrick Leigh Fermor ends A Time of Gifts on the Maria Valéria bridge between
Parkan (now Sttirovo) and Esztergom (a border crossing that was destroyed in 1945
and not rebuilt until 2001). An old Hungarian shepherd also stopping in the middle
of the river points up to “a thick white line of crowding storks [that] stretched from
one side of the heavens to the other [which had] entered Europe over the Bosphorus.
Then, persevering along the Black Sea shore to the delta of the Danube, they had
steered their flight along that shining highway [...]. We gazed at them in wonder”
(1977, 278-279). This sublime image, reminding him of his ultimate goal of Istan-
bul, leaves him reluctant to cross into Hungary: “not out of fear but because, within
arm’s reach and still intact, this future seemed, and still seems, so full of promised
marvels. The river below, meanwhile, was carrying the immediate past downstream
and I was hung poised in mid-air between the two” (282). This momentary pause
on the Czechoslovak-Hungarian border lasted nine years until the publication of his
second volume (and the wait for the third and final book took three times as long).
Claudio Magris ends his journey in Romania near the Danube Delta, where it then
flowed along Soviet territory, by representing the river not as the “perfect harmony
with the flow of existence” that he had seen near Bratislava, but as a threat: “The fron-
tier reeks of insecurity, fear of being touched, [...] an obscure terror of the Other.
[...] It may be that Danubian culture, which seems so open and cosmopolitan, also
creates these feelings of anxiety and shutting things out” (1989, 389). In the insecure
and anxious world that has reemerged more than 30 years after the fall of the Iron
Curtain, the “marginocentric” history of cities such as Bratislava and the “multiple,
supranational koiné” of the “interliterary” Danube remain as powerful symbols of re-
sistance against the forces of nationalism and intolerance.
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Bratislava as a cultural borderland in the Danubian narratives
of Patrick Leigh Fermor and Claudio Magris

Patrick Leigh Fermor. Claudio Magris. Autofiction. Bratislava in literature. Danube
in literature.

This article examines the Danube as a site of cultural memory and exploration, focus-
ing on the descriptions of Bratislava as seen by British travel writer Patrick Leigh Fermor
in A Time of Gifts (1977) and Italian literary scholar Claudio Magris in Danubio (1986;
Danube, 1989). For both Leigh Fermor, who saw it in the 1930s, and Magris, who visited the
city in the 1980s, Bratislava serves as a border between the familiar West and the exotic East,
and as a site of nostalgia for what Magris describes as “a multiple and supranational culture
[koiné]”. When seen in relation to the debate over Central European identity in the 1980s,
both narratives look to the Slovak capital’s multilingual past as a sign of its “marginocen-
tric” history, but Leigh Fermor’s trilogy has largely been overlooked by theorists of Danubian
culture, while Magris has been accused of complicity with the forces of oppression (from
Habsburg to Communist) described in his work.
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“Essays on World Literature” through
Giorgio Agamben’s “The Coming Community”
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In 2018, the prestigious Nonino Prize, awarded annually in both national and
international categories, was granted to the Italian philosopher Giorgio Agamben
and Albania’s best-known novelist, Ismail Kadare. While the two recipients seem
unconnected, at a closer look they share a common feature best understood through
Agamben’s framework of inclusivity expounded in The Coming Community (1993;
La comunita che viene, 1990) as a philosophy for the post-nationalism emerging after
the end of the Cold War. His whatever singularities paradigm argues for inclusionary
acts, rejects reductionism(s) of all kinds, and promotes an ever-expanding pattern
of approaching the political/cultural world. It remains relevant today, as the concept
of “national” is metamorphosing into “postnational” and/or “transnational”; politics
is still lagging behind and frequently hindering the process but a view to culture’s
(relatively) un-hierarchical standpoint is surely to enable it. Kadare’s Essays on World
Literature: Aeschylus, Dante, Shakespeare (2018; Tri sprova mbi letérsiné botérore,
2017) can be read not only as a guide to the three literary masters in the title and
to the Albanian writer’s own fiction, but also as an implied but all the more powerful
plea for “a coming community”. For Kadare, this term refers to a more inclusionary
cultural and political European Union and world, made up of whatever singularities
that preserve all of their predicates (with Albania as a case in point), and which can
be potentially “reduced” to a love story. In arguing for the “potentiality” (Agamben’s
term) of a different conception of Europe’s political, social and cultural future, this
article examines Kadare’s literary essays (with their subtle philosophical bent) and
Agamben’s philosophical ones (conceived as literary vignettes) side by side. Thus,
it demonstrates how Kadare demands that Albania’s voice be heard in the larger
European context.

SINGULARITY IN AGAMBEN’S “WHATEVER”

Agamben’s The Coming Community was published in 1990, in the aftermath
of the fall of the Berlin Wall. However, far from simply being a topical work, it also
constituted the continuation of a debate on the idea of community (de la Duran-
taye 2009, 157), originating in an epigraph from Georges Bataille: “the community
of those who have no community” (quoted in Blanchot 1988, 1). Agamben’s philo-
sophical essays connect the debates on community with those on ethics, emphasizing
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that human beings, in order to reach their full potential are not compelled to realize
a peculiar essence, historical or spiritual vocation, or biological destiny; it is only
in the absence of such impositions that ethics can exist. The Coming Community elab-
orates on Blanchot’s previous arguments regarding the true community being based
on the unconditional incorporation of the other as the other; reducing the other and
his qualities to the logic of the same would only reinforce “homogenization” and its
“reductive cultural force” (Chattopadhyay 2015).

The first essay in the book, deceptively entitled “Whatever”, is the most relevant
for understanding Agamben’s concepts and ethical standpoint. The startling yet mis-
leadingly simple assertion of the potential and desirability for change “[t]he com-
ing being is whatever being” is explained in the Scholastic tradition, as “quodlibet
ens est unum, verum, bonum seu perfectum — whatever entity is one, true, good or
perfect” (1993, 2). The emphasis falls on the adjective quodlibet, as the term which
“conditions the meaning of all the others” Agamben clarifies that in Latin quodlibet
ens does not translate as “being, it does not matter which”, but “being such that it al-
ways matters’, with a clear “reference to the will (libet)” and the “Whatever being”
possessing “an original relation to desire”. Moreover, “the Whatever in question here
relates to singularity not in its indifference to a common property (to a concept,
for example: being red, being French, being Muslim), but only in its being such as
it is (emphasis added). Singularity is thus freed from the false dilemma that oblig-
es knowledge to choose between the ineffability of the individual and the intelligi-
bility of the universal” (2-3). Singularity matters as long as it maintains its status
of whatever singularity, as long as it refers to “such-and-such being [...] reclaimed
from its having this or that property, [...] reclaimed for its being-such, for belonging
itself”. This acceptance of singularity leads to “whatever you want, that is, lovable”
Therefore, the relationship between the one doing the love (the Lover) and the one
being loved (the Lovable) has to be one of total acceptance, with the Lover desiring
“the loved one with all of its predicates, its being such as it is”; “Thus, whatever sin-
gularity (the Lovable) is never the intelligence of some thing, of this or that quality
of essence, but only the intelligence of an intelligibility”, in a “movement” which
according to Plato is described as “erotic anamnesis’, that is “the movement that
transports the object not toward another thing or another place, but toward its own
taking-place-toward the Idea” (3).

THE POLITICAL CONTEXT OF KADARE’S “ESSAYS”

Albania’s position in the political landscape of our times has recently become
a point of heated dispute. Part of the Ottoman Empire for centuries, invaded by Ital-
ians and Germans during World War II, it was isolated for decades even from its
communist neighbors during Enver Hoxha’s dictatorship. After the end of commu-
nism, it was an interested party in the Kosovo War, and has been an official EU candi-
date since 2014, although the accession talks were abruptly stopped in October 2019
and then restarted in March 2020. Arguably Albania is in dire need of surpassing
this political limbo state, and of finally being included in and accepted by the rest
of the continent.
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Kadare’s ideas regarding Albania in Europe, as exposed in his fiction, have already
constituted the topic of interest for different scholars.! In Kadare’s (2012) own words:

Meanwhile Albania has to fight the efforts that aim to change its European orientation,
which appear as a major risk in its life. Sometimes reasons for the necessity of Europe are
not always clearly formulated. Therefore, I would like to repeat the words: we need you.
Citing a poet earlier in our conversation, you made it [sic] easier for me the astonishing
paraphrasing of another poet who says that there are cases when love appears to be one
of the highest forms of reason.

Essays on World Literature were written at different times; the first during the fi-
nal years of the dictatorship, the other two during postcommunism and in the con-
text of EU enlargement post-Maastricht. They all skillfully blend myth and literature
as well as pointing out to a chronology of the different stages in Albanian history.
“Aeschylus, the Lost” portrays Albania as “lost” with the other Balkan countries under
multiple empires, “Dante, the Inevitable” shows Albania as the “inevitable” victim
of the communist totalitarianism, and “Hamlet, the Difficult Prince” represents Al-
bania’s “difficult” contemporary situation. On a more personal level, the essays are
“important documents of self-disclosure” which “illustrate the hybridity underlying
Kadare’s creativity — how he travelled across the world through books and circled
back to Albanian customs and culture” (Kokobobo 2018, x, emphasis added).

Kadare’s remarkable knowledge of canonical European literature enables him
to perform intricate cultural journeys towards and away from fundamental sources
of inspiration. Benjamin’s parable, recounted by Agamben in the essay “Halos”, helps
to explicate the role of Kadare as an author who originally re-positions such sources
and creates his own cultural canvas. The parable features a “rabbi, a real cabbalist”
who claims that for the kingdom of peace to come, total destruction is not required,
nor is the beginning of “a completely new world”; the mere displacement of “this cup,
or this bush or this stone just a little”, in spite of its overt banality, holds the promise,
the hope of a most desirable change. Humans cannot achieve such a feat, and “it is
necessary that the Messiah come” (Agamben 1993, 54). Benjamin’s version of the sto-
ry centers on a “world to come” where “everything [...] will be just as it is here. Just
as our room is now, so that will be in the world to come; where our baby sleeps now,
there too it will sleep in the other world [...]. Everything will be just as it is now,
just a little different” (54). In this context, I read Kadare’s eternal return to Albanian
culture and customs, framed by the larger context of European culture and customs
as a means of arguing for a cultural and political future which will potentially retain
its essence, but with a difference. As for the much-needed Messiah, that is clear-
ly the writer himself, who by transcending barriers of time and place may achieve
the “small displacement”. Interestingly, after the publication of Essays in World Liter-
ature, Kadare became the recipient of another prestigious award, the 2020 Neustadt
International Prize.

GHOSTS AND GUESTS IN “AESCHYLUS, THE LOST”

The first essay opens with a musing on the mysterious mechanisms of creation,
frustrated in the case of ancient writers, “whose entire lives have been enveloped
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in oblivion” (Kadare 2018, 3). The space of creation that Kadare imagines for his
ancient counterpart is Spartan-looking, but spiritually enriched by a thorough
knowledge of Homer’s words. The “murky light” is being kept out in winter, the flimsy
barrier between the artist and his world, while the light which possibly colors Aeschy-
lus’ tragedies is comparable to “the dark north” which later will come to pour itself as
“the darkness inside Shakespeare” (4). As readers we experience the feeling that we
are in Walter Pater’s “House Beautiful’, erected on the grounds of affinities between
great artists, where world literature itself resides. As the third essay will also reveal,
the cultural sinews of world literature are likewise bound together by the analogous
motif of vengeance which both links Aeschylus’ and Shakespeare’s fictional worlds
and shapes Albanian realities, via “the [...] customs still present in the Albanian
mountains” (Kokobobo 2018, xi).

Kadare offers a convincing cultural alternative in his particular rewriting
of the origins of tragedy which, he claims, are not to be found in the Dionysian par-
ties but in “the deeply vivid funerary and marital rights of the region” (xi). This orig-
inated in the comparison made by a 16th century Italian critic, between the chorus
in the Greek tragedy and the polyphonic music of Balkan funerary rites (Kadare 2018,
87). Kadare elaborates on this and confidently de-stabilizes Nietzsche’s explanation
of the origins of tragedy which disregarded death and marriage as “the true and
unfairly denied parents of tragedy” (11). In the Balkans, Greek and Albanian funer-
ary rites feature mourners with “self-inflicted scars” who read their lines like actre-
sses, the burial area itself is “nearly identical to the great tragic theatre”, an “unusual
space with its hole, or absence in the middle” where the “main protagonists’, mute,
caught “between kingdoms” must leave others “speak on their behalf” (13-14).

Furthermore, Kadare supports his argument about tragedy on linguistic grounds.
He notes the similarities between the ancient Greek hypokrites, the word for “actor”
whose actual significance is “liar” and the Albanian expression “crying according
to the laws”; furthermore, the word “law” in Albanian is the same as “to read”, and
as “a participle” “it can mean [...] to sing a funerary song’, so that “crying according
to the laws’ means to cry as per a codified text” (14). This peculiar instance of reveal-
ing the linguistic correspondence between the ancient Greek and Albanian recalls
Agamben’s “example’, “one singularity among others, which, however, stands for
each of them and serves for all’, both “treated in effect as a real particular case” and
not being able to serve “in its particularity” (1993, 10-11). The interest in etymolo-
gies is shared by both Agamben and Kadare, as it is their relatedness to philosophical
issues. Agamben, following Wittgenstein, has reinforced the idea that “philosophical
problems become dearer if they are formulated as questions concerning the meaning
of words” (1999a, 177).

The shift from the whatever singularity of language/culture to the political/ethical
one is made via the introduction of the (in)famous Albanian Code of Leke Dukagini,
or the Kanun, arguably the whatever singularity of Albanianness, the centuries-old
alternative to the state law.> The Kanun, as the constant regulator of Albanian life and
death, is depicted by Kadare as instrumental for his re-writing of the origins of trag-
edy. For example, according to some of its articles, the killer is compelled to take part
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in the funerary rites as a guest in the victim’s house and to eat together with the rel-
atives of the deceased; thus, in the Balkans, the funerary ceremony paradoxically
resembles a “theatre of life” (Kadare 2018, 15). The professional mourners, exhausted
by the silence of the corpse, “began to dream boldly and sinfully of the dead speak-
ing back”, a dream that sanctioned another birth of tragedy; the tragedians raised
the dead from their grave and granted them the tale of “their demise” (15).

Agamben claims that “[t]he antinomy of the individual and the universal has its
origin in language” and he coins the term “linguistic being” to clarify where examples
take place (1993, 10-11). The “linguistic being” is trapped between belonging and not
belonging to itself, since language itself is defined as the class of all classes that do not
belong to themselves (10). Moreover: “Linguistic being” which is also “being-called
[...] is at the same time a singularity” (10). Agamben’s concept of “linguistic being”
is illustrated in Kadares return to the topic of language towards the end of the first
essay. In this context, the whatever singularity of Albanian language is exemplified via
the causative form of the verb “to be” which is “that I were”, and which thwarts efforts
at translation. “That I were”, Kadare claims, translates more or less as “I wish I could
be good and just”; the alternative form, “that I were not”, means “my being is unde-
sirable, perverse and unfair” (2018, 88). Kadare describes Albanian as a “self-cursing
language”, the space of a “tragic fatality”, which decrees “the transgressive nature
of certain states of being” (88), torn between the desire for being and not-being or,
in Agamben’s formulation, trapped between belonging and not belonging to itself
(10).

The ghost motif is also used by Kadare to contend for the profound interconnect-
edness between Greeks and Albanians, in terms of social practices, culture and lan-
guage. In Greek plays the ghost played the multiple roles of “the investigator, the wit-
ness, or the instigator of vengeance and remorse”; Kadare cites Jean Pierre Vernant’s
observation on the common origins of the ghost and the tombstone, the “dead’s
double, and shadow”. The silence of the tombstone is similar to that of the ghost, and
the expression “silent like a tombstone” actually contains a plea for speech, mani-
fested in the mourners’ swearing “to this stone” (Kadare 2018, 17). The ghost and its
potential demands introduce the ethical concerns, more specifically, the topic of jus-
tice and its depiction in Aeschylus’ plays. In The Persians, the possibility is put for-
ward that what is right and what is just may be at odds with each other, to the point
of “becoming indistinguishable” (18). This brief incursion into Aeschylus’ ethics
shares similarities with Agamben’s perspective. The latter’s “meaning of ethics” re-
veals itself with the acceptance of the fact “that the authentic and the true are not
real predicates of an object perfectly analogous (even if opposed) to the false and
the inauthentic”, and “ethic begins only [...] when the authentic and the proper have
no other content than the inauthentic and the improper” (1993, 14). These fine dis-
tinctions between just and right (in Kadare’s perception of Aeschylus) and authentic
and proper (in Agamben’s formulation), even if seemingly opposed to unjust and
wrong on the one side, and inauthentic and improper on the other, actually suggest
a permeability of ethical boundaries, to the point of almost including the opposite.
This (un)ethical collapsing of boundaries is best understood in the Balkan context
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where, “for thousands of years people have killed each other in blood vengeance”,
even more so “in the vicious cycle of Albanian killings”, always “feeding death fresh
corpses” (Kadare 2018, 18).

The mythological dimensions of Kadare’s work have been noticed by a number
of critics’. The Albanian author is intensely aware of the fact that, as Mircea Eli-
ade puts forward, “to know the myths is to learn the secret of the origins of things”
and that by the acquisition of “such knowledge, one learns not only how things
came into existence but also where to find them and how to make them reappear
when they disappear” (1963, 25). Moreover, Kadare’s mastering of myths leads him
to the mastering of creation of a “political theology” which “endeavors to adapt irra-
tional cosmologies to rational polities” (Gould 2012, 224). The Oresteia holds a sig-
nificant role in the first essay, since Orestes’ destiny as a blood seeker will anticipate
Hamlet’s and erase borders between art and life. His call to vengeance is part and
parcel of the quotidian for the Albanians bound by their implacable Kanun. This hor-
rific tale of matricide contains inexplicable points which, Kadare claims, knowledge
of the Albanian code can help clarify. For example, the mystery of Oreste’s attempt
to justify his crime by showing the “bloody netting that Clytemnestra threw over
her husband” (2018, 71) before slaying him resembles specific requirements sanc-
tified by the Kanun. When murder occurs in the Albanian mountains, the victim’s
shirt is to be hung from the murderer’s tower, an act which would grant the relatives
of the deceased the possibility of interpreting the victim-sent portents “in the col-
or of the drying blood” (71). Clytemnestra, fearing her dead husband’s retribution,
carves up the body, to prevent his sending messages to the Earth. The Kanun, Kadare
suggests, in its stern imposition of preserving the body’s integrity at all costs, clearly
delimitates itself from such practices, considered worthy of the despised Montene-
grins who behead enemies, “a practice probably learnt from the Turks or brought
from the remote steppes” (73).* The Kanun single-handedly solves a cultural quan-
dary; Oreste’s persistent knocking at the door of Atreus provides the readers with yet
another instance in which the Kanun is shown as serving as a cultural/social code for
deciphering centuries-old literary dilemmas. Kadare explains that Oreste’s actions,
read in the Balkan context, do not amount to “an illogical leap” on Aeschylus’ part,
but simply resemble those of “an Albanian traveller confidently demanding hospital-
ity” (74).

Kadare repeatedly emphasizes the figure of the guest, almost deified by the Alba-
nians (78) and discusses its central place in the Kanun. Different articles elaborate
on penalties for breaking the rules of hospitality, such as the proper call for shelter,
the ceremonial of inviting the guest inside, his disarming, as well as the obligation
of showing hospitality “even though he may be in blood with you” (75). They all
have constituted the fundamental rules of behavior for the Balkan (and Albanian)
way of life, for millennia. As it plays such an important role in Albanian culture and
identity, the Kanun cannot be simply obliterated. Read from within the present the-
oretical framework, the political and cultural implications of this role suggest that
the European integration of Albania can only be achieved, in the presence of all its
predicates, regardless of their peculiarities.
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Kadare sees the Balkans as both far from Europe and the very cradle of Europe-
anness; as he claims elsewhere, “for Albania, [Europe] represents itself or everything:
it is Albania’s natural state” (2012). Albania and Greece share the same void of be-
longing, since they are devoid of “a larger tribe like the Slavs or the Latins’, a state
of isolation which forced them to stand alone and applies equally to their languages
(2018, 77). Significantly, the essay directs a thinly veiled accusation at the Westerners
who, after generously helping themselves to portions of Greek and Albanian culture,
conveniently forgot the “point of origin’, i.e. “the Balkan Mountains” (84). The tradi-
tion of “reporting the crimes and dramas that defile the homes of big families” perme-
ates Balzac, Tolstoy, and Shakespeare’s masterpieces, but the flourishing of the stages
of Europe demanded the silencing of Balkan theatres, “taken over by wild grass” (85).
This first essay ends up with Aeschylus’ self-exile from a Greece that seems no longer
able to award him the recognition he deserves; nevertheless, the Greece within him,
this “fatal bond”, between author and place, mind and environment is not only about
“fatality and darkness”, but also about the “possibility of light, happiness, darkness
and resurrection” (93). Aeschylus can be easily read as the alter-ego of Kadare him-
self, self-exiled from Albania in the 1990s. Alternatively, in an extended, political
context, of internecine Balkan struggles behind Albania and Greece, also discussed
in the second essay, Aeschylus can signify Albania, while Greece may stand for Eu-
rope, locked in a problematic but unavoidable embrace.

EXILE AND THE IRREPARABLE IN “DANTE, THE INEVITABLE”

While the first essay concentrated on the articulation of cultural affinities between
Albanians and Greeks, “Dante, the Inevitable” shifts the emphasis towards Albanian
and Italian cultural, political and social connections; the catalyst is Dante, in whose
Inferno Kadare recognizes “a poetic creation that vividly captures the oppressiveness
of Albania during communism and during the nineteenth-century Ottoman occupa-
tion” (Kokobobo 2018, xi).

There are certain similarities between Kadare’s essay, and Agamben’s “The Irrep-
arable”, the Appendix to The Coming Community. In this ontological mini-treatise,
Agamben explains this concept, in the following terms: “The Irreparable is neither
an essence nor an existence, neither a substance, nor a quality, neither a possibility
nor a necessity. It is not properly a modality of being, but it is the being that is always
already given in modality, that is its modalities. It is not thus, but rather it is its thus”
(92). Moreover, the Irreparable is the world in its “eternal exposition and facticity”
(100). Salzani notes that “exposition and facticity raise the question of redemption
as an ontological question” (2012, 220). In Agamben’s own words, redemption is not
“an event in which what was profane becomes sacred and what was lost is found
again’, but “the irreparable loss of what is lost, the definitive profanity of what is
profane” (1993, 102). The last aphorism of “The Irreparable” states: “At the point you
perceive the irreparability of the world, at that point it is transcendent” (106). In this
context, in Kadare’s second essay, the historical “irreparability” of the Italian con-
quest of Albania’s world is assumed, valorized and transcended, via the acceptance
of the invader’s culture, represented by Dante Alighieri.
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The exilic experience of different men of letters inspires Kadare’s assessments
of his country’s exile from Europe, under the Ottomans and the communists. Kadare
refers to Mandelstam’s fascination with Dante’s Hell, in view of the perceived sim-
ilarities with the Soviet Hell of his own (2018, 96). Mandelstam’s Albanian coun-
terpart is the author and translator Ernest Koliqi; his reflections on his own exile
under communism resembled Dante’s plight, but also imagined the cultural memory
of the Albanians as a palimpsest, engraved by the Romans, Byzantines and Ottomans,
which enabled his compatriots’ privileged position in grasping the full historical and
political implications of Dante’s poem (103).

The dark Ottoman history of Albania is briefly but poignantly sketched, in an un-
deniable Orientalist tone. Not the “tolerant tyrants” of their self-perception, accord-
ing to Kadare, the Ottomans actually undertook a systematic erasure “of the Balkan
way of life, with its languages, ancient memories, churches and rites” (98), and car-
ried on a methodical extermination of the written Albanian language via the massa-
cre of its students and teachers (99). Employing Agamben’s coinage again, it can be
claimed that the Albanian “linguistic being”, under Ottoman rule, was historically
trapped between belonging and not belonging to itself (1993, 10).

Keen on recovering their lost identity as part of Europe, in 1914 Albanians import
the German prince William of Wied, as their first king. Nevertheless, in spite of this
gesture towards the European powers, European armies, “absent for years”, “as though
making up for lost time, emerged forcefully”, with “Frenchmen, Austrians, Greeks,
Italians, Serbs, groups of Turkish sympathizers, and, naturally, an Albanian army
commanded by the Dutchmen”, and managed to reduce Albania to “half her original
size” (2018, 100-101). This period of fragmented sovereignty is followed by the 1939
Italian removal of the first Albanian King Zog I and the forced inclusion of Albania
in the Empire ruled by Victor Emanuel III, along with Ethiopia. The considerable
historical, political and racial snub that Albania suffers is nevertheless offered a sur-
prising cultural compensation in the literary figure of Dante, who now gains the title
of national poet and whose portrait is “placed along her icons” (101). Thus, the in-
escapability of yet another “irreparable” historical conquest is nevertheless balanced
by an emergent striving towards cultural redemption. In Agamben’s words, “[w]e can
have hope only in what has no remedy. That things are thus and thus - this is still
in the world. But, that this is irreparable, that this thus has no remedy, that we can
contemplate it as such - this is the only passage outside the world. (The innermost
character of salvation is that we are saved only at the point when we no longer want
to be. At this point, there is salvation - but not for us)” (1993, 102).

Kadare emphasizes the prophetic qualities of Dante’s work, whose inhabitants
of Hell foreshadow the contemporary, massive exilic wave, experienced by Albania,
Europe and the world at large. The dead are like the migrants, cut-oft from their native
land, forever expanding into an entity resembling the endless ancient chorus, constant-
ly lamenting their loss (2018, 106). In this gloomy context, Kadare suggests, Dante’s
sublimation of his own experience highlights the similarities between art and life, and
thus forestalls the substitutability between literary beings and living beings. Agamben
defines substitutability as “the most proper to every creature’, as “being in any case
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in the place of the other” (1993, 24). He points out that in the Talmudic tradition,
“there are two places reserved for each person, one in Eden and the other in Gehen-
na’, and that after the final judgement the ones found just “in their land [...] receive
double” and the ones found unjust will be destroyed “with a double destruction” (24—
25). In the community called Badaliya, “the members took a vow to live substituting
themselves for someone else, that is, to be Christians in the place of the others”; the se-
cret aim of this community, is to destroy the wall dividing Eden from Gehenna, since
“Eden and Gehenna are only the names of this reciprocal substitution” (25). Badaliya
thus presents “an unconditioned substitutability, without either representation or pos-
sible description — an absolutely unpresentable community” (25). In the present con-
text, the permeable barriers between the Eden of Art and the Gehenna of life suggest
unencumbered substitutability, that of the plight of the inhabitants of Dante’s Hell,
and/or the reality of the (self) exiled communities of today, whose “fragments of sto-
ries”, “anger”, “political curiosity”, “thirst for news’, “wills and testaments”, and “regrets”,
constructs an unpresentable palimpsest of sorrow, where The Divine Comedy cannot
be distinguished from “the chronicles of our time” (Kadare 2018, 105).

Kadare further on refers to “the Dante hour”, that precise instant of encounter
between Dante and “people, governments, epochs, kingdoms, republics, races and
different languages” (2018, 112). For Albanians that was the year 1939 when, due
to the Italian invasion of Albania, the border with Greece became a Greco-Italian-Al-
banian border and the Greeks became threatened by Rome from the Albanian city
of Butrint, the Trojans’ first stop on their way to Italy (113). Thus, ironically, the two
Balkan siblings, Greece and Albania, previously united in their political and cultur-
al aspirations are cast as enemies by the inevitability of the historical tide. Kadare,
in an apparently self-deprecatory gesture, notices how his compatriots, “known
as they were for blood vengeance”, grabbed history by the throat, proudly decided
to join their fate with that of the people of ancient Troy, and became one of its many
present-day “grandchildren” to fight its cause (114). A convenient pretext is offered
by Mussolini’s decision to exploit the historical and cultural code of the Balkans,
via ordering murder, specifically “the murder and betrayal of an Albanian” (114).
In the frame of Albanians’ honor-culture this particular murder transgresses it spec-
ificity and is mythologized as “the first murder in the history of humanity” (115).
Agamben’s clarification of the adjective “whatever” from whatever singularity (1993,
1), as one of utmost significance can be easily understood in the context of the an-
swer given by the Albanian Archbishop retort to a Chinese ambassador. The latter’s
quantification of death: “The entire population of Albania is as small as the number
of people that drown in our rivers every year” is promptly corrected by the former:
“Do not forget, your excellency, that these are Albanian and not Chinese people”
(Kadare 2018, 115, emphasis added).

With communism, Dante’s literary Hell turns into a living Hell (112). Simulta-
neously, the masterpiece also acts as “the only gospel” and “the only conscience left”
in the context of imposed atheism, and corrupted ethical values (112). Dante’s vi-
sionary gifts make him part of a literary family, whose members are united in their
aim to depict totalitarian geographies and their stifling grip of the individual. His is
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the cultural dwelling that came to generate Kafka’s “penal colonies”, Mandelstam’s
“Saturnian rings” and Solzhenitsyn’s “gulag archipelago” (124). Within the “endless
communist expanse” stretching “from Tirana to Murmansk and from Berlin to Kam-
chatka” (123) and a community of shared experiences, Albania, in Kadare’s vision, is
granted the problematic privilege of being the closest enactment of Dante’s infernal
world, via its “prison cemeteries”, incarcerating ad infinitum rotting prisoners “whose
death had transpired during their sentence”, “corpses who had to complete the years
left in their sentences on prison grounds” (124). Kadare claims that the Albanians’
singular connections with Dante, “should not be seen as an attempt at appropria-
tion” since “to have a unique history with Dante means to volunteer oneself to suffer”
(122). However, the author’s unambiguously passionate style and tone, the careful
selection of moments in Albanian history which mostly allow associations (either
of a personal or literary nature) with Dante suggest more a matter of choice, rather
than imposition. As Agamben states, “Plotinus had to have this kind of being in mind
when, trying to define the freedom and the will of the one, he explained that we can-
not say that “it happened to be thus”, but only that it “is as it is, without being master
of its own being” and that it does not remain below itself, but make use of itself as
it is” and that it is not thus by necessity, in the sense that it could not be otherwise, but
because “thus is best” (1993, 28). Kadare’s entire essay detailing Albania’s incorpora-
tion of Dante’s world as a hermeneutic tool for coming to terms with its tumultuous

history, as well as its cultural reparation, is “thus”, “the best”.

TO FEUD OR NOT TO FEUD IN “HAMLET, THE DIFFICULT PRINCE”

As David Damrosch points out, “Hamlet, the Difficult Prince” displays themes
prominent in “larger-scale world literary studies” such as “center-periphery relations,
nationalism and cosmopolitanism, emigration and exile, poetry and politics, transla-
tion and betrayal” (2020, 284). Moreover, the third essay constitutes an extension and
an elaboration of the first one, in that it places even more emphasis on the Kanun.
The aim is to provide a national, Albanian contextualizing of Shakespeare’s tragedy,
as a means of offering alternative explanations for its appeal. In this context, Kadare
exposes the Kanun, the Albanian whatever singularity to universal (and personal)
scrutiny and accounts for its survival to the present day.

Kadare begins with an evaluation of the adjective “universal”, undisputedly
the most frequent qualifier for Shakespeare’s works, particularly Hamlet. As “praise’,
“universal” sanctifies a comfortable rapport that readers establish with time and space,
as guardians of the stability of this “unchanged” character (2018, 129). Neverthe-
less, on the whole, the essay reads as an attempt to reveal the universalistic tendency
of glossing over the multi-layered levels of reception. Paradoxically, preserving a re-
ductionist stance can be counteracted and actualized in the context of Albanian his-
tory and culture. Kadare’s own position is ambiguous; as a convinced liberal human-
ist, he acclaims universality as positive, whereas as a patriot interested in promoting
the culture of his own country as having a privileged relationship with a masterpiece,
he challenges this very quality and sets out to argue for the relevance of alternative,
singular readings, that may render universality as not merely obsolete, but as nega-
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tive. Thus, Kadare performs a “cosmopolitan reading” of Hamlet which, “presupposes
a world in which novels travel between places where they are understood differently,
because people are different and welcome to their difference” (Appiah 2001, 202) or,
in the European context, as “a reading that cares for a Europe of difference wherein
citizens constantly negotiate the meaning of a European identity among their other
identities” (Dominguez 2015, 40).

Kadare claims that within the specificity of Albanian culture, Hamlet can be suc-
cinctly read as either a “classic blood feud” or “a crime disguised as revenge” (2018,
130), the latter interpretation inspired by “the murderous rampage” (172) authored
by Hamlet, possibly in order to rid himself of his co-conspirators. The obvious value
of the second interpretation, keen as it is on focusing on Hamlet as man of action
rather than man of thinking is nevertheless overshadowed by Kadare’s clear favoring
of the first reading, with the Kanun as background. Kadare’s assessment was inspired
by journalist Cyrus Sulzberger who, in 1938, suggested that the great Elizabethan
should have chosen Illyria (ancient Albania) as a setting for his masterpiece (137).
This reading argues for an early, international appraisal of the Kanun as hermeneutic
modality and, in Kadare’s essay, achieves an Albanian appropriation of Hamlet, sim-
ilar to that of Dante’s The Divine Comedy.

Kadare offers various examples of how the similar avenge-culture core of the Ka-
nun and Hamlet alike permeate Albanian history. In King Zog’s court there “roamed
a boy nephew whose father had been killed by his uncle king” (138); in 1924, Beqir
Valteri attempted to assassinate the king, in front of the Parliament, in order to avenge
his uncle’s blood (165) although the brain behind the assassination attempt was be-
lieved to be Fan Noli, chief of the opposition, leader of the Albanian church, and
prolific translator of Shakespeare’s work (183). More recently, in 1999, Hamlet was
the first play to be put on stage in Pristina following the liberation from Milosevic’s
Serbian rule; therefore, it became “a synecdoche for the theatrics of the Balkan conflict
during the last year of the millennium” (158). In that particularly charged historical
context, Kadare emphasizes, every aspect of the play was scrutinized by “uncomfort-
able Serbs”, “gloomy Albanians’, and the international envoys alert to the possibility
of a call for national revenge against the ethnic cleansing (139).

As previously stated, the indestructible link between Shakespeare’s masterpiece
and its actualization in Albanian ancient and contemporary history is the obligation
to exact revenge, sanctified by either the ghost or the implacability of the Albanian
Kanun, “a code more ruthless than the ghost” (159). Strictly politically speaking,
Kadare is critical of the double standards he perceives as employed by the interna-
tional community, in their assessment of the Kanun. This “identifying Albanian
trait”, which competed with “the state, its weight and authority not based on the po-
lice, courts, or prison but rather on public opinion”, which sought “to either defeat
the government or replace it altogether” (161) was suspended in communism but
resurrected after its collapse. Nowadays it is part and parcel of “any discussion about
the future of Albania”, and according to Kadare, stands as an impediment to EU ac-
cession, whereas similar “blood codes from Corsica, Sardinia and Sicily” due to their
belonging to “two founding European countries” operate “without a fuss” (161).
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To counteract the international critical view on the Kanun, Kadare mentions how its
emphasis on the guest as sacred, helped protect Jews during the World War 1II, ren-
dering Albania the only European country with a larger Jewish population at the end
of the war than at the beginning (161).

Kadare’s personal attitude regarding the Kanun is ambivalent; on the one hand, he
admits that it contained, preserved and safeguarded a sense of identity; on the other,
it displaced some of those who should have been bound by it. They became the excep-
tions, “the failed blood-seekers”, and came to embody another type of potentiality, that
of the non-act, i.e. the individuals reluctant to conform, and act on the blood-feuds.
As Agamben explains, the Aristotelian “potentiality to not-be’ (dynamis me einai) or
also impotence (adynamia)” has various interpretations related to “whatever being”
(1993, 35). On the one hand, “whatever being always has a potential character”, but it
also confirms “that it is not capable of only this or that specific act”; “it is not simply
incapable, lacking in power”, nor is it “indifferently capable of everything, all-pow-
erful: The being that is properly whatever is able to not-be; it is capable of its own
impotence” (35). In the context of the Albanian Kanun, the gjaks, the blood-seek-
ers, are already, by definition “a people within a people”, belonging to an “elite”, “like
members of a sect, with their distinguishing mark of death, a black armband sewn
in their sleeves” (Kadare 2018, 163). Their visibility, counteracted by the shadowy life
of those waiting for the hit, is but a halt, a marker of the threshold between life and
death, to be transgressed as soon as they get de-Hamletized after performing their
duty to kill (163). But, apart from those marked for death in its most literal sense,
who do not challenge the implacability of the Kanun, there is yet another category;
those refracted images of Prince Hamlet’s early hesitations, who may be described as
those “whatever beings”, “capable of their own impotence” (Agamben 1993, 35). To-
wards the end of the essay, Kadare introduces an uncanny group of people, roaming
the streets of Tirana “in northern highlander attire”, in 1954, “after ten years of com-
munism” (2018, 205). These “pale wanderers”, holding “an axe in their hands”, were
“men with cold eyes”, and cold cries, “as though they came not from a human throat
or language” (205). Officially, they are wood-cutters for the capital’s families, actu-
ally they are “deleted from all population registers of the world, by the Kanun”, due
to their reluctance to take part in the blood feud. Moreover, their desertion authored
the “blood losers”, the “population of dead relatives” left behind, “different from
the ordinary dead”, “lost souls” not of their making, but as a consequence of their
relatives’ actualized potentiality to not kill. The failed avengers had their manhood
obliterated, situated outside language, through the interdiction to answer the usual
formula “Are you a man?” with anything but silence (205).

In her study on the ethics of witnessing, Kelly Oliver argues that “response-abili-
ty” should constitute the core of any account of witnessing, as it underlines the vital
dependency of the subject on the dynamic of address and response that is, bearing
witness in order to emerge and survive (2001). Kadare’s Kanun insiders’ interdiction
to answer the simplest (but fundamental) questions about themselves, clearly sug-
gests another impossibility, that of testifying to their plight. Their precarious place-
ment between the dead and the living also calls to mind the figure of the Muselmann,
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as rendered by Agamben in Remnants of Auschwitz (1999b). There, Agamben ex-
pands Levi’s paradox, according to which the Muselmann, precisely because he can-
not speak, is the only authentic witness of the camps. Notwithstanding the widely
different contexts — the Kanun, albeit its problematic aspects related to the obligation
of perpetuating the blood feuds, at the risk of becoming a non-being is not the equiv-
alent of Auschwitz - the ethical aporia of testimony is what the Albanian blood-seek-
er and the Muselmann unquestionably share.

CONCLUSION

In the context of a still-ongoing pandemic, the future of Europe and the world
at large leave ample room for speculation. The collision between political determi-
nations and civic and cultural affiliations will possibly take center stage for the con-
ceivable future. In an age like ours, torn between the forgotten lessons of the past
and the “murky” (Kadare’s term) promises of the future, perhaps an eternal return
to the whatever singularities of politics, ethics and culture may provide us with hope
and a renewed capacity for endurance. We are at a “threshold” of a new era; in Agam-
ben’s words, we are contemplating the “outside”, which is not “another space that re-
sides beyond a determinate space”, but “the passage, the exteriority that gives it access
[...] its eidos”. If we are to re-learn to imagine ourselves as significant, as important,
as whatever singularities, we need to experience the state “of being-within an outside”
so as to be able to collect the “ek-stasis” as the “gift that singularities gather from
the empty hands of humanity” (Agamben 1993, 69).

NOTES

See, for example Enis Sulstarova’s (2012) comprehensive analysis of Kadare’s liberal use of the tropes
borrowed from the European Orientalist tradition (in his fiction produced during communism and
post-communism times), and his consequent portrayal of the Turks as the Oriental other of the Al-
banian nation. On a different note, Marinus Ossewaarde (2015) discusses Kadare’s particular idea
of Europe stemming from Homeric roots and his claim that literature is the authentic guarantor
of European values and not the polis or ideology.

For some of the (many) sociological studies on the Kanun, see Mirjona Sadiku 2014, Arben Cara and
Mimoza Margjeka 2015, and Arjana Lugaj 2018.

* See Merxhan Avdyli 2019, Robert Elsie 2005, and Peter Morgan 2010.

* For an excellent article on Kadare’s Orientalist tendencies, see Adrian Brisku 2006.
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The work of Albania’s best-known writer, Ismail Kadare, is focused on his native country’s
culture, history and traditions, but has been paralleled by his equal concern with world litera-
ture. This has provided him not only with a cultural framework for comparison and analysis,
but also with an effective means to render historical processes throughout artistic expres-
sion. The collection translated into English as Essays on World Literature: Aeschylus, Dante,
Shakespeare (2018) mediates the readers’ imaginary voyage to ancient Greece, Renaissance
Italy, Elizabethan England and communist Albania. Using a theoretical approach inspired
by The Coming Community (1993) by philosopher Giorgio Agamben (with whom Kadare
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European identity, supported by the inextricable links between myth, literature and history.
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The “literary memory” model of research
based on comparative analysis:
A presentation on cultural archeology

MILOS ZELENKA

“Literary tradition” is an umbrella term for the developmental sequence of relatively
fixed textual and extratextual units, whether of a spiritual nature (such as literary
forms, devices, symbols, etc.) or a materialized one (monuments, museums, statues,
etc.). These have formed a complex system of intertextual and cultural “traces” and
“signs” existent in the awareness of individuals and various groups. The dynamic,
semantically unlimited process of literary creation and reception continually restores
the hierarchy of meanings in our memory, selectively recording our past values,
in most cases through controlled learning and subjective experience. The classic
approach of literary history pushed this area of reception — common in material
culture - to the periphery of its interest, the sphere of literary sociology. In reference
to the absolutization of the “extrinsic” approach, this diverted attention from the text
on its own and from the philological substance of the broad conception of liter-
ary culture. In the general communicational concept, tradition and memory were
in most cases reduced to registering strictly literary metacommunication, grounded
in the principles of historical poetics; they were seen as creating the canonized val-
ues of the literary past and as constituting their norms as textual patterns: invariant
prototypes of genres and themes. This selective attitude to past values took shape as
a virtual unity of the paradigmatic aspect (tradition as a summary of the potential
textual fruition of the post-textual continuation) and the syntagmatic aspect (tradi-
tion as a dynamic configuration of post-textual relations). In the semiotic-communi-
cational concept of the Nitra School, for example, tradition embraces both axiologi-
cal aspects (a survey of ideas, relations and contexts understood either affirmatively
or controversially) and a materialized pattern related to the existence of literary
texts (Miko and Popovi¢ 1978). Similarly, ancillary researches in the field of literary
history, such as biographism or prosopography, have generated diversified collect-
ible materials yielded by the textual activities of selected groups and individuals
(subsequently appraised through quantitative-statistical analysis) and provided lit-
erary historians or lexicographers with extensive database standards. Yet these have
exclusively favored publication activities as the determinative criterion for personal
categorization, fundamental in any literature. Thus the documentation and presen-
tation of the literary past only proceeded towards the sphere of nonmaterial cultural
heritage.
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The new impulses which led to the development of memory studies as a discipline
thematizing the subject and spiritual essence of cultural contents, as pointed out
by the German literary theoretician Aleida Assmann, drew mainly on historical dis-
course, on discussions about the purpose of oral history assuming that “memory can
exist even without writing, without written tradition and interpretational, canonizing
processes” (Assmannova 2013a, 63). However, the concept of national memory in this
sense (German scientific meta-reflection) brought a moral aspect into the research
on this cultural reconstruction in the form of the political dimension of memory,
which can select a historically disputable (though relevant) segment of national his-
tory. Assmann calls for constituting a common European memory within a supra-
national, dialogically devised frame, which would respect the fact, such as in refer-
ence to the Holocaust, that “cultural memory is not only linked with the recognition
of one’s own suffering but with one’s guilt as well” (Assmannova 2013a, 64). Following
Curtius’s concept of topoi in European literature and the Latin Middle Ages, Assmann
helped to formulate the theory of cultural memory within the German context, dis-
tinguishing between two modes of experience and its emotional availability through
literary images. When evoking literary traditions and creating memory, we have two
choices: 1. a spatial paradigm (ars), the mechanical storing of past phenomena with
an emphasis on intuition and mimesis, and 2. a temporal paradigm (vis), typical
of modern communities since the mid-18th century, sensitive to the historicity of the
exterior reality. The reconstruction of memory proceeds through intergenerational
transfer and is located in a time between recording and an individual new evocation,
during which it is subject to structural alterations (Miko and Popovi¢ 1978). Tradi-
tion thus reflects the simple fact that memory is subjected to the passage of time, and
the process of remembering and forgetting, aside from the mechanical reproduction
of the traces of the past, is supplemented by productive activity viewing the past
from the future perspective. Basically, the past is both experienced and newly created
through variant literary images. This is forestalled by Jurij M. Lotman’s definition
of the semiotic function of memory as a specific mode of preserving information
in cultural systems which, having been exposed to many contexts, assumes the char-
acter of symbols affected by contemporary emendations. The mechanism of semiotic
memory thus applies the principle of creolization, not conserving particular texts but
operating as a device to regenerate them (Lotman 1990, 369).

This observation is in accord with defining human memory as a complex se-
mantically-episodic system (Bahna 2011, 113-114). Whereas semantically-ori-
ented memory points to a mental representation reflecting a general knowledge of
the world, i.e. the acquisition and transfer of factual information, episodically-ori-
ented memory reflects remembrance of past personal experience in the subjective
time. The process of forming collective memory, in the sense of cultural tradition
as an “ideal” cognitive summary of objective information and subjective experiences
that consist of a virtual set of individual “autobiographic” segments of the human
“I", can be formally concretized through “non-textual materialization” (material
“vestiges” of the past). In artistic communication, however, recollections of the past
can be verbalized, namely by being organized in the form of stories, by constructing
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the narrating “we” that symbolizes the thematic core of the “ideal” cultural tradition
as a dynamic process of semiotic creation, as well as by reconstructing recollections
and conceptually schematized knowledge. Such a concept of notions, most frequent-
ly manifested through narratives, discourses, images and interpretational patterns,
does not reflect the material or immaterial past; it is essentially a spiritual, social and
cultural construct revealed “both in a materialized form and functioning as norms
and ideas” (Pttova 2019, 107).

One methodologically inspiring attempt to recognize the relevant core of cul-
tural tradition is the project headed by Marijan Dovi¢ of the Institute of Slovenian
Literature and Literary Studies (ZRC SAZU) Nacionalni pesniki in kulturni svetniki
Evrope: komemorativni kulti, kanonizacija in kulturni spomin (National Poets and
Cultural Saints of Europe: Commemorative Cults, Canonization, and Cultural Mem-
ory), completed in 2014-2017. Its aim is to grasp the transformational mechanisms
of canonization and worship of writers and artists in the process of social mobility
in modern linguistically ethnic communities between 1840 and 1940. The project
provides the methodological impetus of “digital literary studies” to comparative
thought in literature and to empiric literary research (Schmidt 2008), where sim-
ilar approaches have not previously been pursued, and is included in SPIN (Study
Platform on Interlocking Nationalism). It was prepared in collaboration with Joep
Leerssen, the chair of the international program Encyclopedia of Romantic National-
ism in Europe, launched in 2010, which provides access to the key data (beyond the
statistical or factographic) for the critical study of European literary cultures from
the 18th to the 20th century.

Leerssen, the Dutch comparatist and cultural historian from the Universi-
ty of Amsterdam who has worked extensively on the origin, impetus and impact
of cultural nationalisms in the latter half of the 19th century as related to the devel-
opment of modern, linguistically and ethnically defined literary cultures, espouses
the method of “ingressive literary history”. Formulated by John Neubauer and Mar-
cel Cornis-Pope in their four-volume History of the Literary Cultures of East-Cen-
tral Europe: Junctures and Disjunctures in the 19th and 20th Centuries (Cornis-Pope
and Neubauer 2004, 2006, 2007, 2010), this method enabled researchers to divide
the “story” of Central Europe into “hubs” - pivotal cultural and political milestones
which entered historic memory as collective archetypes. These “hubs” represented
a specific “spatial metaphor” converging to “the intermixture of fibers, in a network,
a point where diverse developmental lines encounter a certain midpoint, without
which the dynamics of the whole system could not be explained” (Koron 2009, 103).
The picture of literary history comprising a variety of viewpoints and fragmentary
utterances thus turns into a partial and pluralistic discourse of “microhistory”, factu-
ally, a literary scan of the last two centuries. Nonetheless, there is some dissimilarity
referring to the impulses of postmodern cultural anthropology: a stronger empha-
sis is placed on the “posthumous life” or existence of materialized or textual forms
of culture and its supporters in the process of their intense acquisition and appeal.
The programmatic orientation towards the principles of classification and conceptu-
alization, which enable a member of a particular community to perceive and inter-
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pret the external reality, implies an ethno-semantic analysis based on the belief that
we can create a specific terminological-semantic system, i.e. a collection of rules re-
flecting the “cultural grammar” of any society. The project assembles new knowledge,
some of which has already been published in journals or books, such as the team
monograph Kulturni svetniki in kanonizacija (Dovi¢ 2016), National Poets, Cultur-
al Saints: Canonization and Commemorative Cults of Writers in Europe (Dovi¢ and
Helgason 2016), Preseren po Presernu (Dovi¢ 2017), and Commemorating Writers in
Nineteenth-Century Europe (Leersen and Rigney 2014). We might also refer to the
monothematic issues of renowned comparatist journals: the Slovenian Primerjalne
knjizevnosti (34, No. 1, 2011) or the German Arcadia (52, No. 1, 2017).

Surveying about fifty European literary cultures from Armenia to Iceland and
from Portugal to Russia (including Turkey, Georgia, and Israel), the encyclopedic
project was authored by more than a hundred scholars (the present author replied
to a questionnaire about Czech literary culture). Although liable to unavoidable
simplification and a compiling approach, it also takes account of minorities with
an autochthonous literary language but incomplete statehood or disrupted politi-
cal-historical continuity (such as the Galician, Catalan, Provengal, and Faroe literary
cultures). The project’s foremost goal was to discover the poets, writers, and artists
who were remembered, revered, and canonized in the process of building the nation
between 1840-1940, although previous periods featuring great figures like Shake-
speare, Dante, and Cervantes were also represented. However, the focus of its re-
search was never on specific textual interpretations, or authorial “biographies”, but
rather on the cultural “vestiges”, “relics”, or “signs” (“lieux de mémoire”) of these in-
dividuals, or to be more precise, of the process of their canonization. Thus the au-
thor’s glorification as a national bard and “cultural saint” was in a particular cul-
ture related to the question whether this notion (the terminological difference from
the poet-bard or poet-prophet) is relevant to the community under consideration,
if there were more subjects aspiring to that position, and, in addition, to what extent
the canonization of artists in different literary cultures resembles religious canoniza-
tion. At the same time, we need to be aware of the fact that the position of a subject
aspiring to “cultural sainthood”, despite relatively swift and mass-scale adoration, can
sink into total oblivion, even in the macro-historic memory of the national commu-
nity (the process of semantic marginalization). Neubauer uses the term “national
icons” for those figures who have become the metaphoric embodiment or figurative
symbol of a particular culture without regard to political shifts, whose position has
shifted in other words from “national bard” to “cultural saint” (2010). Logically, those
aspiring to be cultural saints are already mentioned in encyclopedias or historical
surveys which do not require further bibliographic reference.

Marijan Dovi¢ outlines an analytical model of canonizing cultural saints, which
to some degree recalls the formality of the Christian beatification and canoniza-
tion process, with the “afterlife” of this “candidate” being motivated by the previous
facts formalized during his physical existence (2012). It is evident that canonization,
though figurative, represents a complex, semantically multilayered process embrac-
ing a wide variety of ritualization practices, such as intertextual continuity, transla-
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tions, quotations, the names of urban spaces, and other elements of material culture
(including monuments, statues, museums, parental homes, memorial plaques, coin
and banknote emblems, etc.), as well as classical, formal ratification procedures (in-
clusion in the educational system, in textbooks and readers, etc.), a process emerging
from the primary textual corpus of the author.

The canonization model of “cultural sainthood” is comprised of three struc-
tural components whose content and chronology are interwoven: 1. vita (the life
of the candidate and his/her canonization potential), 2. cultus (the canonization
proper and its constituents, basically the process of production or reproduction of
the canon status), and 3. effectus (the societal consequences resulting from the canon-
ization process). If we briefly examine these three items and describe them systemati-
cally, we can determine that the aim of the vita (whose title alludes to the hagiograph-
ic genre) is to select biographical moments connected with the candidate’s distinct
and unique qualities, as they are generally recognized. Within the scope of the vita, it
is possible to differentiate four categories: persona, enigma, opera, and acta. Persona
implies the potentialities linked with the writer’s personality, especially his or her
physical appearance (such as charisma). The mysterious nature of Romantic aesthet-
ics can be interpreted, as in the case of the Czech poet Karel Hynek Mécha, as a token
of genius, which is connected with the irrationality of the poet’s premature death.
Enigma suggests transgressions or deflections from the anticipated discourse (mani-
fest bohemianism, a tendency to eroticism, martyrdom, the existence of apocrypha,
intimate diaries and potential muckraking, etc.). Opera, obviously the most signifi-
cant since it is the obligatory condition of the subsequent canonization, includes the
potential determinants ensuing from the aesthetic values of the candidate’s works. In
this case, the complete works or canonized opus exemplify the radical change of val-
ues and aesthetics, e.g. at the transition of a stylistic epoch. Acta actually determines
the writer’s activities in a broader cultural field, his or her generally appreciated mer-
its in national culture, and his or her share in the genesis and promotion of national
ideology. Contrary to such an appraisal, Macha, as mentioned above, could hardly be
labelled a Czech nationalist; the author need not be identified, positively or negative-
ly, with a particular ideology or so-called “national character”. What matters here is
whether the materialized or textual traces in cultural memory function effectively in
the specific literary culture and are perceived as such.

The second part of the analytical model of cultural canonization can be divid-
ed into the production and reproduction of the canonized status, the former be-
ing the canonization of the author’s primary corpus and the latter being the can-
onization of the secondary textual corpus emerging in response to the author’s
works and personality. By production, we mean material vestiges in cultural mem-
ory, such as authorial relics or posthumous remains. These include the “second-
ary relics” displayed in museums (manuscripts, books, furniture, etc.) Sometimes
the “signs” or “vestiges” may slide into a vulgar materiality if the exhibits feature
the author’s everyday items closely related to their physical existence. A special seg-
ment of the canonized status production is represented by monuments or monumen-
talized architectural tombs, birthplaces, etc. The next category scriptura objectifies
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the endeavor to consummate the primary corpus (referred to in German by the terms
Textpflege or Sinnpflege) on the grounds of manifest identification, the recognition
of its purpose. This refers, for example, to the textual supplementation of a complete
work, the production of facsimiles or copies, providing textual reduction
in search of an authentic “true” version, and the institutionalization and protection
of the completed work by depositing it in archives or a museum. The last category
is confirmation, culminated by formal ratification and ceremonial matricula-
tion confirming the author’s status: the cultural saint leaves the cultural field
for the sphere of politics. His or her “adoption” or “monopolization” by certain pow-
erful groups serves as an indicator of political influence.

In terms of time, the reproduction cycle of the canonical status means the phase
that follows the canonization, mostly its consolidation or extension. First, it is neces-
sary to mention the category of rituals in the sense of commemorations (celebrations,
monument “unveilings”, gala receptions, exhibitions, tableaux vivants, wreath-laying
ceremonies, etc.). This is the actual intercultural transfer of the candidate’s person-
ality and works from the enclosed microspace of intellectual elites into the societal
macrospace shared by most of the social layers and groups constituting the national
entity. Defying its symbolization, this is a semiotically metonymic transfer. The re-
production of canonical status is jointly used by the category of appropriation, viewed
as an intertextual corpus of exegetic commentaries. These are scholarly and popular-
izing interpretations which cement the status of the cultural saint by removing, re-
touching or mitigating some exegeses while placing it within the national and global
context. The generically textual and materialized legacy of cultural saints stimulates
both positive and negative hagiographical operations (ideological manipulations,
mystification, uncritical adoration, etc.). The category of procreativity aligns itself
with the basic factors of extending the secondary corpus, which denotes the sum
of texts originated in response to the secondary corpus irrespective of the genre, lan-
guage, expressional poetics and intersemiotic overlapping (a play, screenplay, picture,
video, or instrumental music, including parody or imitation). The category of indoc-
trination denotes the condition where the secondary corpus of texts and material-
ized vestiges is systematically incorporated into the educational system, with the aid
of media, school regulations, etc. In a specific application, this results in integrating
the curricula and university traditions (recitation, internationalization of scientific
knowledge, etc.).

In Dovi¢’s analytical model, the societal impact of the cult and canonization
of cultural saints is described in the section “Effects”, which tries to render its for-
mative influence in the development of modern societies. The societal effects are
in most cases related to the formation of a new (national) community, i.e. to the con-
struction or consolidation of a new identity through collective rituals or through
creating new ideas shared with the cultural saint’s cult. It is the culmination
of the semiotic nationalization of the public space which takes collective possession
of topography and geography, and at times also of the administration which strength-
ens the canonization status through its symbolization. It mainly concerns the study
of social frameworks and cultural conditions under which the cultural saint’s position
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is institutionalized in the public and media space. There is an obvious analogy with
the simple concretization of a literary work which, according to Ingarden, cannot be
understood as an independent item. Concretization “is only affected by the changes
of the corresponding acts of mind where it is objectified” (1989, 349). The subjective
literary memory is in essence mantled by tradition, i.e. remembrance prevails over
oblivion - the paradigm of tradition “keeps striving for the preservation of cultural
contents” (Assmannova 2013a, 65). Writers in their capacity as cultural saints have
often joined the national liberation struggle, entering the political context, engaging
in revolutions, participating in the founding of new states, and generally becoming
a legitimized symbol of the national movement and power transformations. In this
regard, it is possible to mention the “appropriation” of the composer Richard Wagner
by Nazi ideology on account of his anti-Semitic attitudes.

Research into cultural heritage and literary memory employing the analyti-
cal concept of cultural saints can augment classic literary history with an interdis-
ciplinary dimension. Rather than the traditional sociological enquiry on literary
tradition as a correlate and specific models of communicational discourse about
the author’s life and works, it consists of the identification and reconstruction of the
criteria through which members of a specific community introduce the singularity
of a literary work into the collective memory. It is this singularity, intensely reflect-
ed as a result of positive appraisal, that is a response to the fact that the author’s
text or posthumous life comply with the changing needs of the national community.
Although Dovi¢’s model of cultural saints has been created with an empirical col-
lection of biographical-statistical data, predominantly through verifiable informa-
tion, the individual categories originated from the historical study of 18th to 20th
century European literary cultures, whose cultural nationalism contributed to the
genesis of modern ethnolinguistic communities. Moreover, the data were collected
in communication with literary scholars “within” the given culture, who gained sub-
jective intimate experience and a synthesizing approach to their own traditions, cul-
tural inheritance, institutions, social systems, historical tradition, etc. The authorial
team drew on works on cultural nationalism (Gellner 2003; Stevens 1997, 248-258),
Neubauer and Cornis-Pope’s “ingressivist” theory (2010), Franco Moretti’s theory
of interliterary networks (54-68), and Leerssen’s imagological research into material
“otherness” (2006, 559-578). To some extent, reference can be made to Foucault’s
literary archeology, i.e. the analysis of the authorial institution diachronically explor-
ing the preservation and reconstruction of works of art (2002). The emphasis on the
study of the material dimension of semiotic traces fluctuating between institutions
and texts also suggests Stephen Greenblatt’s “new historicism” while concretizing
the much-exploited model of the literary canon erroneously related only to textual
canonization (2004). The concept of cultural saints views canonization as a change-
able and dynamic network of discursive modes of textual and extratextual practices,
which are subject not only to given rules but also to the chaos of randomness. Dovi¢
has conceived his analytical model as a methodological introduction to the study
of commemorative cults of the 18th to 20th centuries. It relates the pan-European
epidemics of events celebrating “great” personalities to a multitude of subjective and
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objective factors, whereby the canonization of the author’s life and works is decided
not only by aesthetic values and perhaps by the media’s reductive paraphrasing of his
or her main “idea”, but also the process of institutionalization and the extrinsic histori-
cal situation of the national community. Further research will determine the semantic
and structural hierarchy of individual categories by answering the following question:
what decides whether a national poet is established as a cultural saint or whether, in
an intergenerational transfer, he or she is allowed to fall into a “semantic vacuum”
where he or she may be prepared for “reincarnation” as a cultural value, or suffer (in

Foucauldian terms) irrevocable exclusion.
Translated from Czech by Jifina Johanisova
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The “literary memory” model of research based on comparative analysis:
A presentation on cultural archeology

Literary memory. Cultural archeology. National poet. “Cultural saints.” Marijan Dovi¢.
Joep Leerssen.

Drawing upon research on literary culture and memory, this article explores the transfor-
mational mechanisms of the canonization and worship of authors in the process of social
mobility from 1840 to 1940. As a result of the joint endeavor of the comparatists Marijan
Dovi¢ and Joep Leerssen, the analytical concept of “cultural saints” conceives of canonization
as a movable network of textual and extra-textual discursive practices. The importance of the
concept lies in its more precise differentiation between objective and subjective factors, which
are instrumental in the preservation and reconstruction of the practice of artistic creations.
Implementing an ethno-semantic analysis, Dovi¢ and Leerssen’s model supports the abstrac-
tion that the constitution of national identity through collective rituals and the formation
of new ideas establishes a canonized set of rules, the “cultural grammar” of any society.
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In contemporary approaches to literary interpretation, area and comparative stud-
ies not limited to a particular language, literary tradition, and culture, but accentu-
ating diversity, interrelation, and mutual influence through analytical contact with
the “other” and the “foreign” have gained an ever stronger footing. This transfor-
mation of “traditional” interpretations delimited by national borders is connected
with the search for intertextual transformations of a concrete character: motif, topos,
situation, etc. It establishes an intertextual communication where a literary text (or
its part) serves as a basis, or a kind of inspiration for another work. This concerns
the post-textual existence of a common thematic element or a repeatedly recurrent
subject in subsequent presentations (i.e. not only in literature, but also in film, TV,
radio, and theater adaptations) which extend even beyond the boundaries of national
literature. The meaning of a literary text is thus analyzed from the perspective
of a receptive impression conveyed by reading a particular work and, in the same
way, resulting from intertextual literary continuation consisting, for example, of quo-
tations, parodies, allusions, etc.

However, it is important to consider diverse concepts of “nationhood” and
“worldhood” In this dualism, national literature is most frequently presented as
a category defined by the language, the surroundings, and the receptive function
capable of addressing domestic readership. Thus world literature, despite being lin-
guistically identified with full-fledged “great” literatures (such as English, French,
German, Russian, Spanish, formerly Hebrew, Greek, Latin, etc.), has been reduced
to an aesthetical and axiological anthology of texts virtually comprising a com-
mon cultural heritage that has “lost” its national character. Modern comparative
research aims at defining the category of national literature as related to world lit-
erature, yet this endeavor favors literary theory at the expense of literary history
(many times restrained by the national context). It means that for example “domes-
tic”, national texts will be searched for their potential “world” quality (with regard
to their aesthetic value) and the analysis of “world masterpieces” will be related
to a particular literary period and area. Interliterariness is then based on recep-
tive aesthetics, on the assumption that a text exists only when it is set in time and
space against another text — which in the intertextual comparative approach be-
comes an important prerequisite for the interpretative exploration of concordances
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and discordances, the relations and cultural “distances” between texts and culture
(Zelenka 2002, 43-44).

For centuries in the Central European context, the complementarity of individu-
al literary discourses and numerous languages, poetics, and confessions, along with
the coexistence of ethnic minorities, has created a specific “interliterary network’,
which, though rooted in individual national literatures, is surpassed by its communi-
cative-receptive impact. Its “texture” has also embraced “unclassifiable” authors, such
as those who appeared at the turn of two literary movements, or across two national
cultures, demoting the imaginary span between the “nation” and the “world”. The en-
quiry into authors who set up a special “intertextual network” oscillating between “na-
tional” or “domestic” and “foreign” or “world” influences can be enhanced by imago-
logical research into interculturally close “otherness”. This mainly involves the quest
for analogical themes, genres, and topoi within neighboring and linguistically related
national literatures. A fairly important factor seems to be the fact that a systematic
analysis of the interliterary network of intertextual reminiscences (in the 19th-cen-
tury classics) is not an immediate reflection of reality, rather it assumes the charac-
ter of myths and stereotypes as concrete designs (Zelenkova 2016). Imagologically,
our interpretational approach thus does not explore the aesthetic or linguistic qual-
ities of a text, since our pursuit follows the significance and topicality of a theme,
with the aim of ascertaining its receptive effect (Gafrik and Zelenka 2016, 87-88).
In the past, the time-honored concept of the history of national literature, with its
didactically pragmatic implications, typical of small nations in Central and Eastern
Europe, was interpreted as an integral component of domestic cultures and their ide-
ologies. They produced their own selection of original works and translations (with
regard to aesthetic values) determined to a large extent by “national” needs. Never-
theless, it often happened that a work outside this ideal of “nationhood” was delib-
erately propelled towards the edge of literary historians’ concern as a “problematic”
text, for it inclined to the opposite pole of the then espoused concept of “worldliness”

The aim of our study is to specify the “interliterary network” of Central Europe-
an cultural tradition from the perspective of “minor national literatures” by interpret-
ing two works: the Slovak “heroic poem” (in prose) Faustidda (The Faustiad, 1864)
by Jond$ Zaborsky (1812-1876) and the Czech poem Doktor Faust (Doctor Faust,
1844), by Sebestidn Hnévkovsky (1770-1847). The two authors employ ironizing hy-
perbole to portray the social and political inadequacies of life in their countries while
creating a multilayered network of intertextual reminiscences, referring to both do-
mestic and world literature. They rank among the acknowledged authors, some texts
of whose were already at the time of their origin received as “antique relicts”, in ideolog-
ical disagreement with “contemporary needs”. In this way, both Zaborsky in Slovakia
and Hnévkovsky in Czechia are in contemporary literary discourse considered “unclas-
sifiable” because of their genre and style discrepancies. Perceived through the national
code, their type of “hybridization” ensues from different concepts of national literature
in the mid-19th century and in the early 21st century. The authors’ subjective percep-
tion of their “specificity” did not affect their awareness of deviating from the contempo-
rary context. They both stood proudly at the turn of Classicism and Romanticism, that
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is to say, between Enlightened realism and pre-Romanticism, with their poetics being
reflected in the negative reception of their texts. Both Faustidda and Doktor Faust, each
in their own way, deal with the great “Faustian” theme, so frequent in Central Europe-
an literatures. Despite their dissimilar attitude to Romanticism (Hnévkovsky proceeds
to Romanticism from Classicism, while Zaborsky, within the “Romantic movement”
fundamentally disagrees with him) their typological parallel results from an analogical
response. By demythicizing and desacralizing it, they both influence the “reinterpre-
tation” of historical moments where social history intermingles with personal stories.
Strictly, it could be said that authors deal with history in what Daniela Hodrova (2006)
has called the “patchwork style”, genuinely weaving historic signals into the wide the-
matic warp of texts which makes them, together with other motifs, complementarily
effective. It is a subversive way to reconcile with the past (as well as the contemporary
reality) by rewriting it and breaking apart the described reality into special interpre-
tational “codes”. For instance, the history of Central European (national) literatures
is a problematic “story” (reflection) examining the coexistence of a host of ethnic (Sla-
vonic/non-Slavonic) communities, with multiple “blank spaces’, parallels; and break-
points. It confirms that Zaborsky’s Faustidda and Hnévkovsky’s Doktor Faust employed
the popularity of “Faustiads”, having adopted Goethe’s proto-text as an inimitable mod-
el, even though here the character of Faust obviously refers to popular reading, rather
than to Goethe’s Faust (Horvath 2009, 317).

In Czech literature, Faustiads endured until the turning point of 1848, while
in Slovak literature, they survived till the 1860s—1870s, representing poetic and prose
types based on the principle of Classicist aestheticism, although through their form
(an epic or prose work termed as “a poem”) they aimed to express the nation’s phi-
losophy and its major problems (Stépanek 1960, 344). The popularity of the Faustian
theme with Czech audiences was effectively helped also by its puppet adaptation, writ-
ten by the founder of Czech Revivalist puppet theatre, Matéj Kopecky (1775-1847).
He retranslated and textually fixed the widely accepted vernacular version of this
time-honored international theme, enhanced by the poetics of street songs, or mag-
ical and chivalric farces. The subject model of Faustian themes in general consisted
in winning man’s soul conditioned by his contract with God or the devil. As a literary
character, Faust is not satisfied with the traditional “vow” of Christian love as volun-
tarily adopted faith of predetermined value, but, an eternal seeker of truth, he waives
God’s protection and signs the tragic pact with the devil. The transfer of the historical
substance of this originally German legend connected with the Lutheran revolution
transposed Faust to the 18th-century popular presentation through the alteration
of chronological and topographical codes in the established story as a character tem-
porarily defeated by evil. Faust’s attempt to cancel the pact with the devil relativizes
his effort to vanquish his original forsaking of God. At the beginning of the 19th cen-
tury, the character of Faust assumes an almost pre-Romantic touch of revolt against
the feudal order. This developmental line proceeds to Goethe, whose Faust as a sym-
bol of human creativity, diligence and application synthesizes the knowledge of his
time. Moreover, within the Central European context of small “oppressed” literatures,
developing in contact with the dominant “majority” of West European cultures,
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the poetic, prosaic and dramatic approaches to the Faustian theme were adapted
to the specific conditions of the country. Through historical updating, the new adap-
tation parodied the popular myth, or modified it didactically, making it in unconven-
tional genre variations accessible for readers as “patriotically embraced”

Our interpretation of Zaborsky’s Faustidda is methodologically grounded mainly
in Tibor Zilka’s study of the intertextual reminiscences of the Faustian topos Faus-
tovsky mytus a jeho podoby (The Faustian myth and its representations, 2015a), and
further in the texts of Peter Zajac (Zajac 2005, 2011; Zajac and Schmarcova et al.
2019) and Tomas Horvath (2009). Surveying the mutual relation between the themat-
ic-compositional structure and the genre classification of Faustidda, subtitled A fan-
tastic heroic epic, we find out that the author took advantage of the purposeful, almost
mystifying inadequacy of this genre category. On the other hand, this mystification
need not be taken literally, since Zaborsky rather suggests following an ironical code.
The complete text, which was not fully published until 1912 in the journal Slovenské
pohlady, is actually prose fiction at the length of a short novel and places it at the op-
posite pole of the heroic epic. Paradoxically, more important for this text than its
reception history and occurrence in the literary circulation is the time of its origin,
encoded in the form of a spatially mythical structure based on the “ideas of the pre-
decessors, to wit, Zaborsky’s peculiar compilations. On behalf of it, the work becomes
a multicoded text, a genre palimpsest, in a sense” (Kobyliniska 2008, 58). Its comical
and satirical orientation points to the heroic-comical genre inclining to parody, rooted
in the rationalism of the 18th-century Enlightenment prose (Krejci 1964, 391). As Pe-
ter Darovec points out in his afterword to the most recent edition: “The use of prosaic
instead of poetic language is in this case one of the author’s instruments for ‘debasing’
the high epic genre. This relates to another change in Zaborsky’s writing: elevated seri-
ousness is replaced by the comic, also parodically debasing everything higher” (2012,
181).

In Faustidda, the deformation of the described reality almost reaches an absurd
hyperbole where everything is questionable with the meaning shifted towards a mon-
strous caricature and unveiling pamphlet. The recipient perceives these disjointed
“flying arabesques” (Zaborsky 1984, 13), as critical responses to the contemporary so-
ciety, as politics, as well as culture. Already in the preface, which functions in classical
literature as a receptive signal for the reader, as an interpretational “key” to explain
the thematic fields, the author queries the true value of his work, which he disregards
as “a futile effort” (8), lacking response from readers. In his own words, Zaborsky
places the preface “at the front so that at the end there would be space for slander”
(9); moreover, there appears an allusion to the illusive nature of Slavonic literary mu-
tuality, based, among other things, upon voluntarily exchanging and reading books.
In real life, according to the author, no one in Slovakia cares about books, and Slovak
books are not read at home, because, as he remarks ironically, “they exit the printing
works as an antiquarian rarity” (8). As suggested above, in Faustidda, it is possible
to distinguish two spheres of metatextual relatedness — to domestic and world topics
(Zilka 2015b, 29). As in the case of the first recognized proto-text, Jan Chalupka’s
comic drama Kocourkovo anebo Jen abychom v hanbé neziistali (Gotham or If only we
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did not remain in shame, 1830), the topos of the “world” is associated, in particular,
with the anti-illusive allusion to Goethe’s Faust and with interest in ancient literary
culture as impacted by Classicist aesthetics.

The work’s twenty chapters are conceived as hypertrophic “preposterous epi-
sodes” amended by a satiric introduction that “no one will read” (Zaborsky 1984, 7).
In the company of his Polish guide, the philosopher and mystic Andrzej Towiansky,
Faust travels to Kocurkovo, the Slovak Gotham (“a foolish spot in Slovakia”), situ-
ated “anywhere between the Tisa and the Danube rivers” (18), after making a stop
- following the intentions of Dante’s Divine Comedy — in heaven and hell, and even
in the actual Istanbul, where his Polish companion abandons him. Faustidda pur-
sues the rules of rationalistic Enlightenment prose typified by short annotations
at the head of each chapter. Zaborsky employs the form of the travelogue allowing
for the free alteration of crazy farcical scenes and situations, interconnected by Faust
as the protagonist who is in each successive “arabesque” confronted with as many
contemporary figures as possible. The top paradox appears in the seventh chapter
during Faust’s visit to Gotham, where he fights the giant Puchor on the mountain
of Rvacar and gets acquainted with a wide variety of typical figures with funny names
that stand for the contemporary social ills in Slovak-Hungarian reality. Whether
an Evangelical Lutheran or a Catholic priest, a poet, a burgher, or a national apos-
tate, these schematized characters are captives of their false ideas. Their activities
are characterized by a polarity between words and deeds evolving into the contrast
of beauty and values, between the fictional and the real, between myth and truth.
The characters speak about promoting journalism, education, and enlightenment
(e.g. the scene depicting the foundation of a reading club), yet actually they behave
like romantic daydreamers divorced from reality. “They are ‘right’ but not in practice:
they are incompetent in fact..” (Jant 1961, 23). Towering high above the selection
of typical characters is a small group of Pan-Slavs and “Magyarones” (Hungarophiles)
who represent the reverse side of “politicking”, ineffectual government, and obtuse
bureaucracy. Their conflicts figure only in caricatured portrayals of feasts, carous-
ing, merrymaking, and carnivals, for example, in scenes whose aesthetic nihilism
resembles Petroniuss Satyricon. In the end, Faust leaves Gotham in frustration, for
he has not managed to improve the local conditions stinking of “musty decaying
nations” (Zaborsky 1984, 123). In the last chapter, the hyperbolization that consists
in disclosing contradictions and opposites is completed as the authorial subject is in-
corporated in the text, resulting in a “mock” epitaph where Zaborsky characterizes
himself through a paradox about domestic ingratitude and foreign praise: “Elsewhere
he might have been a great man, here, he was just a great fool” (125).

When analyzing this unclassifiable “fantastic” novel, Oskdr Cepan speaks about
three semantic, complementarily interconnected layers (Cepan etal. 1964, 202; Cepan
1984). They constitute a context of abstract, rational norms, of historical reality, and
of the subjective experience of the author who fiercely attacked the ideological and
aesthetical orientation of Stdr and his contemporaries. Despite its expressively parod-
ic-fictional nature, Faustidda presents numerous references to the contemporary life
and encyclopedic facts, namely the extensive interliterary network of “non-textual”
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references to a number of officials, politicians, and statesmen connected with Euro-
pean politics and the Habsburg Empire (including the Austrian minister of the in-
terior Alexander von Bach, the Hungarian politician Ferenc Dedk, the Italian King
Victor Emmanuel, the Austrian Prime Minister Felix Schwarzenberg, the Croatian
Ban Jelaci¢, the Russian Czar Nicholas, the Prussian Chancellor Otto von Bismarck,
and Emperor Franz Josef I), all of whom talk with Faust and extol the non-existent
importance of their feats. The third chapter, set in paradise and describing “heavenly
pleasures”, features Jan Kollar’s critical monologue on Stur’s standard Slovak language,
which clearly cannot take root without Slovak schools and which has severed “the sa-
cred bond that connected the Slovaks with the Czechs and with each other” (Zaborsky
1984, 28). Kollar’s criticism is supported by Safarik’s reply and further supplement-
ed by Bernoldk’s bearing the blame for the unfulfilled national unity between Slovak
Evangelical Lutherans and Catholics. The criticism of the Stirian movement reflected,
as mentioned above, Zaborsky’s lifelong polemic with Romantic ideology, whose vi-
sionary mysticism did not acknowledge Slovak social backwardness. The final chap-
ters, in addition, feature a strong anti-Hungarian mold, associated with the critical
reproof of Germanization pursued in alliance with German-speaking Bohemian civil
servants or “deutsch-Czechs” (“Dojé-Cesi”) who were sent by Bach to Upper Hunga-
ry, where “the denial of one’s nation was an unavoidable prerequisite to promotion”
(124). The satirical perspective points to the exacerbated national issue as Zaborsky’s
premonition of further oppression of the Slovak people (after the Austrian-Hungarian
compromise of 1867) emerged in a comical parody hyperbolizing the typical features
of social reality. Portrayed in the “Gotham scenes’, loosely inspired by world models,
and still in the form of prose, it “creates a kind of prevailingly prosodic variety of he-
roic-comic poetry” (Krej¢i 1964, 391).

Erika Brtanové has shown that Zaborsky’s quarrel with Romanticism was, in his con-
cept of literary aesthetics, linked with the revival of Classicist epic and pointed to his
search for an ideal pattern of national literature, its receptive function and genre system
(2014, 44). In relation to Zaborsky’s autobiography, Vlastny Zivotopis (1989), Brtanova
highlights his affinity for clergy or gentry as well as his aesthetical orientation towards
artificial poetics and stimuli from antiquity, which were in contradiction with the Sttri-
an principle of cultivating the nation through literature and its folkloric elements. How-
ever, according to Cyril Kraus, at the time when Faustidda was conceived (which was
also the period of landmark events such as the Memorandum of the Slovak Nation
and the establishment of the cultural institution Matica slovenska), Zaborsky’s “return”
to Classicist epic was hardly a restoration of Classicism but exposed “the reverse side”
of Slovak Romanticism, its inner, philosophical-aesthetical heterogeneity (1999, 186).
The harmonious ideal of perfection in Faustidda thus does not result from the com-
munion or intimacy of an immensely suffering creature with Nature, because the tem-
porality of earthly life is predominated by the spiritual sphere, inseparably bound
with antique civilization and Christian morals. The allegorical perspective on the past
of the protagonist’s own nation mingles with frequent, emotionally charged, moraliz-
ing and reflexive “insertions” descrying a lyrical subject that “does not disavow being
a Romantic poet” (229). In doing so, Zaborsky ideologically approaches the epic poetics
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of Ludovit Zello's Pdd Miliducha (The fall of Miliduch, 1862) on the one hand, and the
reflexive-meditative poetry of Karol Kuzméany and Andrej Sladkovi¢ on the other.

Zaborsky’s “spanning” of Classicism, Romanticism and early Realism, his kind
of idiosyncratic dualism, leads to literary-historical classifications labelling him
a late Classicist and Enlightened realist, or a pioneer of realism, and an “atypical”
Romantic. Valér Mikula argues against Zaborsky being labelled as a direct precursor
of realistic aesthetics, rather accentuating his propensity for the Enlightenment and
Voltairean writing (Mikula 2013, 12). Peter Zajac, by contrast, integrates the con-
cept of Romantic irony into the Slovak context, analyzing the nature of Zaborsky’s
poetics within the Slovak Romantic movement in the 1860s (cf. Prepisovania, 2011;
Zajac and Schmarcova et al. 2019), as he specifies the narrative forms of the author’s
self-ironical insertions into Faustidda (Zajac 2011). Zaborsky produced a grotesque
vision of the authentic reflection of Slovak-Hungarian conditions in the mid-19th
century, specifically, in the political situation after the fall of Bach absolutism.
He placed the relevant historical events in the “interliterary network” of intertextu-
al reminiscences within interliterary establishment, with not only a particular work
but a complete anthology of texts being potentially identified as the proto-textual
starting point (Zilka 2015b, 29-30). The genre and content of Goethe’s Faust is de-
sacralized (the epic form being replaced with prose) and presented as a parodied
symbol of tragically Romantic severance from reality, together with further allusions
to Homer, Dante, Francois Rabelais, Jonathan Swift, Laurence Sterne, John Milton,
Jan Kollar, etc. Apart from “classic” literature, Zaborsky also utilizes the motifs and
methods of “trivial” literature (chivalric romances and ballads), or folk tales (the gi-
ant Puchor, the Wizard) which transform Faustidda into a parody of the Classicist
or Romantic epic where the protagonist was, to a large extent, a tragic hero.

Faustidda has been examined by many literary historians and theoreticians who
have perceived its essential feature, referred to by Jan Stevéek as “incompleteness”
(Steveek 1989, 99), or intentional non-literariness ranging from stylistic idiosyncra-
sies to intensified antinomy between its genre variety and historical-social content
(Smatldk 1988, 379-380). All things considered, from the comparative perspective
of intertextual establishment, Faustidda’s unaesthetizing parody, according to Zilka,
“in many respects resembles the creative approaches of postmodernists” (2015b, 29).
Therefore, it has become “a cult artistic text because of its intertextual status, and
as an impetus for new works” (2015b, 30). In reference to Chalupka’s Kocourkovo
and Karol Horak’s play Nebo, peklo, Koctirkovo (Heaven, hell, Gotham, 1995), Zilka
praises Zaborsky for establishing Gotham/Koctrkovo as “a small Slovakia”, an absurd
symbol of chaotic space and social abuses which can be apprehended only by a fel-
low “who smiles with one eye and cries with the other”, as is stated in the epilogue
to Faustidda (Zaborsky 1984, 125). Nothing but Romantic irony, no matter how
evinced, accentuates the inner differentiation of Slovak Romanticism featuring na-
tionalist-pragmatic, messianist-mystical, and poetological-mythological lines, in ad-
dition to ironic Romanticism represented by Zaborsky himself: “The heterogeneity
of his texts is not a flaw but a conscious aesthetical act” (Zajac 2011, 294), modelling
the antimyth of modern Slovak culture.
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Like Zaborsky, his Czech counterpart Sebestién Hnévkovsky remained “between”
Enlightened realism and Romanticism. For contemporary readers, Hnévkovsky re-
mains an antiquarian, forgotten Revivalist, whose works “nowadays remain unno-
ticed, but for casual references, even by literary scholarship” (Petina 2019-2020, 253).
Only in exceptional cases are his creations remembered for pioneering the “further
development of Czech literature in the mid-19th century” (253). As a member of An-
tonin Puchmajer’s literary grouping, he enlarged the Classicist anacreontic poetry
with the burlesque ballad and the heroic-comic epic. His contribution to Czech Re-
vivalist literature received a similarly ambiguous and contradictory appraisal as both
authors alike failed to abandon their poetics after the radical change of stylistic para-
digms. Hnévkovsky’s literary evolution over more than 50 years embodied the tran-
sition from Classicist aesthetics to ironizing accommodation with Romanticism,
which found reflection in his article “Rozmlouvani na ¢eském Parnasu” (Interlocu-
tion at the Czech Parnassus, 1840), where he attempted to accommodate Romantic
aesthetics. His verse technique, however, was rooted in late 18th-century Classicism
with the corresponding diversity of styles and genres.

Hnévkovsky managed to surmount “the discrepancies between the subject and
his unpolished language and versification” (Krejci 1964) especially in his best-known
composition Dévin (1805), subtitled “a mock-heroic poem” and originally in twelve
cantos. Presenting the “Czech” theme of the Maidens’ War, as employed, for exam-
ple, in Prokop Sedivy’s chivalric romance Ceské amazonky aneb Div¢i boj v Cechdch
(Czech Amazons or Women warriors in Bohemia, 1792) and in the dramatic farce
Vlasta a Sdrka aneb Div¢i boj u Prahy (Vlasta and Sdrka, or Women warriors at Prague,
1788), Hnévkovsky introduced a new “patriotic” approach inspired by the ideolo-
gy of the Enlightenment. In his satirical denouncement of the old feudal regime,
he combined ironical glosses, topical illusions, and witty commentaries with a didac-
tic celebration of the nation’s homeland and human freedom. He effectively exploited
folkloric methods and common readers’ inclination to appreciate comical episodes
so as to install Dévin as a foundational text of modern humorist reading, whose tone
was complemented through three more categories of aesthetic expression: heroically
serious, comic, and romantic. Thus he instituted a burlesque travesty of the Maiden’s
War legend, interspersed with scenes showing the interliterary application of pro-
to-textual literary models produced in world literature in antiquity, the Renaissance,
and Classicism (Homer, Virgil, Voltaire, Torquato Tasso, Lodovico Ariosto, Christoph
M. Wieland, Ignacy Krasicki, etc.). Serious expression is restrained, manifesting itself
only in war themes and enlightened opinions on the importance of female education
for the bourgeois society. At the same time the theme of the Maidens’ War serves
to ironize the Czech nobility, which in the early 19th century was losing its historical
privilege. The comic element prevails in the local-temporal presentation as ancient
stories appear in contemporary criticism disclosing negative human features (career-
ism, the Germanization of Czech “pseudo-patriots”, disapproval of superstitions, rid-
icule of feminine stupidity, the theme of deceived husbands and quarrelsome wives,
etc.), whereas the Romantic element appears in the portrayal of the amorous adven-
tures of “two heroic characters’, Kasal and Beta. Moreover, Dévin offers vulgar jokes
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alternating with sentimental recitations, and “gallant” Rococo poetry with the themes
of broadside ballads, along with traces of romance. The resulting idiosyncratic type
of heroic-comic poem conformed to the needs of the Revivalist readership and, with-
in the context of advanced Western countries in the early 19th century, it represented
a recurrent type anticipating the Byronic style.

The anachronous communication of Hnévkovsky’s poem is reflected in its form,
simple anacreontic poetics. The aging poet wrote solely in syllabo-tonic trochees
in monotonous eight-syllable stanzas. Versologically, he did not leave the early 19th
century when Josef Dobrovsky’s obligatory reform of prosody was published in Boh-
mische Prosodie as a supplement to Frantiek Martin Pelcls monograph Grundsd-
tze der bohmischen Grammatik from 1795. Hnévkovsky, an adherent of Enlight-
ened Classicism, felt inclination towards syllabo-tonic verse with fixed meter, which
is in contrast to natural speech. He took this stand even in his polemics on the char-
acter of Czech verse against Frantisek Palacky and Pavol Jozef Safarik, published
in his tract Zlomky o ceském bdsnictvi, zvldsté pak o prozédii (Fragments on Czech
poetry, especially prosody, 1820), paraphrasing the title of their treatise Pocdtkové
Ceského bdsnictvi, obzvldsté prozodie (The beginnings of Czech poetry, especially
prosody, 1818). He criticized their endeavor to introduce the aesthetically demand-
ing metrical prosody, which would infringe on the established usage of metrification
in domestic poetry.

In 1829, after a long pause, Hnévkovsky rewrote his “mock-heroic” Dévin, con-
verting it into a “romantic-heroic” poem extended by six cantos (eighteen in total).
His attempt at a compositional and ideological combination of Puchmajer’s anacre-
ontics (based on Classicist poetics) and a pre-Romantic celebration of his own na-
tion was not successful and Hnévkovsky abandoned writing for a long time. Only
in 1844, in his declining years, he published his last poem Doktor Faust, subtitled
Starozitnd povést v deviti zpévich (An ancient legend in nine cantos). In his historical
story Pomnénky z hrobu nejstarsiho Cecha (Forget-me-nots from the grave of the old-
est Czech, 1847), Josef Kajetan Tyl says that Hnévkovsky’s plan for the portrayal
of Faust matured after his return to Prague in 1836 (when he retired from the po-
sition of burgomaster in Policka). In his fictionalized “profile”, Tyl gives a realistic
portrait of “the oldest Czech”, while surveying the development of Czech literature
from the early National Revival until the 1840s. Hnévkovsky “did not toil in vain
in the desolate vineyard of our mother tongue” (Tyl 1964, 164) and is esteemed here
as a representative of Puchmajer’s generation, who remained faithful to the poetics of
their almanacs compiled in the early 19th century even decades later (when Doktor
Faust was composed). Tyl held Hnévkovsky in high regard for his merits in the Czech
language, quoting Puchmajer’s statement that “whatever I have become in the temple
of patriotic endeavor has only been to the credit of my dear Hnévkovsky” (163), al-
though he characterized his later prose as an antiquarian “monument” which renders
Czech subjects through obsolete anacreontic versing.

Doktor Faust is Hnévkovsky’s attempt at a humorous approach to the Faus-
tian myth in the form of a “Czech legend”, i.e. a subject simply “appropriated”
by the neighboring Germans. He was guided by the notion maintained in the 17th
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century among Prague’s populace, which ensued from the Humanist and Baroque
opinion about the Czech origins of Gutenberg, the inventor of printing (allegedly
a native of Kutna Hora). In the 17th-century Prague legends, he was etymologi-
cally identified with Faust, deemed to be a co-inventor of printing. Hnévkovsky
also responded to the story “Jan Stastny” by the Czech literary historian and editor
Antonin Jaroslav Vrtatko as a fictionalized incipit in an article on Gutenberg. It fea-
tures the character of Jan of Kutnd Hora, who invents printing in partnership with
Faust. The seventy-year-old author specified his choice of the theme in his epigraph:
“Do you ask why I have chosen Doctor Faust as my subject? One can play with
this material, Prague honors him as its own” (Hnévkovsky 1844, ii). In the preface,
he mentions his sources: as early as his studies in Prague in the 1780s, he grew
acquainted with the oral tradition rendering the legendary moralizing story about
Faust and his house in Prague, just as he was familiarized with German sources
(notably the historical tract by Kristian Ludwig Stieglitz). His literary companions
from the Puchmajer group then encouraged him, in his own words, “to depict
in comic ballads” the Faustian myth connected with Prague (vi). As mentioned
above, this myth was then very popular in European literature, namely in the En-
glish, French, Swedish, and particularly German surroundings. Hnévkovsky, a most
erudite and well-read man, conjectured (namely when reading Goethe and Lenau)
that the “serious style” was not suitable for the Slavic world and decided to “elab-
orate a romantic theme with a humoristic effect” (x). The work as a whole is not
a parodical imitation of foreign models, as he states that “my intention was not
to offend [...] morals” (xi).

In Doktor Faust, as in his early 19th-century creations, Hnévkovsky intentionally
addressed the popular reader, emphasizing the epic narrative paraphrased in legends
and historical narratives “based on patriotic lines”, which circulated among common
people in Prague even in the late 18th century: “At that time, on every occasion, hun-
dreds of tales about the magician Doctor Faust [...] could be heard” (iii). Its humor-
ous aspect consists, above all, in the lightly ironical presentation of Faust’s biogra-
phy and his wanderings, or his links with Prague. The composition offers a selection
of the most significant moments of the Faustian myth, with Faust not being a seducer
like Don Juan, but a scholar, desiring honor and morals, who, with regard to the con-
temporary patriotic feeling “can be deemed a nationalized compatriot” (vii). As in Za-
borsky’s Faustidda, Hnévkovsky’s Doktor Faust did not originate from one particular
proto-text — Goethe’s version represented here rather an abstract, inspirational mod-
el, which was generated from a compilation of texts delimited by the genre-thematic
circle of invented and popular (mythological) presentations (Zilka 2015, 29). Where-
as Zaborsky’s intertextual continuation is unambiguously parodical and polemical
towards Romantic inclinations, Hnévkovsky’s parody is tempered and supplemented
by the didactic aspect of Czech “appropriation”. Vladimir Macura, in this respect,
mentions adaptational strategies and their subsequent pragmatical-ideological ap-
plication: “[F]oreign disguise was not so much considered as expansion of a foreign
influence into Czech culture [...] rather an act of Czech cultural expansion” (Macura
1983, 46).
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The period’s domain of Czech Faustiads would be incomplete without mentioning
Labyrint slavy (The labyrinth of fame, 1846), an extensive verse epic by Jan Erazim
Vocel, whose title alludes to Kollar’s Sldvy dcera (The daughter of Slava, 1824), and
which similarly blends a subjective pre-Romantic experience with the didactic el-
ement in elegiac scenes from Slavonic mythology. Vocel (1802-1871), jointly with
FrantiSek Palacky (the founding father of Czech archeology), belongs among the con-
servative patriots combining scholarly pursuits with the arts, where the declining
Classicism comes to terms with Romantic aesthetics and Kollar’s Slavic reciprocity,
on the one hand, and with the arrival of Realism demanding, in contrast with “im-
practical” Romanticism, closer interconnection between literature and current issues.
Labyrint slavy originated before the revolutionary year of 1848 and also supported
two prototextual lines - the formula of Czech Faustiads responding to Goethe’s Faust,
in particular, and Kollar’s pre-Romantic tradition of reflexive and “scholarly” verse
projecting the ideas of Slavic ethnogenesis into artificial adaptation. As a profession-
al archeologist, Vocel inserted contemporary theories about the origin of the Slavs,
based on archeological research, into his verse composition. His endeavor to render
the unrecorded Slavic history through its expedient location on the historical sites
of European civilization (Italy) later resounded in Kollar’s posthumous work Staroi-
talia slavjanskd (The Slavic ancient Italy, 1853).

Vocel links the Faustian theme with the end of the Hussite period, as the plot
of the epic is situated in the immediate aftermath of the battle at Lipany in 1434,
following the defeat of the movement, when the bachelor Jan Kutensky pledges his
soul to the evil spirit Duchomor (the Czech variant of Faust) in exchange for ten
years of his life, when he wants to celebrate the oppressed Czech nation. The verse
epic preserves the classical subject structure of the Faustiads and the Faustian myth
in general, such as the act of selling his soul to the devil in exchange for a good service
to an individual or a community-nation. It also includes such motifs as recognizing
values through travelling and the subsequent transformation of the hero, the char-
acter of a friend who warns him against Faust, the invention of printing, the parting
from Faust, and the final redemption. The rhetorical-religious pathos and didactic
actuation suppress the subjective lyrical inspiration and sporadic suggestions of Ro-
mantic sensibility, which is eliminated even in Hnévkovsky’s Doktor Faust, whose
“Czechization” of Faust penetrates all levels of his life story, supplemented with new
“Czech episodes”. For example, Faust’s mother is presented in the Czech poetical com-
position as a Czech woman, a daughter of the legendary Zito, magician at the court
of King Vaclav (Wenceslas) IV. According to the composition, Faust’s father may have
been a native of the Czech town of Bohdane¢, and Faust himself resides with his
friend Hrbek in the romantic Valley of Sarka outside Prague, a favorite excursion
spot of Czech patriots (where he also dies).

This composition has not attracted great interpretative interest in the past nor
at present, but it would be unfair not to mention Karel Svoboda’s study on Doktor
Faust, whose author highlights adopting the chief idea of Goethe’s work: he who at-
tempts salvation will be saved. Hnévkovsky, however, left the issue of Faust’s salvation
unsolved, leaving it to the reader’s discretion. Svoboda analyzed the analogies between
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Hnévkovsky’s and Goethe’s motifs and compositions in Faust (Svoboda 1918): for
example, the scene of Walpurgis Night is analogous to witches dancing on the waves
of the Vltava river, etc. Hnévkovsky’s Faust is convinced that he stabs his Czech friend
Hrbek, yet in Goethe, he is Gretchen’s friend and Faust catches sight of the beautiful
girl in the mirror. Although Hnévkovsky borrowed his main idea as well as partic-
ular scenes from Goethe, he adds a multitude of characters and inserts irrelevant
“Czech” elements, supplemented by the “Czechization” of minor episodes. Within
the Czech context, Hnévkovsky’s Doktor Faust becomes a post-textual adaptation,
where the affirmative fabular continuity (Zilka 2011, 167) of Goethé’s proto-text al-
ternates with controversial, parodical forms and modes of re-writing the original
Faustian myth. What Vocel and Hnévkovsky have in common is their topographical
naturalization (the transference of the action to the “patriotic” Czech surroundings),
where the schematized subject is enlivened by the exploitation of multiple sources
and ideological actuation.

Parody remains dominant in Doktor Faust as an expressional aesthetic catego-
ry related to the past, notwithstanding the prominence of the real, didactic, and
mythological-romantic line of the adapted legend with patriotic motifs. Hnévkovsky
enriched poetic vocabulary along with the compositional structure of the work
consisting of episodic scenes without logical sequence. The poetic language of this
composition is almost overflowing with archaisms, or incomprehensible neologisms.
Here Nature functions only as a scenic topos featuring an idealized landscape with
sheep, a murmuring stream, a shepherdess, and a boy playing the flute, etc. A certain
“scholarly saturation” of the text, like local and personal names, is not typical of Ro-
mantic poetry where Nature mingles with human fate. Faust remains a Rationalistic
scholar and Enlightened patriot who, following the Romantic ideals before 1848, pa-
triotically proclaims the idea of human equality and democratic liberties. “For years,
mankind has been thinking of repair / So far it has been unable to break free from it’,
because “only thus a new morning will unfold” (Hnévkovsky 1844, 45).

It has been proven that interpretation of a literary text can cross the “closed” eth-
no-linguistic border and join the “interliterary” network of European cultural tradi-
tion. This can help to explain also the “problematic” literary works (like Faustidda and
Doktor Faust) which in their national literatures have received an ambiguous reception
or have been disregarded as Classicist-Enlightened texts produced in the “post-Ro-
mantic” period, where the traditional literary history does not expect to find any
substantial developmental impulses. Both of these works represent the heroic-epic
genre of a poem written in prose and verse, a genre whose ideological concept as well
as prose structure evolves from Rationalist-Enlightened philosophy in the late 18th
century. In addition, they point to the hybridization and simultaneity of the literary
development of “minor” literatures and also to alternative options of the themat-
ic-generic co-existence of contrasting poetics functioning in one text. By presenting
Faustian themes, both Faustidda and Doktor Faust create a collective national identity
in the “sign of birth” (Macura 1983). Besides being simultaneously heroical-comical
and lyrical, both works share the ambiguous position of their authors within contem-
porary poetics, genre discrepancy, and implicitly or explicitly ironic modality, which
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anticipates a specific mode of reading based on a polemical perception of disputable
reality. Both didactically topical (Hnévkovsky) and humoristically parodizing (Za-
borsky) approaches to Faustian theme, here adapted to the respective Czech and Slo-
vak conditions, cannot be interpreted only as “anachronistic relicts” transposed from
the 18th century, but also as parallel and alternative evidence of the diverse traditions

in Central European Romanticism.
Translated from Czech by Jifina Johanisova
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DISKUSIA / DISCUSSION

Priestorové myslenie a interliterarny proces
LIBUSA VAJDOVA

Primarnym ciefom nasledujucich riadkov nebude rozobrat myslenie slovenského
komparatistu Dionyza Durisina, ktory je dnes vo svete uz relativne zndmy. Zdmerom
je upozornit na dva javy, ktoré sa v posteriorite Duri§inovych préc viditelne preja-
vuji: navratnost vyrazov, pojmov, konceptov, a dokonca aj argumentov v dejinach
myslenia o literature, ktoré pouzival a ktoré mozno dokumentovat aj v dnesnej lite-
rarnej vede, a na doteraz nie prili§ zdéraznovany fenomén priestorovosti ako miesta
pohybu literarnych fenoménov vo svete, ich stvislosti, mieSania, splyvania, hybridi-
zécie a pohyblivého systému organizicie, na ktory Duri$in upozornil svojou koncep-
ciou medziliterarnych spolocenstiev.

PARADOX GLOBALIZACIE, SVETOVE] LITERATURY,

KOMPARATISTIKY

Uz celé desatrocia sa diskutuje o tom, ¢o vietko z comparative literature je mrtve.
A predsa sa do diskusii vracaju pojmy, ktoré sa v tejto oblasti pouzivali v minulosti
a ktoré by mali byt tiez nezivé. Ako je to mozné, ¢im to je? Ludia zabudaju alebo sa
s niektorymi pojmami nikdy nestretli? Zrejme aj jedno, aj druhé. P6vodné pojmy to-
tiz ostavaju v pozadi, a ked sa po ¢ase znovu objavia, ich vyznam je posunuty, takze su
¢asto nezrozumitelné. Nové skuto¢nosti pozmenili ich zmysel, no nie uplne, pretoze
vzdy v sebe nesu ¢ast pévodného vyznamu. Tento vnuatorny rozpor vyvolava diskusie
aj o smrti a krize komparatistiky, pretoze rdzni odbornici a odbornicky si pod tymto
pojmom predstavuju rézne veci. Dosvedcuje to aj paradoxna skutoc¢nost, Ze hlavnou
charakteristikou posledného polstorocia v rozmyslani o literature je sled za sebou
iducich obratov, ktoré jednoduchou predponou post- spravidla radikdlne odmietajua
to, ¢o bolo pred nimi, pricom kazdy postpojem si uchovava velku cast obsahu povod-
ného pojmu.

Aj s pojmom globalizacie sme sa doneddvna stretdvali na kazdom kroku. Zdo-
vodnovalo sa nim mnozstvo javov a napajali sa nan dalsie, ako poststrukturalizmus,
postkolonializmus, postmodernizmus, postmarxizmus, postglobalizmus alebo coun-
ter tedrie. Postupne vsak nadsenie z globalizacie vyprchalo a pojem sa temer prestal
pouzivat. Nie vSak uplne, ako sa dozvedame napriklad od Amy J. Elias a Christiana
Morara v uvodnej $tudii knihy The planetary turn (Planetarny obrat, 2015), kde na-
znacuju, ze globalizacia nie je na konci svojej cesty: .V podobnom duchu sa usiluja
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zdoraznit nedavne udalosti veduce ku kvalitativne novej globalizacii 21. storocia aj
hlasy z oblasti literarnej kritiky, globaliza¢nych studii a pribuznych disciplin. Napri-
klad v kultarnych dejinach a v antropoldgii mnohi povazuju zburanie Berlinskeho
muru za predel v pribehu globalizacie® (2015, xiv).

Poklesol aj zaujem o pojem svetova literatura, ale po desatrociach jeho spochyb-
novania z konca 20. storocia sa opét objavil. Signalom navratu su uz invokacie Goe-
theho a obligatneho Marxa, ktoré figuruju v uvodoch knih, ako to dosvedcuje ame-
ricky komparatista David Damrosch, ktory operuje s pojmom svetova literattra dalej
a pouziva ho nielen pri vymedzovani discipliny, ale aj ako nazov institacie, $koly ¢i
periodika. Pojem sa vratil dokonca aj do nazvov knih, konkrétne do titulu jeho knihy
What is World Literature? (2003). Rumunska komparatistka Monica Spiridon sa vo
svojej stadii ,,Le comparatisme contemporain et les défis du village global“ (Sucasna
komparatistika a vyzvy globalnej dediny, 2014, 45 - 53) tiezZ zaobera pojmom sveto-
vej literatury, ale odmieta pokracovat v Damroschovom eliptickom a polycentrickom
chapani tohto javu. Komparativny vyskum literatiry ma podla nej aj iné moznosti:
porovnavat literarne javy formou interpreta¢nych a semiotickych analyz fikcie, nara-
cie a zanru. Svoj postup nazyva transgresivnym (naprie¢ kultirami, dejinami a mé-
diami).

Iné riesenie problémov spojenych s pojmom svetovej literatiry priniesol belgic-
ky komparatista Theo D’haen, ktory sa v §tadii ,,Capitalizing (on) World Literature®
(Navy$ovanie kapitalu (na) svetovej literatury/e, 2014, 11 — 25) vyhol globalizmu
a vratil sa do dejin literatury, aby na zaklade pojmu uzol, znameho z prac Arman-
da Gnisciho a Dionyza DuriSina Il Mediterraneo: Una rete interletteraria (Stre-
domorie. Medziliterarna siet, 2000) a Marcela Cornisa-Popa a Johna Neubauera
History of the Literary Cultures of East-Central Europe: Junctures and Disjunctures
in the 19th and 20th Centuries (Dejiny literarnych kultar strednej a vychodnej Eu-
répy: Spojenia a rozpojenia v 19. a 20. storo¢i, 2004, 2006, 2007, 2010), postavil §ta-
diu o kultirnych centrach v malych a necentralnych krajinach Eurépy, ako Transyl-
vania, Nemecko a Belgicko 19. storocia. Ako protiklad voci nim postavil kultirne
centra vo Franctzsku a Anglicku. Jeho $tadia vychadza z priestorového hladiska,
¢im vracia do dejin tie oblasti Eurépy, ktoré fakticky z eurdépskeho priestoru vy-
padli (Transylvania, t. j. Sedmohradsko ako suc¢ast Rumunska a Madarska). Prob-
lematiku pojmu a predstav svetovej literatiry rozoberal aj slovensky teoretik, kom-
paratista Dionyz Durisin. Jeho prace vyvolali ohlas v odbornych kruhoch v Cine,
Indii, Japonsku a pod., ale pre odbornu verejnost zo zdpadnej Eurépy alebo z USA
ostali napriek viacerym prekladom do cudzich jazykov a medzinarodnym prezen-
taciam neviditelné.! Preto sa netreba ¢udovat, Zze Duri$inovu knihu Co je svetovd
literatira? z roku 1992 si nevs§imol ani spominany americky komparatista David
Damrosch a v roku 2003 pokojne vydal vlastni pracu o svetovej literature pod
rovnakym nazvom What is World Literature? No nielen to. Ked som sa na 20. me-
dzinarodnom kongrese AILC v Parizi roku 2013 po prednaske o pojme svetovej
literatiry Thea D’haena spytala, preco v nej Durisina nespomenul, ¢i ho nepozna,
odvetil mi, Ze pozna, ale len malo, a Ze svoje dejiny pojmu zacinal od roku 2000.
Cize ako prva sa v jeho vyklade celkom nahodou ocitla kniha Davida Damroscha
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What is World Literature? z roku 2003, ktora zhodou okolnosti vysla o 11 rokov ne-
skor ako Durisinova rovnomenné publikicia. Vo svetovej hierarchii vsak figuruje
na prvom mieste.

DuriSinove prace si véak v§imol rumunsky literarny teoretik Andrei Terian,
ktory vo svojej monografii Critica de export: teorii, contexte, ideologii (Kritika na
export: tedrie, kontexty, ideoldgie, 2013a, 43 - 44) porovnal jeho koncepciu kom-
paratistiky s pracou Earla Minera Comparative Poetics: An Intercultural Essay
on Theories of Literature (Komparativna poetika: Interkultirna esej o teériach li-
teratury, 1990, 5). V§imol si, ze obaja autori kritizovali déraz na vnutroliterarne,
ba mozno vnutronacionalne porovnavanie v tradi¢nej eurdpskej komparatistike,
pri¢om Duri$in ho navrhol nahradit tzv. teériou medziliterdrneho procesu.’ Te-
rianovym zdrojom pri $tadiu Duri$ina bol, okrem iného, aj pobyt na univerzite
v Santiagu di Compostella, kde mal moznost $tudovat a pisat na pracovisku Césara
Domingueza, ktory na Duri$inove terminy upozornil vo viacerych stadiach (Do-
minguez 2010, 2011, 2012, 2015), pricom vysvetlil ich funkciu v komparatistike
a pripomenul ich aj pri vyklade priestorového $tadia literatur (Dominguez 2010,
53 - 132). Terianova monografia bola dobre prijata a uz prvé recenzie mena Do-
minguez a Duriin vyzdvihli. Terian je rozhladeny literdrny vedec mladsej genera-
cie, azda preto ho menej zaujimali relikty marxizmu v Duri$inovych textoch ako
moznosti jeho systematiky.

Duriginovu pracu dostala do skuto¢nej medzinarodnej diskusie po prvy raz prave
zndma $tadia ,,Dionyz Duri$in and a Systemic Theory of World Literature“ (2012,
99 - 107) Césara Domingueza, ktory nazval pracu slovenského komparatistu ,,systé-
movou tedriou svetovej literatiry®. Dominguezov doraz na systémovost bol zamerny.
Navzdory tomu, Ze v slovenskom kontexte je Durigin znamy, Dominguez vyzdvihol
nieco, ¢o slovenska odborna obec odsuva ako reziduum $trukturalizmu - systémovy
charakter Duriginovej tedrie. Mélokto zo slovenskych literdrnych vedcov dnes tvrdi,
7e Durisin postavil svoju koncepciu literattiry ako systém, hoci pévodne to bol jeden
z beznych privlastkov jeho prac. Po rozpade $trukturalizmu vsak pojem systém zmi-
zol, akoby sa zan literdrne stadia hanbili. Lenze, ako sa zda, aj v tomto pripade sa nie-
ktoré pojmy vracaji. Vyznamnou podporou v systémovom uvazovani bola pre Du-
risina napriklad teéria polysystémov Itamara Evena-Zohara, o ktorej mal informacie
uz v jej zaciatkoch, ked vysla prva verzia v Poetics Today roku 1979. S vynimkou
translatolégie (I. Even-Zohar, J. Tynanov, G. Toury)® sa nou odborna verejnost velmi
nezaoberala, no v sucasnosti sa takmer masivne vracia do diskusii. Navrat systému
a polysystémovej tedrie a s nimi aj mena Itamar Even-Zohar je tiez formou akého-
si post. Duri$inov systémovy pristup mal totiz v epistemologickom zmysle zasttpit
$trukturalizmus, ktory v 70. a 80. rokoch 20. storocia nebolo politicky prijatelné pou-
zivat ani v krajine, kde $trukturalizmus vznikol (Prazsky lingvisticky kruzok, Roman
Jakobson, Jan Mukarovsky, Felix Vodicka, Mikula§ Bako$, Anton Popovi¢). Pojem
systém sa dostal do humanitnych disciplin z tedrie hier, ktora sa v tom case vyuzi-
vala aj v socialistickych rezimoch vo vyskume informatiky, prognostiky a (vtedajsej)
umelej inteligencie,* takze mohol byt prijatelny. Jej konkrétne vyuzitie znovuobjavil
vo svojom makrosystéme aj Immanuel Wallerstein.
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SYSTEMATIKA A KRITICKE MYSLENIE

Systematickost sa v Duri$inovej teérii prejavila napriklad v tom, ze narodné a cu-
dzie literatury chapal ako jeden celok, systém, v ktorom sa napriec¢ jazykovym, et-
nickym, nabozenskym a §tatnym tutvarom roznej velkosti odohrava zivé, premenlivé
dianie a v ktorom sa jednotlivé zlozky navzdjom doplnaju, preplietaju, splyvaju alebo
sa od seba distancuju.’ Bolo to uplne odlisné chapanie literatir od toho, ¢o prevladalo
v danom case vo franctzskej littérature comparée. Jeho kriticky postoj vo¢i tejto skole
sa prejavil ete v 70. rokoch 20. storocia, ked franctizsku dobovu komparatistiku na-
zval starou, tradi¢nou komparatistikou. Sucasna literarna veda ¢asto dava Duriinove
prace do suvislosti s dobovou koncepciou komparovania v Eurdpe, ktora sa nedoka-
zala zbavit binarneho pristupu pri $tudiu réznych literatdr (definovanych ako narod-
né) ani genetického zdovodnovania a hladania kontaktov.® Podobné hodnotenia iba
dokazuju neznalost jeho prace. Heslo ,,comparaison n’est pas raison vyvolalo disku-
sie, ale aj plané debaty, ¢i mozno porovnavat dve diela zo vzdialenych kontinentov
alebo zo vzdialenych epoch, kedze sa nemohli dostat do kontaktu a ani sa nemohli
,rozvinat“ z rovnakych korefiov. Durisin po ¢ase hladanie kontaktov a genetickych
suvislosti medzi dielami z roznych literatir aplne odmietol a nazval tento postup iro-
nicky kontaktologiou. Nebal sa v§ak prehodnotit ani vlastné pojmy a met6dy. Tak na-
priklad spochybnil aj vyskum typologickych suvislosti, ktory sam zaviedol, napriek
tomu, Ze sa dlho tesil uznaniu a v komparatistike sa bezne pouzival.

Prejavom Durisinovho chdpania literattry bolo aj to, Ze sa postavil proti pojmu
vplyv, ktory patri k tym zazra¢nym slovickam vracajiicim sa opat a opat po desatrocia.
Podla Durisina vztahy medzi literarnymi dielami nie st mechanické, ale systémovsé,
takze nevznikaju v dosledku jednoduchych vypozic¢iek. Kazdy autor umeleckého die-
la je pri vybere podnetov aktivny, potom ich prepracuje, a to plati aj vtedy, ak jeho
vytvor pdsobi ako opis alebo plagiat (Borges 1989, 35 — 44). V literarnom diele nejde
o mechanicky prenos ¢i transfer obrazov, podnetov, estetickych a inych informacii ¢i
realnych faktov, ako vyraz transfer” naznacuje, ale o ich spracovanie individudlnym
a tvorivym pristupom autora (prekladatela, ¢itatela), ¢ize o zmenu. Podla Durigina si
kazdy autor novu informaciu z cudzieho diela nielen vyberie, ale automaticky inter-
pretuje a prepracovava vlastnym kodom literarnosti, lingvistickych azov, umeleckych
zamerov a schopnosti. V pojme vplyv vsak jasne citit déraz kladeny na genetické
zavislosti vzniku literdrneho diela, teda na tzv. korene, ktoré umoznuju jednoducho
vysvetlit vnutorne zlozité komplexné procesy prebiehajuce pri tvorbe literarneho die-
la prostym vyhlasenim, Ze isty literarny jav je désledok vplyvu. Duriin si uvedomil
nebezpecenstvo tychto povrchnych, ale elegantnych a pritazlivych rieSeni v tivahach
o zlozitych a tazko postihnutelnych javoch. Tu neslo o tzkost z vplyvu ani o strach
z predchodcov, ale o poznanie, Ze literdrne dielo vznika vzdy ako tvorivé pretvaranie
podnetov z najroznejsich oblasti vratane literatdry. Tvorivosti prikladal vyznamnu
ulohu a vnimal ju v roznych podobach - ako kreativnost vyberu diela z cudzej litera-
tary, kreativnost jeho chapania, kreativnost jeho spracovania a prekladu, v¢lenovania
inonarodnych diel do celku prijimajucej literatury podla potrieb - needs, ¢o je opit
pojem, ktory sa do dne$nych uvah vracia. V knihe O literdrnych druhoch: sloh, druh,
preklad (1976, 127 - 129) Durisin pise o preklade ako o prejave druhotného modelu-
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juceho systému,® ako ho sformuloval Jurij M. Lotman v diele Struktura chudoZestven-
nogo texta (1970; Struktira umeleckého textu, 1990). Durisin ho ¢&ital onedlho po
vyjdeni a z neho odvodil tvrdenie, ze umelecky preklad vznika tvorivou (krea¢nou)
¢innostou prekladatela, ktora md najblizsie k metakreacnej ¢innosti autora. Jeho
v sucasnosti vSeobecne uznavané poznanie (prekladatel ako autor) bolo pochopené
az ovela neskor, ked sa do povedomia zdpadoeurdpskej literarnej vedy dostali Bach-
tinove pojmy metakreacie a dialogickosti. Je preto paradoxné, ze pojem vplyv sa stéle
vracia, hoci jeho zmysel poprela aj idea intertextuality, ktoru este v 60. rokoch sfor-
mulovala vo franctzskej ,,novej literarnej vede semioticka bulharského povodu - ¢o
vobec nebolo nahodné - Julia Kristeva. Pojem vplyvu spochybnil aj Lubomir Dolezel
(2003, 197) a pozoruhodné su najma priklady, ktoré uvadza vo svojich esejach Jorge
Luis Borges (1989) a dalsi.

Vyrazom systémového chépania literattr st Duri$inove pojmy ako medziliterar-
nost (interliterarity), medziliterarne vztahy (interliterary relations), ktoré vyjadruju
sposob koexistencie réznych literatur, sformulovany v pojme medziliterarny pro-
ces.” Hoci Durigin vychadzal z narodnej literattry, vzdy v nej vnimal aj pritomnost
inych (cudzich) literatdr v podobe prekladov, kultirnych obrazov a medzinarodnych
kanonov. Ostro vnimal aj kvalitu inakosti (otherness, alterity). Dokazom je aj jeho
formulacia recepéného procesu ,,zdomdcnenie inonarodného diela [...] v inoliterar-
nom systéme“ (1992, 184) v knihe Co je svetovd literatiira?, ktord rozsiruje inakost
z inonarodného diela (diela z cudzej literatury) na inoliterarny systém (otherliterary
system), ¢ize na inu (odli$nd, cudziu) prijimajicu literaturu.'® Kvalita inakosti nebola
v literarnej vede este tak pregnantne definovana, ako ju postavili Emmanuel Levi-
nas, Maurice Merleau Ponty a neskdr Jean Baudrillard, Gayatri Chakravorty Spivak
a dal§i. Durisin s fiou prisiel koncom 70. rokov 20. storocia, pretoZe si v§imol zmeny,
ku ktorym dochadzalo v narodnych literatdrach v procese prijimania cudzich lite-
rarnych diel (napr. pri prekladani), a $pecifické miesto, ktoré tieto prijaté (prelozené,
recenzované) diela z odli$nych literatur dostali v novom prostredi. Tento komplex-
ny pohyb nazval medziliterarny proces a povazoval ho za podstatu fungovania celej
svetovej literatiry. Dnes by sme ho mohli nazvat transliterarny alebo polyliterarny
proces. Podstata je vSak rovnaka — koexistencia literatdr vo svete a ich vzajomné pre-
nikanie, nech uz st ich podoby akékolvek.

MEDZILITERARNE SPOLOCENSTVA V MINULOSTI

A ICH VYZNAM DNES

Zd4 sa, ze Duridin chdpal porovnavaci vyskum literatir ovela otvorenejiie
nez dobovy komparatisticky tzus vo Francuzsku (René Etiemble) a v USA (René
Wellek), ktory popisoval a triedil jednotlivé literarne javy ako smery a poetiky. Este
v 70. a 80. rokoch 20. storocia vniesol do vyskumu konkrétnu existenciu literatar
v bi- a trilingvalnom prostredi s viacerymi kultirami, pojmy ako medziliterarnost
(interliterarity) a inoliterarnost (otherliterarity) a pojmy poetiky namiesto kontak-
tov ¢i typologickych zhdd. Je zaujimavé, Ze aj tie sa nahle opét objavili v pracach
komparatistov v novom miléniu (Franco Moretti, Emily Apter). Jeho prace nie su
dnes uz tplne nezndme - spominali sme §tidiu Césara Domingueza v Routledge
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Companion to World Literature (2011) alebo dalsiu $tudiu, ktora podrobne mapu-
je Durisinovo myslenie v knihe Introducing Comparative Literature: New Trends
and Applications (Uvod do komparatistiky: Nové trendy a aplikacie, 2015) a dalsie
prace indickych (ale aj eurdpskych) autorov a autoriek. V nich sa jeho systematika
ocita pod drobnohladom, takze z literarnohistorickej perspektivy je zrejmé, ze velka
¢ast jeho pojmov sa do diskusii o komparatistike a svetovej literatire v sti¢asnosti
vracia. Medzi ne patri aj pojem medziliterarne spolocenstvo.

Vyznam pojmu spolocenstvo, komunita, community, je variabilny v zavislosti od
kontextu, na ktory sa vztahuje, ale ma aj spolo¢né ¢rty. Tou zakladnou je viacstranna
dialogickost alebo komunikacia, dalej vnutorna sudrznost a suc¢asne premenlivost.
Preco sa tento pojem tesi zaujmu aj dnes? Pretoze zachycuje zoskupovanie narodnych,
narodnostnych, ale aj etnickych jednotiek vratane ich literarnej, jazykovej, kultar-
nej a ndbozenskej orientacie do vacsich zdruzeni, takze v dnesnej situdcii izemnych
zmien, presunov obyvatelstva (migra¢nych pohybov) medzi krajinami a kontinentmi
a tieZ reteritorializacie roznych $tatnych celkov do zdruzeni ako EU sa stéva velmi
aktudlnym. Navrat k pojmu spoloc¢enstva prebieha aj v rovinach bezného zivota, na-
priklad inkluzivne spolocenstva socialneho a kulturneho typu. Inkluzivnost sa moze
uplatnit aj pri $tudiu literattry, ako to doklada praca Francy Sinopoli na Univerzite
La Sapienza v Rime," kde existuje silna tradicia suvislostného komparativneho bada-
nia, ktoru zalozil este Armando Gnisci. OZivuje sa aj pojem medziliterarnych spolo-
Censtiev, ktoré sa tykaju koexistencie literatr v podobe literarnych diel, spisovatelov,
prekladatelov, ¢itatelov, vydavatelov a vsetkych tych, ktori zasahuju do formovania
spolocenstiev v kazdej rovine literatur istého okruhu, narodnej ¢i etnickej identity, az
po svetovu literattiru. Na tomto zaklade sa stretli Armando Gnisci a Dionyz Durisin,
ked vydali spolo¢nt publikdciu Il Mediterraneo. Una rette interletteraria spominana
vyssie. Obaja autori eSte v minulom storo¢i identifikovali a skimali tie podoby me-
dziliterarnosti, k oziveniu ktorych v sti¢asnosti prispeli aktualne problémy (migracia,
ekonomicka, kultdrna a jazykova transgresia, etnické presuny).

Duriin za¢al studovat pojem spolocenstiev v prvej polovici 80. rokov 20. sto-
rocia a vzhladom na to, zZe skiimal prejavy cudzich literatur v réznych statnych
celkoch, nazval ich medziliterarne spolocenstva (interliterary communities). Bol
to podobny postup, aky vypracoval Benedict Anderson v knihe na tému moznych
(imaginovanych i realizovanych) spolocenstiev narodov a $tatov Imagined Commu-
nities: Reflections on the Origin and Spread of Nationalism (1983; Ces. Predstavy spo-
lecenstvi: Uvahy o piivodu a Sifeni nacionalismu, 2006). Hoci v tom ¢ase mal vyraz
spolocenstvo uz$i vyznam a rozumeli sa pod nim najmd malé skupiny obyvatel-
stva s rovnakymi socidlnymi alebo religiéznymi zdujmami, obaja autori, Durigin
a Anderson, ho pouzili na oznacenie vacsich celkov, prvy v literatire a druhy v de-
jinach ndrodnych hnuti. Obaja autori stavali na réznorodosti a zmendach vztahov
v ¢ase. Hlavny rozdiel bol v tom, ze Anderson sledoval nacionalistické hnutia na
Dalekom vychode a vztahy medzi nirodnymi (pripadne ndrodno-§tatnymi) celka-
mi, takze spolocenstvo koncipoval na zaklade narodnych identitarnych diskurzov,
¢ize sebaobrazov, ktoré zasahovali do vytvarania predstav o inych a viedli k spajaniu
do celkov s vlastnymi zdujmami. Durigin sledoval charakter vnuitornych interakcif
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v skupine literatir na zaklade ich jazykovo-literarnych danosti, geografickych a kul-
tarno-politickych determinantov, a sti¢asne sledoval konstrukciu roznym sposobom
diferencovanych, viac ¢i menej sidrznych kultirnych celkov. Odlisny bol aj ndzov -
Anderson zdoraznoval pojem imaginovany, predstavovany (imagined communities),
Duri$in pojem medziliterarny (interliterary communities). Vysledky svojho $tadia
a svojho timu potom vydaval od konca 80. rokov v sérii dvojjazy¢nych prac pod ti-
tulom Osobitné medziliterdrne spolocenstvd I — VI | Les communautés interlittéraires
spécifiques I - VI (1987 — 1993)."2

Medeziliterarne spoloc¢enstva predstavuju jednu z podob existencie svetovej lite-
ratury. Ide o historicky sformované premenlivé celky, ktoré st na jednej strane vnu-
torne roznorodé (rozne jazyky, etnika, konfesie, kultiry), no na druhej strane tzko
previazané (tradi¢né vztahy, historické funkcie, politické vazby). V tychto celkoch
prevlada bilingvizmus az polylingvizmus, vdaka ¢omu st mono-, bi- az polyliterarne.
To znamend, Ze v nich koexistuju (a vyvijaji sa) jazykovo a kulturne odlisné litera-
tury, ktoré nadvézuju vztahy vo vnutri spolocného celku, ale sticasne sa obracaju aj
k svojim materskym literattiram, ktoré ¢asto ostali v inom politickom alebo kulttr-
nom celku, va¢sinou susednom, ¢ize mimo uzemia spolocenstva. Hlavnymi ¢rtami
medziliterarnych spolocenstiev st viacsmerna dialogickost, vnutorna sudrznost, kto-
ra spoloc¢enstvo udrzuje, komunikacia ponad konven¢né hranice $tatov a sucasne,
najma v istych obdobiach a kontextoch, aj premenlivost a vnttorné rozpory. Medzi-
literarne spoloc¢enstva mozu mat rézne formy - nielen $tandardné a $pecifické, ale
aj iné, podla okolnosti vzniku. Jednym z nich bolo aj medziliterdrne spoloc¢enstvo
socialistickych literatur, ktoré vzniklo v dosledku ideologického uzavretia do bloku
tzv. socialistickych krajin (vychodny blok v Eurépe, 1948 - 1989), kde intenzivne
styky medzi literatirami prebiehali pod tlakom ideovej blizkosti. Zakladom vsetkych
medziliterarnych spolocenstiev je vSak koexistencia a prepojenie jazykov, dejin li-
teratur, literarnych diel, spisovatelov, prekladatelov, ¢itatelov a vsetkych, ktori v tej-
to oblasti posobia, na kazdej trovni od literatdr istého okruhu, ndrodnej ¢i etnickej
identity az po svetovu literatdru.

Pojem medziliterarne spolocenstvo nevznikol nahodou. Vychadzal z reality li-
terarneho diania v prostredi typickom pre mnohonarodnostné, jazykovo a konfesi-
ondlne zmie$ané uzemia strednej a juhovychodnej Eurdpy. Reflektoval konkrétne
vztahy medzi literatirami a kultirami v oblastiach, kde velké $tatne celky historicky
zaberali $iroké tizemia, na ktorych zili obyvatelia réznych etnik, ndrodnosti, jazy-
kov, kultirnych tradicii a nabozenstiev. Okrem toho v tejto ¢asti Eur6py dochadzalo
k pohybom, ktoré pozndme dnes ako migraciu - k hromadnym presunom obyva-
telstva na iné tizemia napriklad z hospodarskych a ekonomickych pri¢in. Casom
sa tak v strede Eurdpy vytvorilo vo zvislom pase od severu k juhu pestrofarebné
pasmo roznych jazykovych a kulturnych regionov alebo mensich zén, ktoré zaht-
nalo pomerne velké Gzemia, patriace bud do Rakusko-Uhorska (dnesné Rakusko,
Cesko, Slovensko, Madarsko a ¢asti prilahlych $tatov, ako Srbsko, Chorvatsko, Slo-
vinsko, Rumunsko, Ukrajina, na severe ¢asti Polska a na juhu ¢asti Talianska), alebo
do Turecka, pripadne do Ruska. To platilo celé starocia az do zaciatku 20. storocia.
O tomto uzemi v strede Eurépy sa prilis nehovorilo, hoci cely rad vzdelancov a umel-
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cov eurdpskeho vyznamu pochdadzal prave z neho. Pre dvojpélové videnie Europy
medzi Vychodom a Zapadom predstavovalo nieco ,medzi‘, in between, neidentifi-
kovatelné (aj vdaka roznorodosti), a tym aj nezname a mozno podozrivé — brucho
Eurdpy alebo no man’s land. Samozrejme, zo $irSieho, svetového hladiska to nebol
jediny pripad. Vyrazné priklady medziliterarnych spolocenstiev najdeme aj inde —
zoskupenie anglofénnych literattr v celku Commonwealthu vratane literatdr Indie,
Australie, dalej celok slovanskych literatur, literatiry pobaltskych alebo balkanskych
$tatov, iberskych etnik a jazykov a ich $tatov v Eurdpe a v Latinskej Amerike" a pod.
Prave $tudie o tychto konkrétnych pripadoch, ktoré napisali literarni historici na Slo-
vensku, v Cechach, Srbsku, Chorvatsku, Slovinsku a pod., vychadzali celé roky vo
vyssie spomenutych zbornikoch medziliterarnych spolocenstiev v dvojjazy¢nom vy-
dani. Pristup, ktory v nich vidime, sa radikalne odlisoval od postupov komparatistiek
a komparatistov v zapadnej Eurdpe, pripadne v USA, ktori vychadzali z narodnych
literatur a presahy vnimali len ako vplyvy. Bol to iny pristup, bliz§i dnesnej dyna-
mickej a premenlivej situdcii vo svete, pretoZe sa mohol rozvinut prave v prostredi,
ktoré bolo prirodzene bi- a multilingvalne a polykulturne, ako to vyjadruje Bachtinov
koncept dialogickosti a polyfénnosti.

Dnesné pramene cituju tieto priklady s ironickym nadhladom, ako out of date.
Prirodzene, pretoze od ¢ias, ked tito predstava vznikla, sa odohrali v politickom Zzi-
vote i v mysleni ludi na svete mnohé zmeny. Prebehol proces dekolonizacie a globali-
zacie, proces rozpadu vychodného bloku v Eurdpe, literarna veda sa zacala zaoberat
literaturami vo vzdialenych koncindch nielen z hladiska eurépskych predstav, nastali
masivne migra¢né pohyby a mnohé dalsie. Neplati v§ak predstava medziliterarnych
spolocenstiev aj v pripade tychto neskorsich dejov? Neplati to aj dnes, ked pri stadiu
literatury v Eurdpe a v Latinskej Amerike treba brat do Gvahy faktory, ako pribuznost
medzi jazykmi Pyrenejského polostrova v Eurdpe a na inych kontinentoch alebo
funkcia angli¢tiny v mnohonarodnostnom a multilingvalnom celku Indie? A nepla-
tia tieto vztahy aj v sucasnosti, ked sa $tatne celky, ako gpanielsko, Juhoslavia, Rusko
alebo Ceskoslovensko, rozpadajti a vzapiti spajaju do EU? Dnes, ked sa angli¢tina
stava vo svete takmer povinnou ako lingua franca? Alebo zeby proces dekolonizacie
odbural vsetky negativne javy a nasledky, takze moc centier uz neplati? Dalo by sa
povedat, Ze prave dnes sa ukazuje aktualnost a relevantnost pojmu spolocenstva, pre-
toze kym doposial sa povazovali len za kategériu v systematike pre vychodnu Eurépu,
odrazu sa vynaraju pred o¢ami odborni¢ok a odbornikov na literaturu (historikov,
sociologov, literarnych vedcov, komparatistov; pozri bibliografiu diel) ich nové podo-
by vo vsetkych castiach sveta. Na tento aspekt upozornuje aj César Dominguez v §tua-
dii ,Literary Geography and Comparative Literature® (Literarna geografia a kompa-
ratistika, 2011), kde konstatuje nielen jazykovt roznorodost v statoch, povazovanych
za typicky jednoliate a monolingvalne celky, pricom uvazuje podobnym sposobom
ako slovenské studie o medziliterarnych spolocenstvach:

pripady narodnych $tétov, ako Belgicko, Kanada alebo Svajéiarsko, v ktorych sa vytvorila
bindrna situdcia v literature. Hoci diskusia o biliterarnej povahe tychto krajin nie je presnd
(v pripade Kanady musime vziat do tvahy okrem angli¢tiny a francuzstiny aj literatdry
v jazykoch povodnych narodov na tomto zemi a pristahovalecku literatdru; v Belgicku
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treba okrem literatdry vo franctzskom a flamskom jazyku uvazovat aj o nemeckojazy¢nej
literattire). Domnievam sa, ze je uzito¢né zhromazdit konkrétne lingvistické tdaje, ktoré
by okolo myslienky literarnej geografie vyvolali kriticku reflexiu. Podla udajov, ktoré ziskal
Juan Carlos Moreno Cabrera, sa na tizemi $tatu Papua Nova Guinea hovori 809 jazykmi,
v Indonézii 672, v Mexiku 241, v USA 177, v Cine 102, v Etiopii 120. A to je iba niekolko
reprezentativnych prikladov. Ak prijmeme zésadu, Ze kazdy jazyk je schopny vytvorit dis-
kurzivnu entitu, ktortt mozno povazovat za literatdru, je zrejmé, Ze politickd mapa prinasa
neuspokojivé a nepresné znazornenie globdlnej literdrnej skuto¢nosti, zatial ¢o jazykova
mapa by ndm mohla poskytnut ovela presnejsiu predstavu, hoci by sa dala pri stadiu lite-
ratar len tazko obsiahnut (3; prel. L. V.).

MEDZILITERARNE SPOLOCENSTVA AKO PRIESTORY

SVETOVE] LITERATURY

Spolocenstva sa v sucasnosti znovu vracaju do tvah aj z uplne odli$nych dévo-
dov. V podobe politickych a hospodarskych jednotiek ich obnovil Immanuel Wal-
lerstein, marxisticky orientovany historik, sociolég a ekoném, vo svojej makro-sys-
témovej koncepcii, ktora sa rozsirila aj do skimania kultary. Wallerstein sleduje
pohyb kapitalu naprie¢ hranicami a na jeho pohybe modeluje globalnu organizaciu
sveta, z ktorej usudzuje, ze prvkami svetového systému uz nemozu byt narodné jed-
notky, ale vacsie celky, ako regidny a svetadiely. V dosledku ekonomickych nerov-
nosti narodné jazyky prestavaju hrat tlohu, pricom na miesto komunika¢ného pro-
striedku (vehikla) prenikol globalny jazyk, ktorym je angli¢tina. MozZe byt toto nové
rozdelenie paralelou velkych medziliterarnych spolocenstiev multilingvalneho cha-
rakteru? Ak si uvedomime, ze v jednom §tate sa pouziva viacero jazykov, ze tymito
jazykmi sa hovori pred i za hranicami $tatov, pretoze svet sa otvoril pohybu 0séb vo
forme exilu alebo migracii velkych roznojazy¢nych skupin, musime pripustit, Ze cel-
ky, ako vdcsie geografické oblasti, by mohli byt vnutorne i vonkajskovo roznorodym
kultdrnym (nielen ekonomickym) spoloc¢enstvom. Je pravdou, Ze vstup modernych
technologii, ekonomické zavislosti a jeden komunikacny jazyk tieto celky zjednocu-
ju a zbavuju rozdielov. Na druhej strane vsak tento pristup obnovil tradi¢né formy
dvojpolovosti (centrum - periférie), ktorych bindrny raz sa neda zmiernit naivhym
ustupkom k semiperiférii. Okrem toho v oblastiach novych celkov (v exile) vzni-
kaju aj nové jazyky a nové kulttry ¢asto hybridného charakteru. Cize ak je kazdy
jazyk schopny vytvorit diskurzivnu entitu, ktortt mozno nazvat literaturou, ako pise
César Dominguez (2011), tak sa povodné $tatne a nestatne utvary rozkladaji na
Casti, ktoré mozu presiahnut hranice do $irsich oblasti, ¢im utvoria odlisné celky,
resp. spolocenstva.

Americky politicky geograf John Agnew, ktory studuje priestorové suvislosti poli-
tickych a medidlnych vztahov, upozornuje, Ze narodné dejiny majua sklon zobrazovat
vlastné $taty ako uzatvorené entity navzdy uzamknuté do vlastnych hranic. Podla
neho ide o teritorialnu pascu, ktord obmedzuje videnie ¢loveka a falzifikuje politické
a kultdrne javy (1994, 53 - 80). Medziliterarne spolocenstva postihuju kultirne a ja-
zykové presahy na seba navrstvenych populdcii, ktoré prestupuji napriec politickymi
hranicami. Agnew tvrdi, Ze fenomén reteritorializacie treba pri stadiu dejin a kultary
brat do tvahy vzdy, pretoze to je jav, ku ktorému dochadza trvalo, dokonca aj v dlho-

Priestorové myslenie a interliterarny proces 67



dobo centralizovanych $tatoch. Dalo by sa povedat, ze prave dnes sa ukazuje relevant-
nost pojmu spolocenstva. V kontexte dobre definovanych a ohranicenych narodnych
$tatov, ktoré dosiahli jazykové a konfesionalne zjednotenie uz v priebehu 16. storocia,
ako Francuzsko, by pristup sledujuci prelinanie a vnutornu diferencovanost literatar,
jazykovu, kultirnu, konfesiondlnu a mentalnu mnohorakost v priestore vo vnutri
a mimo narodného §tatu zrejme nevznikol. Az teraz, pod tlakom migra¢nych pohy-
bov, dochadza k istej diferenciacii Stadia literatdr aj v centralizovanych a ,,monona-
rodnych® $tatoch (aké vlastne neexistuju).

To dokazuje, akym dolezitym faktorom vo formulovani podob svetovej literatury
je priestor. Cielom na Slovensku rozvinutej koncepcie svetovej literatury nie je de-
monstrovat, akym spdsobom literdrne diela opisuji rozne priestory a ich geografické
a kultarne $pecifika ani ako pdsobia (st recipované) ur¢ité literarne diela v odlisnych
socialnych (kultarnych, geografickych) priestoroch. Jej zdimerom je sledovat komuni-
kaciu literatur, sledovat stratégiu tvorcov a prekladatelov pri $ireni a interpretaciach
literarnych diel v geografickom, politickom, huménnom, ¢ize kultirnom priestore,
v ktorom sa literatury vo svete priblizuju a vzdaluju, objavujt svoje vztahy a vytvara-
ju nové zoskupenia. Tym, Ze slovenska komparatistika rozsirila pohlad na literattry
o fenomén medziliterarnych spolocenstiev, upozornila na to, ze svetova literattra nie
je vyberom z diel ¢i autorov, ba nie st to ani zavislosti medzi dielami, ale je to priestor,
v ktorom sa literarne diela a ich tvorcovia premiestniuju fyzicky i ako informacné
entity naprie¢ oblastami s odlisnym charakterom bez ohladu na hranice narodnych
literatur a v zavislosti od svojich kvalit - jazykovych, kultirnych (etnikum, nabo-
zenstvo, mentalita, tradicie, ekonomické moznosti atd.), literarnych (Zanre, druhy,
formy, tvary, idey) a politickych (formy moci ¢i natlaku vo vnutri a mimo spolocen-
stiev). Je to priestor, ktory stdle meni tvar, zloZenie, vnutorné vztahy, ¢ize ma nodalny,
resp. rizomaticky charakter, ako pise Vilashini Cooppan v $tadii ,,Codes for World
Literature: Network Theory and the Field Imaginary® (Kdédy pre svetov literataru:

Teoria sieti a imaginacia pola, 2013).

LITERATURY V PRIESTORE

Priestor sa v $tadiu literatdr a kultur reflektoval vzdy. Literarna geografia, Cize
skimanie podoby a vyznamu miesta, typu krajiny a jej osidlenia alebo prostredia
mesta, kaviarni a salonov, kde literatdra vznika, sa stala jednou zo sucasti humannej
a §irsie kultdrnej geografie. Po tom, ¢o sa uvolnili perspektivy, ktoré odhalil v lite-
rarnej vede priestorovy obrat,' zacali sa vyjasnovat dalsie pristupy. Napriklad Sheila
Hones vo svojej studii ,,Literary Geography and Spatial Literary Studies” (Literdrna
geografia a priestorové literarne $tadia, 2018) vidi rozdiel medzi literarnou geogra-
fiou a priestorovym $tadiom literatdry v tom, ze v prvom pripade sa kladie doraz na
geografické danosti literatdr, velmi ¢asto spojené so socidlnymi $tudiami, zatial ¢o
v druhom pripade spociva centrum zaujmu v literdrnej analyze samotnych diel. Zau-
jimavu argumentaciu tykajicu sa réznych pristupov k priestoru prinasa zbornik prac
The Routledge Handbook of Literature and Space (R. sprievodca literatirou a priesto-
rom, 2017), ktory pripravil Robert T. Tally Jr. Novsie trendy literdrnej vedy ustupuju
od vylu¢ne temporalneho videnia literarneho diania a podrobuju hladisku priestoro-
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vosti aj dejiny, ako pi$e Fernando Cabo Aseguinolaza (2011, 8 - 9). Nova terminold-
gia pokryva aj Cas, aj priestor — deep time, long space. Na literarnu geografiu sa odvo-
lavaju aj komparatisti, podla ktorych patri medzi nastroje dekonstrukcie narodnych
literatur s cielom reteritorializacie do systému svetovej literatiry. Cabo Aseguinolaza
rozobera fenomén priestorového obratu z hladiska dejin literatury i komparatistiky
v roznych obdobiach (Braudel 1949, Greenblatt 2002, Ftiemble 1958, Moretti 1997
ai.) a pripomina, ze vnimanie priestoru meni nielen hladisko $tadia literatury, ale jej
celé chapanie od zakladu, pretoze premiestiuje literarny jav do inych suradnic, a tym
robi viditeInymi jeho podoby a funkcie v podstatne komplexnejsej a viacrozmernej
konstrukcii, bliZiacej sa réznorodosti reality. Ako priklad cituje Duriginov pristup,
pricom si v§ima aj jeho slovnik, ¢ize to, ¢o tu pomentvame ako vracajice sa pojmy:
To je pripad Dionyza Durisina a pojmu medziliterarnosti (interliterariness), komentova-
ného v inych kapitolach rovnakej knihy: ten navrhuje model zobrazenia priestoru, ktory je
uz na prvy pohlad taky atraktivny, Ze pdsobi, akoby sa mohol oslobodit od redukcionistic-
kych tendencii usadenej komparatistiky [...], ale ktory po dalom ¢itani zradza prisnu tele-
olégiu, pohybujucu sa od tzv. etnickych a prednarodnych literatur az k svetovej literature,
¢im pojem narodnej literatiry pretvara na determinujucu os literarneho priestoru, kto-
1y ju navrhuje. Tendencia osvojit si Duri$inov pojmovy slovnik poukazuje na naliehavu
nutnost vytvorit adekvatne analytické néastroje, ktoré by dokazali preskiimat priestorové
dimenzie dejin literatdry a ich implicitné predpoklady (2013, 8 - 9; prel. L. V.).

Podla Andreia Teriana pomohol priestorovy obrat vymanit literaturu z tazkopad-
nych narativnych a teleologickych modelov:

Epistemologicky je hlavnym argumentom v prospech priestorového obratu to, Ze sa poki-
$a rozlozit narativny, organicky a teleologicky model, ktory stél v zaklade va¢siny narod-
nych dejin modernej doby; politicky tato transformaciu legitimizoval odpor voéi uzkemu
nacionalizmu, ktory sa ¢asto vyuzival ako nastroj ideologickej manipulacie a etnického
utlaku (2013b, 76 - 77; prel. L. V.).

V priestorovom obrate vidi Terian aj nastroj dekonstrukcie uzkych nacionalnych
kritérii. Vyjadruju to pojmy, ako transnacionalne identity alebo transnacionalne pi-
somnosti ¢i literarne diela, ktoré doslova odrazaju prienik tvorby naprie¢ hranicami
narodného $tatu a narodnej literatry. Ako priklad uspesnej aplikacie priestorového
uvazovania o kultdre a literatire uvddza Terian nodalny model, ktory pouzili Marcel
Cornis-Pope a John Neubauer v diele History of the Literary Cultures of East Central
Europe: Junctures and Disjunctures in the 19th and 20th Century (2004, 2006, 2007,
2010). Priestorovost je zakladnym faktorom inter-, ¢ize medziliterarnej a dnes uz
transnacionalnej identity medziliterarneho diskurzu v ramci kultarnych spolocen-
stiev.

Ak by sme chceli charakterizovat v tomto zmysle Duriginov pristup, neslo by
o analyzu priestorovych motivov ani o vyskum toho, ako sa konkrétny priestor, kde
dielo vzniklo, prejavil v diele. Priestor v analyze medziliterarneho procesu znamena
to miesto, kde literarne dielo funguje, kde sa rozvija a kde sa jeho literarne zlozky
formuju vo vztahu k inym zlozkam literarneho priestoru, ¢o su literatdry, jazyky, kul-
tary, diela a ich tvorcovia. Tento pristup nie je sociologicky, ale literarny a recep¢ny,
pretoze zohladnuje tie premeny, posuny a interpretacie literarneho diela, ktoré do
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nich vnasa autor, prekladatel a ¢itatel. To zachytava funkciu literarneho diela v pro-
stredi odli$nych jazykov, kultir a konfesii v spolo¢nom $tatnom, kultirnom, poli-
tickom alebo konfesiondlnom celku. Spacialnost, priestorova charakteristika podob-
nych procesov v literatdrach, je potom urcovand existenciou spolocenstva na istom
mieste, kontextom, ktory do neho zasahuje, a vnitornym napatim medzi jeho jazy-
kovymi, kultarnymi, konfesionalnymi alebo politickymi zlozkami.

Aby bolo priestorové znazornenie literarnych dejov zretelnejsie, dnes sa v od-
bornych textoch znovu objavuji ich nakresy, obrazy modelov, grafy a iné grafické
zobrazenia. Durisin ich vytvéral tiez. Zachytaval v nich pohyb diel a literarnych zlo-
ziek v medziliterdrnom procese, a tym aj vo svetovej literature, a znazornoval ich
vo vyabstrahovanej podobe schém a tabuliek. Jeho grafické znazornenia boli popi-
sané terminmi literdrneho a Stylistického vyskumu literatiry ako literarne Zanre,
kompozi¢né postupy, obrazné pomenovania, figury, stylistické nastroje a pod., takze
predstavuju nazorny slovnik pojmov. DuriSinova priestorové predstavivost sa viak
prejavila aj v tom, Ze sa pokusil zndzornit abstraktné pojmy svojej systematiky ume-
leckymi plastikami.'®

Priestorové videnie a schopnost graficky ho zachytit sa v§ak vyrazne uplatnilo
aj v pracach Franca Morettiho. Este v jednom zo svojich prvych diel Grafy, mapy,
stromy: abstraktni modely literdrni historie (2015) Moretti nastolil tri podoby priesto-
rového chdpania literatdry. Su to grafy, ¢ize grafické obrazy vztahov a $truktur, rozne
diagramy, dalej mapy, Cize geografické vizualizacie pohybu stylistickych prostried-
kov naprie¢ literdrnym tzemim, a stromy, ktoré znazornuju, ako sa v literatirach
vyvijaju formy, Zanre a $tyly. Pojem strom, stojaci medzi stromovou $truktirou dat
a Darwinovou tedriou druhov, Moretti zrejme prevzal od Darwina, ako to dokazuje
jeho interpretdcia, ktora sluzi na demonstraciu procesu prirodzeného vyberu, kde sil-
nejsi vitazi: ,Tu vidiet darwinovsku stranku kultirnej geografie: formy, ktoré bojuju
o priestor (2013, 103). Priestorovy obrat v §tudiu literatiry sa dava do suvislosti aj
s Morettiho chapanim Darwinovej tedrie evolucie.

PRIESTOR A SVETOVA LITERATURA

Svetovu literatiru si nemozno predstavit bez jej priestoru, bez sveta. Je to tiez
jeden z tych pojmov, ktoré sa konstantne vracaju do diskusie napriek tomu, ze uz bol
vyhlaseny ich koniec. Ba ¢o viac, stadie, ktoré sa pojmom svetovej literatdry zaobera-
ju, si nenechaju ujst ani klasické vychodiska komparatistického diskurzu — Goetheho
definiciu, marxistické interpretacie's -, ani tradi¢ny vztah medzi svetovou literatiirou
a kanonom. To uz na prvy pohlad signalizuje, Ze si¢asné vysvetlenia sa od klasického
trendu nelisia. LenZe rozhodovanie o tom, o je svetova literatira na zaklade kanonu,
ktory je v kazdej literature, v kazdej oblasti sveta a u kazdého autora odli$ny, predsta-
vuje cestu, ktora vedie do zavozu, resp. k pseudodiskusiam.

Do uvazovania o svetovej literatire vniesol v poslednom ¢ase posun najma Fran-
co Moretti svojim radikdlnym odstupom od celostnych ambicii. Jasne upozornil, ze
vo svete vzniklo a dalej vznika tolko literarnych diel, Ze ich nebude mozné nikdy
vsetky precitat. Toto prosté poznanie znamena, ze akokolvek by sa tvorcovia akejkol-
vek podoby svetovej literatury usilovali, nikdy sa im nepodari svetovu literatdru ani
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vystihnut, ani scasti zachytit, ani obrazne ¢i synekdochicky vyjadrit. Bez ohladu na
to, kolko jazykov ¢itatel ovlada, ¢i ¢ita iba v prekladoch do vlastného jazyka, alebo
v originali, vzdy ostane velké mnozstvo toho, ¢o nepoznd a ¢o bude v jeho poznani,
a tym iv jeho podobe svetovej literatury, chybat. Kazda koncepcia svetovej literatary
je preto nielen parcidlna, ale nezmyselnd a vnttorne protikladna (contradictio in ad-
jecto). Md zmysel hovorit o svetovej literature, ak nemdze byt nikdy svetova? A moze
byt svetova literatira parcidlna? Svetova literatira v akomkolvek podani je viak vy-
berova a vyjadruje len hladisko svojho tvorcu ¢i tvorcov. Vychadzajuc z poznania
nekonec¢nych rozmerov literatiry a jazykov Moretti postavil pojem distant reading
(vzdialené, priblizné ¢itanie, ¢itanie s odstupom, vyberovo, ale aj sprostredkovane),
ktory neodmieta poznavanie literatur, ale navrhuje poznavat ich pomocou inych rea-
lit, inymi smermi a prostriedkami:

Vzdialené ¢itanie: také, kde vzdialenost, opakujem, je podmienkou poznévania; umoznu-
je vam sustredit sa na prvky, ktoré s ovela mensie alebo ovela vacsie ako text: prostriedky,
témy, tropy — alebo Zanre a systémy. A ak medzi tym velmi malym a tym velmi velkym text
samotny zmizne, nuz, je to jeden z tych pripadov, ked mozno opravnene povedat: menej
je viac. Ak chceme pochopit systém v jeho celosti, musime akceptovat, Ze nieco stratime
(2013, 48 — 49; prel. L. V).

Podla Morettiho sa v predstavach o tom, ¢o patri do svetovej literatury, najcas-
tejsie ocitaju literarne diela, ktoré sa najviac ¢itaju a ktoré sa ¢itaju aj v dalsSich gene-
raciach. Co to znamena? Zeby tie literdrne diela, ktoré sa ¢&itajt, boli hodnotnejsie
ako tie, ktoré sa necitaju? Alebo patria do svetovej literattry len tie literarne diela,
ktoré su zname, pretoze sa c¢itali? Samozrejme, Ze nie, svetova literatdra je celok,
ktory vznika prepajanim, interferenciami, takze minulé literarne diela sa podielaju
na dnes$nych vyznamoch, a to nielen priamou intertextualitou, ale aj ako nezname,
necitané diela, sprostredkovane, transliterarnostou. Svetova literatira je vnutorne
prepojena, aj ked to nevidime. Preto sa v nej daju rozoznat tzv. velké data alebo
$truktury literarnych javov napriklad v podobe Zanrov. Je to komplexny, vnutorne
rozvrstveny, agregovany, ¢ize rizomaticky jav, ktory dovoluje vybrat si z neho rozne
podoby. Tieto podoby sa lisia, ale vSetky odkazuji na spolo¢ny zaklad, z ktorého
vychadzaja. Pojmom distant reading Moretti vlastne dokazal, Ze vo vSetkych literar-
nych dielach sa ozyvaju ohlasy inych, ktoré vznikli pred nimi, ako stopy po minu-
losti a instrukcie do budicnosti.

Tym Moretti potvrdil, Ze predstavy svetovej literatury, ktoré vytvarame, su len
ochudobnenym tutrzkom reality. Lenze ten vyjadruje skor nas samych ako svetovu
literatiru. Do svetovej literatury patria totiz vietky diela, aj tie, ktoré nepozname
a ktoré nikdy nespozname alebo iba objavime v archivoch ¢i vykopavkach. Mozno
Morettiho poznanie vzniklo na pozadi sporov o kdnon, pretoze dnes znamena pojem
svetovej literatiry v prvom rade vyber, hodnotu, ¢ize kdnon. A kdnon vznika selek-
tivne a kontextualizovane. Ak znamena predstavit si svetovu literatiru na zaklade
rezonancie (Damrosch 2003) niekolkych literdarnych diel v ich spolo¢nom stizneni,
je to opodstatnené videnie. Lenze nevyjadruje svetovu literaturu, ale len jej urcita
predstavu. Moze byt vSak s uplnym celkom svetovej literatiry kompatibilna a nemusi
vylucovat iné chapania.
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Existuje viac prac, ktoré pri uvazovani o svetovej literattire narazili na tuto otazku.
Robert Stockhammer, autor $tudie ,,World Literature or Earth Literature? Remarks
on a Distinction“ (Svetova literatira alebo literatira Zeme? Poznamky o rozdiele,
2018) rozoberd aj iné chapania pojmu svetovosti, napriklad svetovy jazyk a pod., pri-
¢om vtahuje do vlastnych uvah nazory autorov, ktori navrhovali ustupit od tvaru
svetovy ako nie dost jednozna¢ného pojmu a nahradit ho epitetom earthly, pozem-
sky, zemsky. Okrem novsich nazorov, napriklad Emily Apter v §tadii ,,On Onewor-
ldedness: Or Paranoia as a World System® (O jednosvetovosti: Alebo paranoja ako
svetovy systém): ,Na rozdiel od literarneho transnacionalizmu - ktory identifikovala
Wai Chee Dimock na zaklade vlastnosti, ako mnohojazy¢né Sirenie kddov, zanrov,
$tylov alebo myslienok cez hranice ¢asu a izemnej suverenity - mozeme jednosveto-
vost opisat ako relativne nepoddajnu literarnu monokultdru, ktora cestuje po celom
svete a absorbuje rozdiely” (2006, 374; prel. L. V.), spomina Stockhammer aj starsie
texty, napriklad Auerbachovu esej ,,Philologie der Weltliteratur® (Filologia svetovej
literatury, 1967), kde sa pojem earth pouziva ako stcast pojmu svetova literatdra,
ale v nemcine (Erdliteratur), ¢o zrejme ment situdciu, alebo predslov Edwarda Saida
k jeho vlastnému prekladu tejto Auerbachovej stadie do anglictiny (1969).

Epiteton svetovy v tvare earthly podla Stockhammera vyjadruje skutocnost, ze
jedind spolo¢na a zakladna kvalita svetového spociva v tom, ze sa zrodilo na zemi
(on earth), zatial ¢o samotné earth nie, hoci je to substantivum a nie adjektivum ako
earthly. Stockhammer sa odvolava aj na riesenie, ktoré priniesla vo svojich pracach
Gayatri Ch. Spivak, ktora navrhla pouzivat namiesto vyrazu svetovy vyraz planetdr-
ny: ,Navrhujem nahradit zemegulu planétou® (2003, 72). Tento vyraz sa najviac blizi
pojmom odvodenym od vyrazu earth jednak vyznamom, jednak tym, Ze je neutral-
ny a sucasne videny akoby zvonku, ¢o naznacuje umiestnenie planéty Zem v SirSom
priestore (i ked trebars nijaku literatdru z inej planéty este nepozname), a tym odstra-
nuje znejasneny a dlhymi diskusiami diskreditovany pojem earth.

Stcasné koncepcie svetovej literatury reflektuju v podstate kdnony. Moretti vSak
pise, Ze jeho ciefom nie je stavat nové kanony ani ich aktualizovat, ani hladat ich
predchodcov, ale pozriet sa blizsie na autorov, kanonizovanych i nekanonizovanych:

Ako objasnuje zvysok tejto eseje, skutoéne neverim, Ze profesori mozu zmenit kanon. A aj
keby mohli - ak by, povedzme, do kanonu 19. storo¢ia pribudlo desat, dvadsat, patdesiat,
sto alebo dvesto roméanov - bola by to dramatickd zmena z hladiska kanonu, 4no, ale nie
z hladiska problému, ktorym sa tu zaoberdm. ZniZenie po¢tu neprecitanych z 99,5 na
99 percent nie je vdbec Ziadnou zmenou (2000, 208; prel. L. V.).

Podla neho kanon vznika ako vysledok recepcie v podobe predaja a ¢itania knih
a nasledovného udrzania v obehu, ¢ize opit recepcie:

Priestor mimo 8koly, kde sa kdnon vybera: trh. Citatelia ¢itaju A, a tak ho udrZiavaja pri
zivote, alebo lepsie, kupuju A, ¢im nutia vydavatelov, aby ho udrzali v tla¢i, kym sa neobja-
vi dal$ia generdcia. Vysvetlim to: hoci kanonické roméany byvaji hned po vyjdeni obvykle
dost uspesné, klu¢om ku kanonizacii nie je rozsah pociato¢nej popularity knihy, ale to, Ze
pevne preziva od jednej generacie k druhej (2000, 209; prel. L. V.).

Nie nahodou pouziva pri vyklade kanonu aj priklady z filmu. Tym vystihuje zme-
nu v kvantite prijimania literatary, pretoZe dnesny stupen recepcie kultiry moze vy-
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jadrovat skor film nez ¢itanie; kdnony st malo pocetné, zizené, zatial ¢o produkcia
knih je $irokd. ,Nakoniec, presne tymto sposobom kanon vznika: velmi malo knih,
ktoré zaberaju velmi velky priestor. To je vlastne kanon® (2000, 209; prel. L. V.). Re-
cepcia filmov byva, naopak, $iroka, takze je odlisného razu."”

Dnesné diskusie ¢asto trvaju na jednej univerzalne pouzitelnej a spravnej podobe
svetovej literatdry. Lenze ta nemoze existovat, pretoze akokolvek by sme menili per-
spektivy, definicie a kritéria, nebude ani plne podchytena, ani vycerpana. Do zavozu
vedie vietky diskusie aj to, Ze vyraz svetovy oznacuje nie¢o vysoko hodnotné, naj-
roz$irenejsie, najdlhsie zndme ¢i najpravdivejsie. Ba ¢o viac, znamena to, ze svetovy
by mal byt vyznamny pre vSetkych obyvatelov na zemeguli. Ak sa potom svetovy
stotozni s kdnonom, stava sa kanon nielen platnym ,,na celom svete, ale aj najvyssou
svetovou hodnotou. A to je neudrzatelné. Ked bola eurdpska literatiira povazovana
za kanon, Cize predstavovala tu najvyssiu hodnotu vo svete, zodvihla sa proti tomu
prudka reakcia z inych kontinentov. Preco? Ved ak sa epiteton svetovy stotozni s ka-
nonom platnym v Indii, v Cine alebo v Japonsku, bude svetovy znamenat ¢insky ale-
bo indicky. Ale pre¢o by nemohlo? Preco by nemohla byt svetova literatira postavena
podla hodnotovych predstav tychto velkych a starych kultur a pritom znamenat naj-
vys$$iu hodnotu? Musime si uvedomit, Ze nielen predstava svetovej literatury, vytvo-
rend podla kanonu literatov a ¢itatelov z USA alebo z Eurépy (pripadne zo strednej
Eurdpy, ¢o bude opit odli$né), moze byt platnd, ale aj ktordkolvek ing, a to aj v tom
pripade, Ze v nej vobec nebude spomenuty ani Homér, ani Platén, ba ani Shakespeare.
Literatury z oblasti a krajin, ako Cina, India, Senegal, Jordansko alebo Syria, vnimaja
svet inak, z odli$nej geografickej i historickej polohy, takze vychadzaju z inych hla-
disk, a preto musia blizke i vzdialené okolie chapat inak. Ich predstavy o hodnote
literatury sa odvijaju z ich vlastnej reality. Podobne sa menil model svetovej literatary
— v prvej polovici 20. storocia sa formoval v stvislosti s Parizom, v druhej polovi-
ci 20. storocia s eurocentrizmom, v sucasnosti s angloamerickym modelom, zatial
¢o v strednej a juhovychodnej Eurdpe sa menil v suvislosti s ideologiou socializmu,
v ramci ktorej sa literarne diela z tzv. socialistickych krajin povazovali za ovela hod-
notnejsie ako diela z kapitalistickych krajin. To znamena, ze ak budeme stotoznovat
svetovost s kdnonom (najma vlastnym) a s najvys$ou hodnotou, nikdy sa z kontra-
dikcii nedostaneme. Nestaci do kanonu zaradit jedno-dve diela z inych kultur ¢i kon-
tinentov. Koncepcie svetovej literatiry postavené na hodnotovom modeli kdnonu
nebudu schopné zachytit svetovu literatiru. To dokaze urobit len koncepcia, ktora
aspon pomyselne obsiahne vsetko, ¢o na zemi (earth, globe) v tejto oblasti vzniklo.
V tomto zmysle ma svetova literatura blizsie k predstave planetdrnej literatury, ¢ize
literatury, ktord vznikla na planéte Zem.

Durigin sa podobnych zavédzajicich diskusii na tému, ¢o je svetova literattra,
nezucastnil. Jeho ponimanie bolo otvorené, pretoze bral do uvahy viacero podob
svetovej literatury odrazu a zapdjal ich do spolo¢ného systému. Prvy vyznam bol
aditivny, t. j. zahfnal vSetky diela, ktoré vznikli na zemi doteraz, a medzi ktoré vstu-
puju aj tie literarne diela, ktoré sa este iba zrodia, bez vztahov a bez kontextu. Dalsi
vyznam bol vyznamom kanonu ndrodnej literatiry alebo kanonu svetovej literatary,
to znamena suborom diel bud z vlastnej, alebo z cudzich literatar, ktory sa podla
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kontextu kazdej krajiny menil, a nakoniec to bol literarnohistoricky vyznam, ¢ize
dejiny suvislosti medzi literarnymi dielami vo svete (vztahy vo vnutri jednej litera-
tary alebo medzi réznymi literatirami), ktory bol tiez premenlivy. V tom koreloval
s javmi intertextuality a vSetkych pod6b ako inter-, intra-, trans- alebo in between.
Vsetky podoby Durisin spdjal do neutrédlneho a vnuitorne premenlivého systému
svetovej literatury.

K prepracovanej predstave svetovej literatury dospel az na zaver poznavania jej
vnutornych rovin (napr. ndrodné literatdry, spolocenstva, centrizmy a pod.). Ako uz
bolo uvedené, svetovt literattiru definoval v roku 1992, ked vydal monografiu Co je
svetovd literatiira? Tento nazov zopakoval David Damrosch o desatrocie neskor v ti-
tule What is World Literature?'® Je mozné, Ze by si americky autor nevsimol, Ze pod
tymto nazvom uz vyslo dielo rovnakého charakteru? Ved César Dominguez napisal
predtym niekolko &lankov a stdii, kde sa Duriinovymi koncepciami zaoberal. Ale-
bo Ze by to bolo charakteristické pre americké vnimanie sveta, v ktorom iné jazyky
a iné literatury ako anglicky pisané ostavaju neviditelné? Podobné splostujuce vide-
nie neumoziuje rozoznat zaujimavé javy. Tak sa stdva, Ze niektoré Casti sveta proste
zmiznud. To moze byt aj pripad strednej a juhovychodnej Eurdpy, ktorej jazyky a lite-
ratury sa vyvijali medzi dvomi mocnymi ideologickymi blokmi (in between), takze
viditeIné ostali tie velké, zatial ¢o malé ustupili do tmy. Tak vznikli kultary liminalne-
ho charakteru, ktoré ¢asto chapu vlastnosti cudzich literatar a kultdr ovela jasnejsie
ako centralne kultary, ktorym prekaza v rozhlade ich sustredenost na vlastny stred,
ich centralita.

PAR SLOV NA ZAVER

Dionyz Durisin vydal desiatky kniznych préc a $tadii v roznych jazykoch na Slo-
vensku i v zahrani¢i. Jeho najzndmejsia praca Tedria literdrnej komparatistiky bola
prelozend do anglictiny, nemciny, rustiny, francuzstiny, srb¢iny, maceddénciny a ja-
ponciny.” Jeho prinos v§ak nebol v Eurdpe a USA prili§ znamy, ako napisal uz César
Dominguez (2011). Na druhej strane viak bola a je Durisinova komparatistika znd-
ma v literatdrach, ktoré ju dokazali pochopit, pretoze zili v podobnom prostredi. Tak
napriklad v kontexte indickych literarnych $tudif sa Duriginova koncepcia povazuje
za nanajvys intruktivnu, predovsetkym pojem medziliterarneho procesu a medzili-
terarnych spolocenstiev, ako tvrdi Sachin Ketkar v $tudii ,Warps and Wefts of Inter-
literary Traditions towards an Interliterary Framework for Indian Literary Studies*
(Osnovy a utky medziliterarnych tradicii smerom k medziliterarnemu rdmcu pre in-
dicka literarnu vedu, 2012, 1). Podobne ¢lanok ,,Basque Writing in the Iberian Con-
text: Brief Notes on the Translations of Basque Literature (Baskické pisanie v iber-
skom kontexte: Stru¢né poznamky k prekladu baskickej literatary, 2009, 657), ktory
uverejnila Maria Jose Olaziregi z Universidad del Pais Vasco, tiez autorka z literatury,
ktora Zije v podobnych podmienkach, v akych vznikala slovensk4 literattira. Durisi-
nov prinos do tedrie prekladu vyzdvihla ceska translatologicka Zuzana Jettmarova,
ktora vo svojej praci Kontexty (v) prekladovosti zdoraznila, ze Duridinova medzilite-
rarnost znamena vlastne intertextové chapanie literatur: ,Durisin se vak soustiedil
na intertextovost vnétextovou, tedy na [...] formulaci velkych meziliterdrnich celka,

74 LIBUSA VAJDOVA



zalozenych na dobovych geopolitickych ramcich a ideologickych soustavach® (2009,
62). A na zaver to aj zhodnotila: ,Tim predstihl vyvoj v translatologii o vice nez dva-
cet let“ (62). Je to rovnaky osud, aky postihol dielo slovenského translatoléga a Duri-
$inovho kolegu Antona Popovica z Nitrianskej translatologickej skoly.

POZNAMKY

Pozri blizsie prilozent: bibliografiu prekladov diel D. Durisina do cudzich jazykov.

Andrei Terian vychadzal z anglického prekladu Durisinovej prace Theory of Interliterary Process, ktora
vyslav roku 1989 (pozri bliZsie v bibliografii) v anglickom preklade slovenského originalu Durigin 1985.
Itamar Even-Zohar vytvoril teériu polysystémov pre translatologické ucely (1979, 1990) a tedriou
polysystémov sa zaobera aj Edwin Gentzler v knihe Contemporary Translation Theories (Sti¢asné
translatologické tedrie, 1993).

Termin systém dostali na Slovensku do obehu matematici z Prognostického tstavu a Kabinetu infor-
matiky SAV. Suvisel s vyvinom pocitacovej techniky a opera¢nymi systémami v 80. rokoch 20. sto-
rocia. Tedria systémov sa rozvijala aj v ZSSR pod egidou marxizmu a materialistickej dialektiky, ako
dokazuje slovensky preklad knihy V. N. Sadovského Zdklady vseobecnej tedrie systémov: Logicko-me-
todologickd analyza, ktora vysla roku 1979 v Bratislave vo vydavatelstve Pravda. Sadovskij vychddzal
z prac Ludwiga von Bertalanftyho, ale upravoval ho. Prinos terminu systém spo¢ival v tom, Ze $truk-
tdru nahradzal, resp. uchovéval ju v pamiti.

Durigin systematicky diskutoval so svojim timom odbornikov na cudzie literattiry, od ktorych
ziskaval informacie o vybranych literarnych javoch v inych literaturach (ruskd, anglickd, $panielska,
nemecka, srbska a chorvatska, rumunska, talianska, polskd a pod.). Vyuzival aj podnety sloven-
skych filozofov, lingvistov i matematikov, ktoré ziskaval z diskusii s nimi, a kriticky prepracovaval
kazdy stupen svojho vyskumu. Dokazuju to zborniky prac jeho timu, ktoré vydaval v dvojjazy¢nom
vydani v rokoch 1987 az 1993 pod nazvom Osobitné medziliterdrne spoloCenstvd / Les communautés
interlittéraires spécifiques I - VI.

Svedc¢ia o tom kolektivne zborniky vyddvané medzinarodnou asocidciou komparatistov (AILC/ICLA),
ktoré prinasali studie o literarnych smeroch v eurépskych literatirach a stavali ich paralelne vedla
seba. Iba vynimo¢ne sa zaoberali ich stvislostami a ak, tak z hladiska originality (pozri v bibliografii
prace o literdrnych smeroch ako expresionizmus - ed. Ulrich Weisstein 1973, 1986; symbolizmus -
ed. Ana Balakian 1982; avantgarda - ed. Jean Weisgerber 1984).

Pojem transfer vyjadruje zmenu miesta obsahu bezo zmien obsahu (tovar, informaécie, hodnota),
kedZe zmeny znamenaju poskodenie transferovaného obsahu. Preto vyraz transfer nedokaze vyjad-
rit, ¢o sa v medziliterdrnych vztahoch ani v intertextualnych apropriacidach odohrava - s vynimkou
transferu fyzického predmetu, napriklad vytla¢enych kniznych zvazkov, ¢o tiez nie je zanedbatelné.
Borges (1989) upozornuje, Ze ani rovnaké texty (rozoslané, opisané ¢i inak premiestnené) nie s po
doruceni a recepcii identické s pdvodnymi.

Durisin preberd pojem druhotny modelujuci systém z Lotmanovej semiotiky. Jeho pracu ¢ital v ori-
ginali a v knihe O literdrnych druhoch: sloh, druh, preklad (1976) sa viackrat na 1iu odvolava. V pred-
chadzajucich pracach, ako Z dejin a tedrie literdrnej komparatistiky (1970) ani v knihe Tedria literdrnej
komparatistiky (1975), sa o nom nezmienuje.

Vyraz interliterary, medziliterarny, je dnes uzZ tiez Siroko vyuZzivanym privlastkom. Pouziva ho nie-
len C. Dominguez, ale aj dalsi autori, ako H. Saussy, T. D’haen, M. Dovi¢ (2004), F. Cabo Aseguino-
laza, pri vysvetlovani pohybov literarnych javov, pojmov, idei a 0s6b. Postupne ho v$ak nahradzuju
pojmy zacinajuce predponou trans-, ktora lepsie vyjadruje prestup hranic do odli$nych priestorov
a ¢asov.

1 Treba si uvedomit, Ze preklady Durisinovych a vieobecne slovenskych terminov do angli¢tiny ne-
budu presné ani uspokojivé nikdy, pretoze charakter jazykov a kultur sa lisi. Preto nema vyznam
pokusat sa ndjst presny preklad Duridinovych terminov v angli¢tine. Pred tridsiatimi rokmi bolo
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v tejto oblasti rozkolisané myslenie, pretoze sa eSte iba formovalo, a dnes su anglicky (i slovensky)
jazyk a terminoldgia na uplne odli$nej Grovni sémanticky i systémovo.

Porovnaj pozvanku na 9. kongres na tému Imagining Inclusive Communities in European Culture/
Imaginer des communautés inclusives dans la culture européenne/Immaginare comunita inclusive nella
cultura europea (Predstavy inkluzivnych spolocenstiev v eurdpskej kultire), ktory v ramci Eurdpske;j
spolo¢nosti porovnavacej literarnej vedy (ESCL/SELC) usporaduva Katedra eurdpskych, americkych
a interkultdrnych $tudii a Katedra literatdr a modernych kultir v diioch 6. - 10. septembra 2021
na Univerzite La Sapienza v Rime.

Kazdy zbornik z tejto série prac bol napisany na int tému a s roznymi autormi. Zborniky vychadzali
v dvojjazy¢nom slovensko-franctizskom vydani v zrkadlovom formate.

Pozri analyzu tohto prikladu v §tudii ,Comparative Literature as Interliterary Theory“ (Dominguez —
Saussy - Villanueva 2015, 35 - 36).

!4 Priestorovy obrat méa dlhu historiu, do ktorej patri eSte Gaston Bachelard (Poetika priestoru, 1990),
ale za orienta¢né je povazované aj dielo Johna Picklesa (2003).

Duri$inova kniha Svetovd literatiira perom a dldtom (1993), ktord vznikla v spolupraci so slovenskym
socharom Ludwikom Korko$om, je v cudzine Gplne nezndma. Nie je podobna ani Morettiho pracam,
ani jeho grafickym zobrazeniam, pretoze drevené plastiky, Cize priestorové stvirnenia pojmov, ako
svetova literatuira alebo medziliterdrny proces, stavajii na umeleckej kredcii.

16 Jerome David v §tadii ,,The Four Genealogies od World Literature” (Styri genealdgie svetove;j literati-
ry) pise: ,Tato kritickd genealdgia ,svetovej literatiry — v obidvoch jej verziach: antinacionalistickej
a elitarskej — je tu pouzitd v intelektudlnom chépani estetickej reflexie. O velmi kratky cas sa tato
genealdgia ocitla v novom osvojeni, tentoraz otvorenejie politickom, pod egidou marxizmu. Tym
sa ,svetova literatira® po¢niic Komunistickym manifestom stava v skuto¢nosti kritickou hybnou pa-
kou prvoradého vyznamu® (2013, 19).

Mém na mysli, najmé v stvislosti s Morettiho Gvahami, kvantitativnu strdanku javu. Vidiet film
si nevyzaduje v stii¢asnosti tolko ¢asu ako preéitat knihu, takze ich divak moze absolvovat viac. To je
v istom zmysle opakom di$tan¢ného ¢itania. Nezaoberam sa inymi kvalitami recepcie, ide len o prag-
matické pozorovanie jednej vlastnosti.

Anton Pokriv¢ak (2013) pisal o sivislostiach medzi predstavami o svetovej literatire a rovinami Ze-
me alebo planéty, ale upozornil aj na nezrovnalosti v ¢ase v tomto myslent: ,treba uznat, ze Duri-
$in vypracoval jednu z prvych systémovych analyz tohto nadndrodného literarneho priestoru a jeho
$tudia. A v§imnite si, Zze k tomu doslo zhruba v rovnakom case, ked sa zacala dostavat do popredia
predstava svetovej literatdry (napr. Hynes-Berry — Miller; Lavall), ale o desat rokov skor ako v diele
Co je svetovd literatiira? od Davida Damroscha.

19 Pozri bibliografiu prekladov Durisinovych diel do cudzich jazykov.
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Spatial thinking and the interliterary process

Comparative literature. Interliterary process. Interliterary communities. Systematics
of world literature. Spatial conception of literary studies. Graphic representations.

This article aims to draw attention to the importance of the spatial point of view for the liter-
ary studies introduced by the Slovak comparatist Dionyz Duriin in the 1980s. The starting
point of his systematics of world literature was the concept of the interliterary process, derived
from his study of various ways of connecting literatures in the world. The spatial concept
of the changes in literatures enabled him to highlight the relevance of otherness and its func-
tion in the reception of foreign literatures. The study of interliterary communities permitted
him to discover various forms of connecting, interfering, permeating or merging different
literatures and their works across the borders of languages and cultures, i.e. transliterary stud-
ies. In addition, he identified some historical forms of interliterary communities in world
literature (such as Commonwealth, Iberian and Latin American, and Slavic/Russian). Spatial
representations of literary phenomena, similar to those of Franco Moretti, also helped him
to graphically represent the crossing movement of literatures in the world. A reliable source
for learning about the changes in reflecting the spatial moment in world literature studies and
about Duriin’s systematics are the works of César Dominguez. The terms and expressions
Duridin created are now coming to be used in a larger sense. This has also been reflected
in the discussions on the concept of world literature, which is currently undergoing various
changes (Damrosch, Spivak, Moretti, Apter, Aseginolaza, Saussy, Tally, etc.).
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DISKUSIA / DISCUSSION

Narodné a nadnarodné aspekty
slovenskej literarnej moderny

MARIA BATOROVA

Tento text vznikol na zaklade prispevku pre medzinarodnt komparatistickt konfe-
renciu ,Ndrodné a postnarodné ramce v eurdpskych literaturach®, ktora sa konala
12. - 13. februdra 2020 v Ustave svetovej literatury SAV." Ak hovorime o ,,postné-
rodnom v nazve konferencie, logicky sa pytame aj na ,prednarodné, v ktorom
ide o stredoveké usporiadanie krajin Eurdpy, menovite pred Vestfalskym mierom,
ktorym sa skoncila tridsatrocna vojna v roku 1648. Po nom sa zac¢ina vyvin jednot-
livych statov, ako ich pozname v Eurdpe dnes. Iste sa zhodneme na tom, Ze tu prvotne
ide o politické kategodrie, o vznik narodov neskor v 19. storoci a tie ako Staty a oso-
bitné jednotky existujd, aj v ramci Eurdpskej unie, dodnes. Pri vzniku EU a pri vstupe
dalsich a novych $tatov do tohto spolocenstva sa dohodol spolo¢ny postup prevazne
v hospodarskej oblasti, no kultira, umenie a literatura, ako bolo deklarované, ked sa
EU konstituovala, sa mé zachovat a pestovat v kazdom z ndrodnych spololenstiev.
Aj preto v predlozenej studii nehovorime o postnarodnych aspektoch, ale o nad-
narodnych aspektoch slovenskej literarnej moderny, kedZze vo vyskume, ktory tvori
materidlové podlozie teoretického ramca tejto tudie, su autori a texty prave z obdo-
bia moderny, ako ju vnimam a teoreticky opodstatiiujem v predoslych, uz publiko-
vanych $tudiach.

Pojmy ako postndrodny a globalizacia suvisia s technickymi vymozenostami,
informa¢nymi technolégiami, internetovou sietou a komunikaciou presne tak, ako
vznik moderny podmienili parné lokomotivy, telegraf, film a iné ,zazra¢né“ veci
techniky druhej polovice a konca 19. storoc¢ia. Vedomie prepojenia, duch spolu-
patri¢nosti, prinalezania k istej irovni povedomia hodndt predstavoval pred tech-
nikou krestansky univerzalizmus. Krestanské duchovné prudenia a vyznam tech-
nickych vymozenosti pre ¢loveka vobec nemusia byt v protiklade, ak sa technika
nezneuziva. Vd¢sinou sa vSak tomu nevyhne. Podobne je to s humanitnymi veda-
mi.’

V roku 1998 deklaroval Jirgen Habermas tézu o ,,postnairodnom® vyvine. Zau-
jimavé na jeho prezentdcii a dokazovani tohto pojmu je, Ze ho doklada z historic-
kého kontextu, ktory stavia precizne a logicky, ¢ize tradi¢ne. Pojem postnarodny
(tak ako kedysi pojem ndrodny) je konstrukt. Habermas vychadzal zo svojej tedrie

*

Text je vystupom vyskumného projektu VEGA ¢. 2/0026/19 ,,Literarny/umelecky artefakt a jeho
kontexty (Komparatistika a socidlne vedy)“
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racionalneho diskurzu, opierajticej sa o osvietenskd tradiciu, o ,,demokraticku de-
liberaciu® so zapojenim verejnosti. Ide o mechanizmus diskusie, do ktorej sa vetci
Ucastnici zapajaju bez zaujmu stoj ¢o stoj vyhrat a st schopni uznat lepsi, t. j. racio-
nalnej$i argument. Ide o zvazovanie politiky, ide o konsenzus a o uznanie toho, ¢o
sa spolo¢ne dohodlo ako spravnejsie. Habermasov predpoklad je vSak pre oblast po-
litiky len ildziou. Ina filozofka, Hannah Arendt (2002), poucena skisenostou s ne-
meckym fasizmom, upozornuje na tlohu verejnosti v demokracii a uvadza padny
argument vo¢i Habermasovmu predpokladu racionalneho uvazovania, a to, Ze kon-
senzus verejnosti vytvaraju vi¢inou neracionalne aspekty. Casto st argumentmi
obrazy, piesne, zvuky.

Aj ked duch a umelecké pridenia nepoznaju hranice a idd ponad ne, vedome
akceptujeme individualny historicky vyvin krajiny, ktorej umeniu sa vyskumne venu-
jeme. Kym ,,postnarodny“ je pojem politicky, a teda moze byt predmetom politolo-
gickych analyz (na ktoré ma vsak literarna veda velmi nespolahlivé inStrumentarium
a metddy), pojem ,,nadnarodny” smeruje vyznamovo k tomu, ¢o existujice narody
spdja, k vSeludskému, zakladnému, antropologickému, ¢o zasadne suvisi s umelec-
kou (aj vedeckou) tvorbou v mnohorakom slova zmysle.

Vnimat pojem postnarodny ako relevantny v humanitnej oblasti znamend pohy-
bovat sa v neexistujtcej iluzii. V oblasti literattry a literarnej komparatistiky berieme
do tvahy realne existujuce literarne diela; konkrétne texty jednotlivych literatur a ich
analyzy mozu potom slazit ako podklad pre porovnavanie.

V oblasti spolocenskej, v nadvéznosti na politicka a vychadzajic z Habermasa, uz
vsak existuju teérie Axela Honnetha, ktoré sa zaoberaju postetickymi spoloc¢enskymi
procesmi a rozpracuvaju teériu uznania ako klicovi na udrzanie rovnovahy medzi
jednotlivcami a aj $tatmi (1990, 65 — 68; 1994; 2018). Honneth neberie do uvahy
tradi¢né etické hodnoty a stavia na diverznych hodnotach, ktoré sa maji vzajomne
re$pektovat a uznat. Podla nasho ndzoru realnejsie sa otdzkou uznania v politike
a v spolocenskych procesoch zaoberaju teérie Erika Ringmara (1996). Vychadzajuc
z Hegla, Ringmarov model zapasu o uznanie posuva do popredia faktor identity jed-
notlivcov a spolocenstva — teda urcitej intersubjektivne konstituovanej predstavy ¢i
opisu jednotlivca a spolocenstva. Uznanie ako etickd kategéria je podnetom mno-
hych spoloc¢enskych a politickych zapasov, ktoré ako socidlne mechanizmy vyustuju
do politickych aktivit a az revolu¢nych hnuti.?

Existuju rozne prepajajice — nadnarodné - a zaroven diferencia¢né pojmy, ktoré
sa v ramci priestoru a ¢asu individualizuja v rozli¢nych krajinach vzdy inak v suvis-
losti s historickym kontextom a individudlnym autorskym kontextom, autorskou
zivotnou situaciou, ako aj s konkrétnym citatelom (kritikom, literarnym vedcom,
percipientom, ktory nie je anonymny). K takym pojmom patria umelecky a literarne,
ale aj historicko-spolo¢ensky podmieneny pojem moderna, text, identita ¢i politicky
podmienené slovo disent, vnttorna emigracia atd.

Pojem moderna* je stre$ny - ,nadnarodny“: v jednotlivych kultdrach nadobuda
individualizovanu podobu, pritom obsahuje aj nadnarodné - t. j. individualizovane
spolo¢né - znaky. Preto si jednotlivé umenovedy pridavaju az do stucasnosti k slovu
moderna privlastok svojej krajiny, napr. francuzska moderna, alebo konkrétneho
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mesta, napr. viedenska moderna a i.> Aj ked st spomenuté pojmy nadnarodné, jas-
ne cez konkrétne umelecké diela vidime ich afinitu k histérii a spolo¢ensko-po-
litickym pomerom konkrétneho prostredia. Najlepsie tuto diferenciu pochopime
azda na priklade pojmu text: jedna z jeho definicii, prijimana v zapadnej literarnej
vede, poklada za text to, ¢o bolo recipované, teda publikované. Toto vsak neplati
napriklad v strednej Eurépe druhej polovice 20. storocia, kde celd plejada autorov
a autoriek trpiacich pod réznymi typmi hegemonii ,,kolonialnych® ideologii presla
do ,vnutornej emigracie“. Autori — disidenti sice pisali, ale publikovat nemohli.
Len v samizdatoch alebo v zahrani¢nych ¢asopisoch a vydavatelstvach.’”

Vidsinou nespracovanu, pretoze za socializmu tabuizovant problematiku bolo
potrebné uchopit komplexne, aby sa dala vysvetlit. Na vyskum tabuizovanych tém
sme za desatrocia vyvinuli literdrnovednia metédu vyskumu, ktora plati nielen na
tabuizované témy, ale mozno ju povazovat za univerzalne, a teda nadnarodne platnu:
metodu analytickej literarnovednej identifikacie literarneho textu v kontextoch, pri-
¢om berieme do tvahy kategériu autora a konkrétneho (nie anonymného) ¢itatela.
Pri porovnavani berieme podla Dionyza Duri$ina do tvahy predovietkym typolo-
gické a genetické savislosti zistenych vysledkov. Tato metéda sa vyznacuje vacsou
komplexnostou a analytickostou prostrednictvom podlozenych argumentov ako Iu-
bovolné postmoderné urcenie ,uzlov, sieti“ atd. a vedome smeruje k nadnarodnym
kategériam a ku kulturoldgii. Je to metdda, ktora vedome paralelne existuje popri
intencionalne ideologickom postmodernom urcovani estetickych a umeleckych hod-
ndt vobec.

Ak nezakryte povazujeme literatiru za komunikaciu v ramci kultdry a umenia,
nadvizujeme na komunikacny vzorec Nitrianskej skoly komunikacie (Anton Popo-
vi¢, Franti$ek Miko, Tibor Zilka, Peter Liba a i) A - T - C (autor — text — (itatel;
neskor doplneny aj o iné entity, ako tradicia atd.). Teoretici Nitrianskej $koly hovo-
rili aj o kontextoch, Miko vsak len z hladiska autora v otazke viazanosti na estetiku
alebo vyznam textu a Liba, ktory povazoval kontext za ,jadro poznavania“ (2001,
42). V naSom modeli v§ak pri kazdom z troch ¢lenov vzorca berieme do tvahy jeho
vlastné kontexty, kedZe spoloc¢ensko-politicka a nasledne Zivotna situacia prave alter-
nativnych autorov — disidentov — spdsobovala, Ze ich diela vy$li v inom ¢ase, ako boli
napisané, a teda prichddzali do uplne inych kontextov, aké mal autor. Ide o vyskumny
proces, pri ktorom dochadza k dekonstrukcii starych, zauzivanych poznatkov a za-
roven ku konstrukcii novych informacii. Tym nadobuda zdanlivo statickd a rigidna
konstrukcia vzorca — opakujtcich sa, akoby tych istych, kontextov — vnutornu dyna-
miku:
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Obr. 1: Komunika¢ny model interpretacie textu

Tento teoreticky koncept sme v praxi predstavili v kontextovych monografidch?®,
ktoré po prvykrat rekonstruovali tabuizované osobnosti slovenskej literatury a zaro-
ven osvetlili, ¢asto tiez po prvykrat, ich doposial tabuizované alebo posunuto inter-
pretované zivotné osudy a diela v kontextoch.’

Teoreticky model bol prezentovany na 21. svetovom komparatistickom kongrese
vo Viedni v roku 2016."° Na jeho zéklade bol nasledne koncipovany vyskumny pro-
jekt a vygenerovany $estnastclenny interdisciplinarny tim vedcov a vedkyn zo Slo-
venskej akadémie vied a Univerzity Komenského pre projekt APVV, ktory v$ak nebol
tomuto timu priznany. Podstatné tézy tohto projektu publikovala hlavna riesitelka
v clanku ,,Nové metddy a moznosti vyskumu v humanitnych a spolo¢enskych vedach®
(Béatorova 2018).

Aj ked v sucasnej slovenskej literarnej vede su preferencie trochu oneskorene
orientované na postmoderné tedrie ¢i metddy skiimania a rekonstrukcie literarnych
dejin'!, nazdavame sa, Ze sme v sulade s nadnarodnym trendom tedrii literarnoved-
ného skimania, ak sa zaujimame o kategdriu autora a jeho historicky, sociologic-
ky, filozoficky a iny kontext. Riaditelka Instititu germanistky a komparatistiky na
Bochumskej univerzite, profesorka Monika Schmitz-Emans pise:

»Literarna tedria a literarna veda vymedzuji modern literatiru ako priestor vyrovna-
vania sa so ,subjektom), v ktorom nadobudaju platnost kontroverzné tendencie. [...] Pra-
ve v literarnom priestore stoja tendencie k demontazi subjektu oproti tendenciam jeho
sebapotvrdenia, analogicky k pristupom rehabilitujicim subjekt vo filozofii“ (2007, 448;
prel. M. B.)."2

V pripade predmetného skiimania nejde o stereotypné navraty k starym kon-
ceptom autora ako ,vyrobcu® literarneho diela, teda iba o opakovanie biografickych
a psychologickych pristupov, i ked je to svojho druhu ich rehabilitacia. Ide o vybu-
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dovanie novej metodologie s akceptaciou koncepcie autora ako stcasti komplexného
pristupu k literarnemu dielu, v ktorom kazdy aspekt ma ur¢iti nezastupitelna ulohu.
Asi tak, ako ked kedysi Lucien Goldmann syntetizoval $trukturalizmus a sociologiu
alebo Lev Vygotskij formdlnu met6du a psycholdgiu literarneho tvaru, mame v umy-
sle urobit z autora ako demiurga literarneho diela sucast celostného uchopenia lite-
ratury ako takej vratane celého procesu literarnej komunikacie, teda intencionalne
zameraného textu a Citatela, ako aj entity literarneho Zivota a ontologie artefaktu
v Case a priestore. To znamena, Ze pre interpreticiu je rovnako ddlezity autor, kon-
krétny umelecky artefakt - literarny text, z ktorého vychddzame, ako aj kontexty.
Kontexty ku konkrétnemu textu su tiez konkrétne. Text a kontext st v naSom poni-
mani urc¢ené vidy konkrétnym vztahom. Podporou st nam aj zahrani¢né vyskumy
zamerané na kategdriu autora.”” Metodologickd novost navrhovanej koncepcie spo-
¢iva v zavere analyz v komplexnosti vyskumnych rieseni, ktoré vyplynu z kombinacie
vychodiskovej literarnovednej analyzy konkrétneho textu s vyskumom konkrétnych
kontextov.

Pri vypracovani historického kontextu je inspirativny pristup Cambridgeske;j sko-
ly dejin politického myslenia. Ako pripomina jej zakladatel Quentin Skinner, jed-
nou zo zakladnych chyb vSeobecne pouzivanej metddy, ktora baziruje na texte, je,
ze ,vedec projektuje do skimaného textu svoje ocakavania“ (2010, 21 - 25). (Takto
argumentoval uz Gadamer a najmé Derrida.) Spominany fenomén Skinner uvadza
ako v psycholégii znamy pod oznacenim ,,determinujici faktor mentdlneho razu®

V presvedcent, Ze je potrebné znova rekonstruovat historicky kontext, ,spustit
sondu® do c¢asu, ked dielo vzniklo, a rekognoskovat historické udalosti, okolno-
sti niekedy aj nanovo na zdklade archivneho vyskumu, kore$pondencie, dennikov
a inych materialov, nie sme sami. Tento postup sa osved¢uje najma v oblasti vyskumu
tabuizovanych tém, v pripade diel proskribovanych autorov, ktoré tvoria jadro nasho
skimania. Dekonstrukcia doterajsieho historického kontextu a jeho rekonstrukcia
tvori zaklad nasho pristupu k historickému kontextu cez text. Hladanie sposobu
uchopenia vyskumného objektu komentuje Skinner nasledovne:

Réad by som sa tu zaoberal, nazdavam sa, zdkladnou otazkou, ¢o sa niika kazdému histori-
kovi idei, ktory sa pokusa hlbsie zaoberat nejakym dielom. Je jedno, ¢i sa zameria na lite-
rarne dielo - basen, divadelnt hru, roman -, alebo na filozofické dielo - traktaty etického,
politického alebo religiézneho charakteru -, v kazdom pripade zostava zakladna otazka
ta ista: aké postupy st najvhodnejsie pre pochopenie tohoto diela? (2009, 56; prel. M. B.)

Neskor komentuje postup, ktory povazujeme pri interpretacii za najblizsi k pravde,
preto sme ho prebrali do nasej metddy: neinterpretovat text zo sucasného hladiska,
ale usilovat sa rekognoskovat text v podmienkach, v ktorych vznikol, a tak sa ¢o naj-
viac priblizit k ,,historickej identite® textu:

Zakladny narok metddy, ktora tu opisujem, spociva v tom, umoznit ndm pochopenie

historickej identity jednotlivych textov dejin idei. Tieto texty treba chapat ako prispevky

k ur¢itym diskurzom. Tymto sposobom sa zviditelni, ako dodrziavaju, provokuju alebo

podkopavaju etablované pravidld samotnych diskurzov. V$eobecny ciel spoéiva v tom,

aby sme jednotlivé skiimané texty dali spat do tych kulturnych a diskurzivnych kontextov,

v ktorych boli pévodne vytvorené (2010, 88; prel. M. B.).
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Novy teoreticky a metodologicky koncept komplexnejsej interpretacie konkrétne-
ho literarneho textu a kontextov'* pocita s vyuzitim postupov novodobej hermeneu-
tiky, hermeneutického kruhu'® ako vykladu textu. Korektivom mozného ,vkladania“
vlastnych vykladov do interpreticie textu (Gadamer, Derrida) st interdisciplinar-
ne pristupy, kontexty, najmi historicky, ale aj spolo¢ensky a politicky kontext, ako
aj samotny text autora, ktory je vychodiskom, ma vypovednt hodnotu, ale stava
sa zaroven podstatnou sucastou verifikacie interpretovych myslienkovych postu-
pov. Interpretacia textu uchopuje jeho konkrétnu realitu literarnovednou analyzou
v hermeneutickom kruhu a analyzou jeho kontextov cez kategdriu autora textu, vSet-
kych dostupnych vypovedi historického kontextu, akymi su archivy, korespondencia,
interview atd. CiZe tento sposob interpretécie sa tyka jednotlivo ndrodnej, ale na-
sledne, v komparatistickych procesoch, nadnarodnej (nie postnarodnej) identity'®,
akt moze mat len umenie, ktoré nepozna $tatne hranice, s prihliadnutim na $pecifi-
ka kontextov, teda prostredia a ¢asu, ¢o zabezpecuje vyskum a nasledné porovnanie
jednotlivych textov a ich kontextov. Tieto pristupy k umeleckému artefaktu, ktoré
zohladnuju v ¢o najvyssej miere priestor a Cas, teda historické a iné kontexty, sivisia
cez osobnost autora a aj interpreta s identitou umeleckého artefaktu a s identitou au-
tora interpretacie. Otdzky identity (autora, interpreta a umeleckého artefaktu - textu)
st klticové otazky vedomia o umeni a literatire vSeobecne, o vyzname prispevku
jednotlivych krajin do spolo¢nej pokladnice humanitného dedi¢stva. V medzinarod-
nych kultdrnych vztahoch medzi krajinami st otazky akceptacie jednotlivych kul-
tur a ich vyznamu velmi dolezité. V stvislosti s identitou/identitami sa vehement-
ne diskutuje o etickych kategériach vo vede, akymi st akceptacia, ¢est a nakoniec
demokracia, ktord baziruje na korektnej vzdjomnej akceptacii.””

Zaverom mozno povedat, ze komplexnejsi pristup k interpretacii textov, ktory sme
predstavili, sa sklada z literarnovednych analyz textov (z istého ¢asu - obdobia mo-
derny - a z istého priestoru — domacej a svetovej literatdry — a s istymi §pecifikami nie-
ktorych literatir — texty vznikajuce v totalitnych rezimoch, neskor tabuizované a ig-
norované), z paralelnej analyzy kontextov a nasledne porovnani typologickych alebo
genetickych suvislosti. Pritom sa vedome vyhybame projektovaniu vlastnej apriérnej
predstavy do interpretacie textov, vedome zachovavame pluralitu roli v identite auto-
ra, ktora z jeho textov vyplyva. Povazujeme za prirodzené, najma ak ide o slovensku
literattiru, ktorej tvorcovia boli prevazne vedome angazovani, rekognoskovat (z histo-
rického, sociologického, filozofického a inych hladisk) svet, v ktorom zili a tvorili. Tato
zlozita metoda je podobna ako zndma metdda hermeneutického kruhu, v ktorom sa
pozoruje predmet vyskumu od jednotlivého k vSeobecnému a naopak.

Vysledky takto koncipovanej metddy vyskumu a teérie vstupuju do situacie, ktord
je mnohorako problematicka: v literarnovednom vyskume sa upustilo od textovej
analyzy, ktord by mala demonstrovat vychodiska a nasledne tvrdenia literarneho ved-
ca o autorovi. V postmodernych pristupoch literdrnej vedy, no skor uz v struktu-
ralistickych analyzach, ktoré v komunistickych krajinach boli zauzivané ako skoro
jediné, od vyskumu zivota a archivnych materidlov oprostila literarneho vedca uz
bezna skepsa voci historickym faktom ¢i datam, ktorych existencia sa da vraj rozne
interpretovat, preto su nepouzitelné, ¢i skepsa voci ,,psychologizovaniu® Teéria siete,
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na jednej strane — povedzme v komparatistike — taka produktivna (Pierre Bourdieu),
potlaca a celkom vytlacila akukolvek hierarchicky struktirovanu teériu. Obrazne po-
vedané, ikonu stromu, pevnu a neobiditelnt oklukou, nahradila ikona rizému - pla-
zivého korena bez stredu, ktory vSetko obchddza bez vyrovnavania sa s ¢imkolvek,
tzv. rizomaticka postmoderna komunika¢na teéria (Gilles Deleuze a Félix Guattari),
v ktorej je existencia obmedzena len na vedla seba existujice prvky, komunikujtce
podla potreby s prostredim; prvky, ktorym sa ubera vlastnost vysky ¢i hibky, hierar-
chie vdbec. Moznost usilia, nasledovania ,,velkych prikladov, hrdinstva alebo skva-
litnovania ¢ohokolvek prestava vo vedomi fungovat ako hodnota. Tato relativizacia
negativne zasahuje vieru, Ze svet mozno este konstituovat, nejakym spdsobom svo-
je okolie ovplyvnit. Ba kazdé prilisné usilie je podozrivé, pretoze modze v sebe niest
zarodok neslavne znamej totality. Tento v§eobecny pocit priemernosti a nivelizacie,
zivota bez pozitivnych — hrdinskych ¢inov, najmi i tych kazdodennych, privadza uz
aj mladu generaciu do beznadejnej apatie, ak len nepatri ku skupine, ktord je samo-
¢inne zabezpecend, a teda sa nemusi o nic¢ zvlast snazit a usilovat. Tento trend je pre
malé kultury, ku ktorym slovenska kultura a umenie patri, absolttne znicujuci a ne-
akceptovatelny.

Preto nas vyskum, pri vSetkom skromnom uvedoment si rizik a uskali, sa usiluje
opriet o tedrie’ a ich kombinaciu, ktorymi sa da skimana problematika ¢o najob-
jektivnejsie (de)rekonstruovat, vychadzajic a re$pektujic ¢o najviac autoritu samot-
ného predmetu vyskumu - diela a zivota autora v danych kontextoch. Vracajic sa
k predmetu diskurzu, ktorému sme sa venovali v uvazovani nad vyskumom a pou-
zivanim nadnarodnych pojmov z oblasti humanitnych vied, ako st moderna/post-
moderna, disent, totalita, totalitné rezimy, vnitorna emigracia, hegemonia, moderny
krestansky univerzalizmus, nadnarodny kontext ¢i postnarodny konstrukt, kultirne
identity, diverzné dejiny jedného spolocenstva a kulttry, uvazujeme zaroven o moz-
nostiach, ako naplnit tieto abstrakta konkrétnym vyskumom dejin umenia a literatary
jednotlivych krajin a vidiet ich jednotlivo — konkrétne, ale aj v suvislostiach. V oblasti
vlastného komparatistického vyskumu autorky tohto prispevku maju tu pojednané
usilia uz maly, ale konkrétny vysledok: kontextové monografie (vydané doma aj v zah-
ranic¢i) avizuju vstup neznamej slovenskej literatiry - literarnej moderny (v istych an-
alyzovanych aspektoch aj kultiry a umenia) do paradigiem svetovej moderny.

POZNAMKY

~Postndrodny“ je pojem Jiirgena Habermasa, filozofa Frankfurtskej $koly, a patri do polito-
logie a hospodarskej politiky, no zatial nepatri — aZ na malé vynimky (pozri Dominguez -
D’haen 2015) - do oblasti humanitnych vied a kultiry. K pojmu pozri tiez Habermas 1998.
Habermasa som sprevadzala, ked bol na Slovensku v roku 2000, a prekladala som pre tla¢ jeho ¢lanok
»Warum braucht Europa eine Verfassung?“ (pozri Bojni¢anova - Simon¢ikové Heribanova 2020).
Jeho ,,misijnd“ cesta patri medzi zahrani¢né vplyvy a formy spoluticasti na ustavodarnych procesoch.
2 Vztah techniky a duchovna - filozofie a bytia vobec spracoval Gabriel Marcel (1960).

3 Teérie A. Honnetha, E. Ringmara a i. s dérazom na vlastny koncept spoloc¢enskej funkcie uznania
rozpracuva najnovsia kniha Jozefa Batoru ml. s nazvom Uznanie v Eurdpskej tinii: Zdpasy o obvyklost,
spravodlivost a identitu. Bratislava: Filozoficka fakulta UK v Bratislave [v tlai].

Narodné a nadnarodné aspekty slovenskej literarnej moderny 87



* Moderna nema jednu definiciu. Pozri k tomu Hofmann 1998; Welsch 1987; Batorova 2000, 2004;
pozri tiez bibliografiu M. Bétorovej v Bojni¢anova — Simon¢ikova Heribanova 2020.

K viedenskej moderne pozri Wien 1900. Aufbruch in die Moderne. Katalog zur Ausstellung. Vieden:
Leopold Museum, 2019. Dostupné na: https://www.leopoldmuseum.org/media/file/583_W1900_
Folder.pdf.

Pojem ,,vnuitornd emigracia“ plati pre Zivotnu situdciu umelcov a tvorcov v totalitnych rezimoch.
Pojem pouzivam podla Ernsta Loewyho (1979), ktory nim vystihol situaciu umelcov v obdobi tretej
rige. Pozri Batorova 2006, 2012, 2015 a tiez bibliografiu M. Bitorovej v Bojni¢anova — Simonéikova
Heribanova 2020.

Napriklad archiv Libri prohibiti v Prahe uchovava materialy ceskoslovenskych disidentov po roku
1968. Rovnako archiv pri Osteuropa Institut Univerzity v Brémach, kde st dokumenty disidentov
Vysehradskej $tvorky. Vetky monografie autorky tejto préce sa zaoberajt ,inak zmyslajucimi®, teda
alternativnymi umelcami, prind$aji pohlad do alternativnej umeleckej problematiky. Tyka sa to aj
prevahy $tudii prednesenych a publikovanych doma i v zahrani¢i; pozri bibliografiu M. Batorovej
v Bojni¢anova — Simon¢ikova Heribanova 2020. Ak postupujeme chronologicky: z prvej fazy sloven-
ského disentu druhej polovice 20. storocia (1950 — 1968) bol publikovany v roku 1950 bez vedomia
autora romdn Jozefa Hnitku KriZové Stdcie (Bratislava: Pravda, 1949) na pokracovanie v Ludovych
novindch v Kanade (doklad DI LI ZA, 0/III - 1135, z 19. II. 1953). Pavol Strauss, postihnuty politicky
tiez v 50. rokoch, vydal v Rime dielo Roztrhnutd opona (1972); Dominik Tatarka patriaci do druhej
fazy disentu (1968 - 1989) vydal v Nemecku s doslovom Zdernka Mlynata Pisacky (Koln: INDEX,
Spole¢nost pro ¢eskou a slovenskou literaturu v zahranié¢i, 1984).

Kontextovd monografia je v nasej teérii interpretacie pojem pre monografiu o jednom autorovi, kto-
rého cez podstatné znaky jeho tvorby ziskané analyzou konkrétnych textov a kontextov porovnavame
s vybranymi inondrodnymi autormi a ich poetikami pri zohladneni podobnych, paralelnych a $peci-
fickych kontextov.

° Pozri Batorova 2000, 2004, 2006, 2012, 2015.

Batorova, Maria. 2016. ,,Slowakische Literatur der Moderne im Kontext der europdischen Moderne.
Komparatistik und Sozialwissenschaften.“ Referat 23.7. 2016 na 21. svetovom kongrese medzina-
rodnej komparatistickej asociacie, 21. - 27. jula 2016, Univerzita vo Viedni. Panel Kabinetu Dionyza
Duri$ina UFS ,, Autor, Text, Leser im Kontext. Komparatistik und Sozialwissenschaften” (ed. M. Ba-
torova, I. Pospisil). Batorovd, Maria. 2016. ,,,Intertextualitit’ in der Moderne, Malerei und Literatur
(Tagebiicher und Bilder von Edward Munch im Vergleich mit den Romanen von Jozef Ciger Hron-
sky).“ Referat 23. 7. 2016 na 21. svetovom kongrese medzindrodnej komparatistickej asocidcie, 21.
- 27.jula 2016, Univerzita vo Viedni. Panel USvL SAV ,, Alte und neue Konzepte der Komparatistik
in der globalisierten Welt (ed. R. Gafrik, M. Zelenka).

Pozri Pastekova, Sona. ,,Dejiny literatary.“ In Hyperlexikén literdrnovednych pojmov. Dostupné na:
http://hyperlexikon.sav.sk/sk/pojem/zobrazit/autor/7/dejiny-literatury.

,Literaturtheorie und Literaturwissenschaft erortern die moderne Literatur als Raum einer Ausei-
nandersetzung um das ,Subjekt;, in dem kontroverse Tendenzen zur Geltung kommen. [...] Tenden-
zen zur Demontage des Subjekts stehen gerade im literarischen Raum Tendenzen zu dessen Selbstbe-
hauptung gegeniiber, analog zu Rehabilitierungsansitzen des Subjekts in der Philosophie.*
Napriklad Fotis Jannidis - Gerhard Lauer — Matias Martinez — Simone Winko (eds.) 2007.
Vyznamnu tlohu pri tvorbe kontextu md autor aj Citatel (v naom pripade konkrétny interpret).
Jonasz Stawinski hovori o materskom kontexte (utvara sa kulturnymi, psychologickymi a socidlnymi
okolnostami vzniku prejavu) a o kultirnom kontexte (utvara sa v procese Citania prejavu, subjektiv-
nou, aktualnou interpretaciou textu). Kazdy text teda nesie aj istd instrukciu pre tvorbu kontextu
- kod, informéciu o znakovych vztahoch textu. Ta je deklarovand autorskou prislusnostou k textu
a k urc¢itému kontextu (1974, 157 - 170).

O probléme spojenia tedrie a praxe sa da uvazovat aj pri ostatnych metddach filologickych vied.
K tymto problémom pozri Pokorny (2006). Monika Schmitz-Emans k hermeneutike uvadza: ,,Uz
v horizonte myslenia hermeneutiky, ktora nachadza svoju neskort sumarizaciu v Gadamerovom diele
Pravda a metéda, sa jednotlivy subjekt rozplyva; jeho miesto prebera jazykovo konstituovana tradicia.
Avsak zéroven pripusta existenciu paralelne pouZivanych met6éd® (2007, 448; prel. M. B.).
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16 Charles Taylor, profesor politickej filozofie na univerzite v Montreale, hovori o tom, Ze ,,v§emi sférami
naseho svéta pronika vefejny internaciondlny prostor a z toho plynouci strategie vytvareni identit®
(2001, 41). Urcuje tri tizko prepojené elementy modernej civilizacie: paradigmu identity, boj o uzna-
nie a rovnostarsky princip. ,,Drama uznani se odehrava na osobni trovni i na trovni skupin® (42).
Cest a uznanie st socidlny kapital. Akceptdcia je predpokladom demokracie.

'7 Vedecky zbornik Ehre. Archaische Momente in der Moderne pokladd Cest za ,vSeobecny element
$truktdry modernych spolo¢nosti, vztahujci sa na vztah osobnej identity a socidlnej roly“ (Vogt -
Zingerle 1994, 13).

'8 Napriklad Raphael Lutz 2010. Tato a mnoZstvo inych vedeckych publikdcii v zahrani¢i sved¢i
o $tandardne mnohorakych moznostiach skiimania, neovplyvnenych sluzobnostou literdrnej vedy
politike.
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National and transnational aspects of Slovak literary modernism

National. Transnational. Postnational. Methodology. Theoretical model
of communication. Text interpretation.

This study provides evidence of a realistic interpretation of political and cultural situations.
It builds on an extended communication model of text interpretation based on analyses
of the contexts (historical, sociological, philosophical and others) of the author, text and recip-
ient. This represents an anthropological and interdisciplinary approach to analyzing “contex-
tual monographs”. The verifier of interpretation is a specific text which anchors the research
in the field of philology, and thereby also in literary theory. An interpretation model con-
structed in this way enables us to explore the possibilities of how a small and “unknown”
literature can enter the canonic paradigms of global literature.
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BEN HUTCHINSON: Comparative Literature. A Very Short Introduction
Oxford: Oxford University Press, 2018. xviii + 140 pp. ISBN 978-0-19-880727-8

Oxford’s popular Very Short Introduction
series offers concise introductions to a wide
range of subjects, and Ben Hutchinson, pro-
fessor of European literature at the University
of Kent, has authored such an introduction to
comparative literature. Writing an introduc-
tion to a discipline as comparative literature,
or rather an “indiscipline” as the author of the
book points out at several places, is a chal-
lenging task. It requires an overview of a very
diverse field and the ability to compress a lot
of sometimes conflicting strains of thought
into a comprehensive picture. That is the rea-
son why Ben Hutchinson, as is probably the
case with any 21st century practitioner of the
discipline, is not able to define it without go-
ing into what may appear to an outsider as te-
dious diversions from the main focus. Forced
to provide a compact definition, he offers
a very general understanding of the term:
“the reciprocal study of at least two forms
of writing” (2). One can hardly do more jus-
tice to the definition of a discipline which has
neither a clearly defined object nor a unique
method of research.

The first chapter, called “Metaphors
of reading” and devoted to defining the field,
may be disappointing for those who expect
an unequivocal exposition of comparative lit-
erature or of the comparative method in the
study of literature. Comparison undoubtedly
plays an important role in comparative lit-
erature and Hutchinson excellently explains
that literature exists comparatively. Indeed,
every reader is a comparatist. Hutchinson
talks even of an urge, an instinct to compare.
He makes clear the intention of his book:
“The aim of this Very Short Introduction is to
render this comparative impulse conscious”
(5). Comparative literature originally de-
veloped on the basis of national literatures.
Hutchinson transcends this ground and

describes the discipline as the internation-
al relations of culture or the interlinguistic
relations of culture. If “nation” was the fun-
damental term for comparison in the past,
it is “culture” at the present time. More-
over, Hutchinson offers several metaphors
- “crossroads’, “marketplace” and “melting
pot” — to show the concepts the discipline
lives by.

In the next chapter, “Practices and prin-
ciples’, Hutchinson tries to approach the
definition of comparative literature from
another angle, i.e. by explaining what a com-
paratist does. He dwells on a series of con-
ceptual pairs: topics vs. methods, periods vs.
regions, close vs. distant reading, canon vs.
counter-canon, genres vs. styles, and writers
vs. readers. In this way, he covers many areas
of the comparative study of literature that de-
veloped over the 20th and 21st centuries. Of
course, one can find areas which do not get
even a cursory mention: images as studied by
imagology, for example. Hutchinson repeat-
edly points out the dynamic character of the
discipline. Chapter three, “History and heros’,
thus represents an inevitable step. He manag-
es to offer a highly readable history of com-
parative literature as an academic discipline.
The chapter four, “Disciplines and debates”,
elaborates on the previous two chapters. It
discusses the relation of literary theory, cul-
tural studies, postcolonialism, world litera-
ture, translation studies and reception studies
with comparative literature. Hutchinson also
spells out the role of Orientalist scholarship
in constituting the discipline. One must give
him credit for repeatedly overcoming the Eu-
rocentric master narrative. Nevertheless, I
miss a reference to the project of comparative
poetics, as, for example, that of Earl Miner.
Hutchinson does mention that “Asian critics
have never needed Europeans to tell them

91



how to compare” (47), but, unfortunately, he
is silent about one of the most radical projects
in comparative literature which claims that
the European conceptualization of literature
differs from the traditional Chinese, Indian
and Arabic literary criticism which developed
independently of the West.

The final chapter, “The futures of com-
parative literature”, presents an optimistic
view of the potential development of the
discipline, as Susan Bassnett also writes in
her blurb endorsing the book. After decades
of pessimistic scenarios talking about a cri-
sis or predicting the death of the discipline,
Hutchinson’s enthusiasm is encouraging.
The reason for this optimism lies in the con-
fidence that comparison is ubiquitous and
all knowledge is necessarily comparative.
Thus his exposition of comparative litera-
ture comes full circle. He sees the value of
comparative literature in political education,
understood as education to transnational-
ism, and aesthetic education, as proposed
by the German poet and thinker Fried-
rich Schiller. This Schiller-inspired model
of comparison is one “in which free ‘play’
of literature embraces all peoples equally,
regardless of national history and linguistic
status” (117). This is a very humanistic and
idealistic message which I personally find
appealing. However, as Hutchinson himself
states earlier in the book, comparative liter-

ature “was often little more than competitive
literature” (55) in the past. Isn’t the language
of commerce which is penetrating the study
of literature, as, for example, in the current
notion of world literature (note Hutchin-
son’s marketplace metaphor used in the first
chapter to describe the discipline), bring-
ing back this “competitive literature”? What
kind of play is comparative literature? A play
understood as competition? What kind of
play is comparative literature? A game un-
derstood as competition? Can we reconcile
egalitarianism with competitiveness? Can all
peoples and literatures meet as equal part-
ners in a world dominated by the Anglo-
sphere? These questions are not answered
in the book, despite the fact that Hutchin-
son is a proponent of multilingualism and is
sympathetic toward the world beyond what
is called the Global North. However, these
questions necessarily arise in the globalized
world we live in.

As an introductory text, the book is me-
ant for a wide audience. It is a very good su-
mmary of the current developments in the
discipline in the Anglophone world, and it
is an interesting reading even for a seasoned
comparatist because of its optimistic view
of the state of the discipline.

ROBERT GAFRIK
Institute of World Literature SAS
Slovak Republic

CHARLES SABATOS: Frontier Orientalism and the Turkish Image

in Central European Literature

Lanham, MD: Lexington Books, 2020. 183 pp. ISBN 978-1-7936-1487-2

In recent years, the concepts of Orientalism
and frontier Orientalism have been receiving
increasingly more attention in comparatist
scholarship. The literatures of the Central
European region are riddled with the pres-
ence of Ottoman invasions and the pro-
verbial culturally and morally antagonistic
“Turk”. Creating such representations has
been crucial to the formation of ethnic and
national identities from the Early Modern
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period until the present. In Frontier Oriental-
ism and the Turkish Image in Central Europe-
an Literature, Charles Sabatos meticulously
and masterfully dissects frontier Orientalist
narratives in Slovak and adjacent Central
European literatures. Frontier Orientalism,
a concept introduced by Austrian-Ameri-
can anthropologist Andre Gingrich, refers
to a set of “metaphors and myths” imprinted
into the popular imaginary of Eastern Europe
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(specifically the Balkans) concerning the Ot-
toman invasions. Sabatos extends the con-
cept of frontier Orientalism to the Central
European region. At long last, these narra-
tives (so deeply part of how we learn to un-
derstand ourselves as Slovaks) have received
the scholarly attention they were due. This
book is remarkable not only for masterfully
tackling a subject that has hitherto not been
addressed, but also for the sheer scope of ma-
terial Sabatos is able to elucidate - his analy-
sis traverses barriers of history and language
as he contextualizes historical circumstance
from the Early Modern period to the pres-
ent, drawing on regional literary traditions
of the Czechs, Slovaks, Hungarians, partly
Poles and more.

Sabatos tackles the representation of the
Ottoman subject or “Turk” in relation to re-
gional ethnic and national identities in specif-
ic contexts of history and genre from the fif-
teenth century to present-day. In Chapter 1,
encounters with different (Muslim, Native
American) identities and environments, as
found in captivity narratives, become a point
of testing the authors (Christian) faith
in many literatures, and captivity by the Ot-
tomans in Central European literature has
similarly served to affirm one’s ethnic and re-
ligious identities. In the Bohemian nobleman
Vaclav Vratislav Mitrovic’s memoirs Pfihody
(Adventures) authored in the late 16th centu-
ry, but published in Czech in 1777, Vratislav’s
account of the Turks is balanced but still in-
strumentalized as a call on Czech unity with
the fellow Christian nations of Europe to join
the call to arms against the Ottomans.

The Ottomans make their first appearance
in Slovak prose in Jozef Ignac Bajza’s novel
René mladenca prihody a skiisenosti (The Ad-
ventures and Experiences of the Youth René,
1774/5). Just as the first English novel Rob-
inson Crusoe is a narrative of exotic adven-
ture and exploration, but also captivity, so
is this “first Slovak novel”. The story follows
the journey of the youth René, son of a Vene-
tian trader and his companion Van Shiphout
in search of René’s sister, Fatima. The layered
social and political commentary in René
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sets the blueprint for literary representation
of “the Turk”, informed by René’s (1) capture
and (2) “double conversion/identity transfor-
mation” from Christian to Muslim and back.
Sabatos marks René as a turning point for
the representation of the Turk from the un-
ambiguously barbarous “enemy of the Chris-
tians” to a more complex “metaphorical an-
tithesis to the Enlightenment spirit”, whereby
resilience of ones national and religious
identity is placed high as a value. It is pre-
cisely travel adventure narratives situated
in the Orient that are, historically, the stories
at the heart of national and cultural identi-
ties.

In Chapter 2, Sabatos discusses the era
of nation-building in the 19th century, in
which the stereotype of the barbaric Turk
became an integral mythical component
of national consciousness — particularly for
Romantic epic and folk poetry, exemplified
by tales of “heroism and sacrifice” in his-
torical songs and ballads that drew heavily
on folk sources.

To an outsider, the historically constant
presence of the Ottomans and “Turks” in Slo-
vak national literature as the quintessential
Other might be surprising at first glance,
given the limited extent to which Slovaks
were in direct contact with the Ottomans
historically and given the relative geo-
graphical (and cultural) distance otherwise.
Those of us who have grown up with these
narratives, on the other hand, have perhaps
taken for granted the extent to which the lit-
erary canon is permeated with the image
of the “menacing Turk” Canonical works
such as Sldvy dcéra (The Daughter of Sla-
va, 1824) by Jan Kollar or “Tur¢in Poni¢an”
(The Turk from Poniky, 1863) by Samo
Chalupka, known to any Slovak elementary
school graduate, are doubtless formative for
the image of the Oriental Other in the na-
tional consciousness. Further examples tak-
en from or based on folk sources are ballads
such as “Ten turecky mytnik” (The Turkish
Tollman) collected in Jan Kollar’s Nation-
al Songbook, Bozena Némcovds “Vavro
Brezula” or “O Turkovi a krasné Katarine”
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(The Turk and Lovely Katarina) in Slovenské
ndrodni pohddky a povésti (Slovak Nation-
al Fairy Tales and Folktales, 1857-1858),
Jond$ Zaborsky’s Faustidda (1864) car-
ries a strong satirical overtone and social
commentary, also targeting Slavic “traitor”
converts to the Turks, while Svitozdr Hur-
ban-Vajansky’s Tatry a more (The Tatras
and the Sea, 1879) carries both pan-Slavic
and nationalist sentiment.

Chapter 3 examines both nineteenth-
and twentieth-century Slovak historical fic-
tion, tied as it is to “broader concepts of his-
torical representation” The earlier period
frames the situation of the Slovaks during
the Ottoman invasions as less favorable
than that of the Hungarians, as exemplified
in Jan Francisci-Rimavsky’s Janko Podhorsky
(1844) or Janko Kalinc¢iak's Put ldsky (The
Pilgrimage of Love, 1850). A century later,
Jozef HordK's Sebechlebski Hudci (Sebechle-
by Musicians, 1946) is a historical adven-
ture novel that evokes a “metaphorical past”
which “strengthens the nation against its
modern enemies: the former bourgeois elite
and the capitalist foreign powers, giving even
escapist historical fiction an ideological pur-
pose” (79).

In Chapter 4, Sabatos’s analysis neatly
triangulates representations of respective
national subjectivities in both interwar
and Communist-era Czechoslovakia. Jaro-
slav Hasek’s The Good Soldier Svejk (Osudy
dobrého vojdka Svejka za svétové vdlky,
1920-1923) captures the sometimes ambig-
uous and contradictory views of the Otto-
man Empire during and immediately after
the First World War. Interwar Slovak au-
thors reanimate a mythical past for Slovakia
via folklore and folk tales, such as Ludovit
Janota’s Slovenské hrady (Slovak Castles,
1934) Literary modernism saw a revival
of the Turkish theme in Prague-German
literature by Jewish writers such as Franz
Kafka, Franz Werfel or Leo Perutz while
Czech-language authors like Jiti Langer
and FrantiSek Volf deliver mixed messages
of national identity in relation to Turkish
otherness. The Turkish image takes its place
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in interwar and postwar Czech and Slovak
poetry, drama, music and comedy as well.
The years of Czechoslovak state socialism
invited frontier Orientalist narratives into
performance arts like opera and cinema, as
exemplified by Jan Cikker’s opera Beg Ba-
jazid (1957) or Palo Bielik’'s movie Majster
kat (Master Executioner, 1966).

As the end of the Cold War heralded
an age of free speech and increasing glo-
balism, the postmodern, postcolonial and
postsocialist narratives in Central European
literatures discussed in Chapter 5 have con-
tinued to reflect on the Ottoman invasions.
Milan Kundera, Pavel Vilikovsky and Irena
Breznd have all alluded in one way or an-
other to myths and literary representations
of the Ottomans in Czechoslovak literature
such that Turkish identity has continued
to be part of how Slovaks and Czechs con-
tinue to think about themselves, about their
place in the Visegrad Group and the Europe-
an Union, and of course about the Muslim
world.

Charles Sabatos’s Frontier Orientalism
and the Turkish Image in Central Europe-
an Literature is a dense read, meticulously
researched and brilliantly crafted. It will
be of interest to anyone, particularly those
working on comparative Central Europe-
an studies, imagology and Slovak studies.
By elucidating the function of such represen-
tations of Turks in relation to the construc-
tion of Slovak national identity, the book
comes as a fresh and timely perspective
on nation and identity in the Central Euro-
pean region.

KRISTINA KALLAY
Institute of World Literature SAS
Slovak Republic
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LOUIS BREGER: Dostojevskij. Autor ako psychoanalytik
Prel. Barbora Al Zafari. Bratislava: Vydavatelstvo F, Pro mente sana, 2019. 303 s.

ISBN 978-80-88952-99-2

V dnesnej dobe, ked sa akoby vytratila z hlav-
nych pradov literarneho vyskumu vola k in-
terdisciplinarnej spolupraci s psychologickymi
smermi, modze byt osozné pripomentt si knihu
psychoterapeuta a psychoanalytika Louisa Bre-
gera o Fiodorovi M. Dostojevskom, ktora vysla
v slovenskom preklade Barbory Al Zafari tridsat
rokov po svojom prvom americkom vydani. Na
prvy pohlad stoji této praca v tradicii vykladov
diel a osoby Dostojevského, ktorti v roku 1928
otvorila stat Sigmunda Freuda ,,Dostojevskij
a otcovrazda’, primarne teda rozvija psychoana-
lyticky diskurz o spisovatelovi. Tento diskurz
v$ak nikdy nebol uzatvoreny a Bregerova praca
mdze pri blizSom pohlade obsahovat viaceré,
hoci aj polemické podnety pre zaujemcov o kla-
sika ruskej literatury i z disciplin, ako kultdrna
histdria ¢i literdrna veda.

V centre Bregerovej pozornosti sa ocitaju
individudlno- a socialnopsychologické vzta-
hy medzi Dostojevského Zivotom a dielom,
ktoré na zéklade ,,vS§eobecného vysvetlujice-
ho modelu triadicky spajajiceho ,udalosti
z detstva, literarne témy a $pecifické sympto-
my“ (222), kedysi nacrtol prave Freud; Bre-
ger poddiarkuje, Ze takyto model predtym
neexistoval, otec psychoanalyzy ho vlastne
vymyslel. V rdmci tohto komplexného mo-
delového myslenia nestéla, pravda, ani v pri-
pade neskorsich seriéznych psychoanalytic-
kych vykladov nikdy v popredi konstrukcia
mechanickych kauzalnych vztahov, ale skor
islo o rekonstrukciu psychickych okolnosti
a podmienok, ktoré mohli prispiet k $pecific-
kému druhu tvorby.

Tak je to aj v pripade Bregerovej knihy,
ktora navyse vznikla v ¢asoch vysoko diver-
zifikovanych psychologickych tedrii, takze
v autorovej interpretdcii uz nedominuje Oi-
dipov komplex, ale predstavy self, introjekcie,
psychickych vézieb a v pozadi su aj niektoré
metapsychologické pojmy, produktivne pri
skimani psychodynamickych zakladov ume-
leckej tvorby a ludskej motivacie vSeobecne.
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Tieto nastroje zjemnuju a vedecky funda-
mentalizuju vyklad vzdjomného posobenia
patologickej symptomatiky, emociondlne
obsadenych spomienok z detstva a literar-
nej tematiky, resp. motivov, pochddzajicich
zvdc8a z oblasti psycholdgie postav alebo
interpersonalneho diania v Dostojevského
romanoch.

Ustrednd téza Bregerovej knihy znie, ze
spisovatel vypracoval vo svojich prézach
psychologické situacie, ktoré mozu slazit
ako psychoterapeutické vychodiska tym, zZe
v prvej instancii poskytuju kvazi neutrie-
deny, svojim sposobom otvoreny psycholo-
gicky materidl, a tvoria takto zaklad poten-
cidlnych kazuistik; sam Dostojevskij pritom
v priebehu pisania pristupuje k tomuto ma-
terialu ako analytik, ktory koncipuje riesenia
traumatickych situdcii (roman Zlocin a trest
povazuje Breger za analyzovany sen). Pre
Bregera to znamend, ze Dostojevskij roz-
vrhol postavy a ich interpersonalne vztahy
a ako analytik odhalil ich infantilné vizby;
dalej pokracoval vystavbou konfliktu, jeho
eskaldciou a nakoniec (terapeuticky) jeho
utiSenim. Féliu tejto tvorivej prace predsta-
vovali zva¢sa autorove vlastné rodinné zazit-
ky (vztah k matke, k pestinke, ale aj k dojke,
vztah k bratovi a k otcovi), resp. skusenosti
so socidlnym okolim (ide najmd o emo¢nd
vrstvu vztahov s kolegami-literdtmi, kde
dominovala Dostojevského Ziarlivost, ale aj
o niektoré autorove pozitivne homosocialne
vztahy v case pred vyhnanstvom i pocas
neho, a, pochopitelne, aj délezité vztahy
k obom manzelkdm a k milenkdm a takis-
to k detom). Breger trva na psychickej ro-
bustnosti Dostojevského a zd6vodnuje nou
autorovu schopnost suverénneho zaobcha-
dzania s citlivym psychologickym materia-
lom; na zdklade poznatkov zo stcasnej kli-
nickej praxe dokazuje, Ze Dostojevského
odstudenie na smrt (1849) nemohlo mat na
jeho psychiku trvalejsi vplyv, pretoze auto-
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rov disparatny stav trval asi len hodinu, kym
sa nedozvedel o zmene rozsudku - dne$né
klinické $tadie ukazuju, Ze na vytvorenie
posttraumatickej reakcie je potrebna dlh-
$ia doba prezivania tzkosti, ktora vyplyva
z ohrozenia. Psychicka robustnost napokon
umoznila Dostojevskému vytvorit si odstup
aj od vlastnej osoby (Breger hovori o od-
deleni self) a spracovat individudlne prezi-
vanie do objektivizovanych foriem (ide tak
o kompulzivne hra¢stvo, ako aj o epilepsiu,
ktora bola uz od konca 19. storocia v litera-
ture o Dostojevskom predmetom rozli¢nych
biografickych $pekuldcii, klinickych rekon-
$trukcii a v americkej rusistike 80. rokov 20.
storodia aj diskurzivno-analytickych uvah).

Pokial ide o samotné prozaické texty,
podla Bregera v nich nie st psychoterape-
uticky cenné len tie efektné (a chronicky
zname) literarne situdcie, ktoré sa zvycajne
povazuji za dstredné z hladiska myslien-
kovej kompozicie Dostojevského velkych
romanov (RaskoInikovov sen o konovi
a vrazda, vySetrovanie Dimitrija Karama-
zova, epilepticky zachvat kniezata Myskina
atd.), ale takisto zobrazenie mikrovztahov
s vedlaj$imi postavami vratane cenzurova-
nych pasazi diel (napr. vy¢iarknuta kapitola
z romanu Besy, v ktorej Stavrogin dohnal
k samovrazde dieta). Akési potvrdenie hod-
noty triadickej psychoanalytickej vyklado-
vej schémy pritom nasiel Breger vo vlastnej
psychoterapeutickej praxi, ked mu podla
jeho slov znalost Dostojevského romanov
pomohla lepsie pochopit niektoré klinic-
ké pripady (sam uvadza tri) a, naopak, ked
ho zaroven skdsenost s pripadmi klientov
doviedla k lepSiemu porozumeniu psy-
cholégie Dostojevského postav. Zjavne ide
o vynimo¢né prepojenie medzi literatarou
a zivotom, ktoré v dne$nych ¢asoch trochu
ironicky potvrdzuje uzito¢nost literatdry
pre spolodensku prax.

V pripade Dostojevského bude, samo-
zrejme, kazdy interpret, nech by zil hockde
na svete, vo velmi $tastnej situdcii uz vda-
ka tomu, Ze autor po sebe zanechal nielen
vysoko komplexné a mnohovrstevné diela,
z ktorych je mozné zdanlivo nekone¢ne ta-
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7it a ako sucast kanonu svetovej literatury
st napokon pristupné aj v kvalitnych pre-
kladoch, ale zostali po nom aj Dennik spiso-
vatela, bohatd publicistika a takisto mnoz-
stvo zapiskov a kore$pondencia (mnohé
z toho, mimochodom, tiez v prekladoch).
Na rozdiel od romanov, ktoré predstavuji
nahromadeny a autorom spracovany psy-
chicky material, povazuje Breger Dostojev-
ského publicistiku a celkovo jeho vyjadrenia
k politike, k nabozenstvu atd. len za akési
»denné rezidua®, pre analyzu nepodstatné
zvy$ky vonkajSieho sveta. Ako z faktici-
ty, ktora brani volnej asociativnosti a tym
spontannemu priechodu psychickych obsa-
hov a ich analyzovatelnych prejavov, nie je
z tychto ,,dennych zvyskov“ podla Bregera
mozné ziskat ni¢, ¢o by mohlo podstatnej-
$ie prispiet k pochopeniu psychickych mo-
tivov jednotlivcov, genidlne zobrazenych
v autorovych prozaickych dielach. Niekde tu
je asi hranica Bregerovho chépania Dosto-
jevského ako psychoanalytika, ktory ma
sice aj svoje politické a spolocenské nazory,
tie st v8ak zanedbatelné v porovnani s jeho
schopnostou preniknt literdrnym stvarne-
nim k podstate Tudského spravania. Alebo
je to mozno inak: Dostojevského konzerva-
tivizmus z jeho dennika a z publicistiky sa
pre psychoanalytika vycerpava v banalnych
vykladoch, ktoré majt navyse odtazito difa-
macny charakter (identifikdcie s agresorom,
masochizmus atd.). V kazdom pripade sa
zda, Ze Bregerova subtilna psychoanalyza
Dostojevského ako ¢loveka a prozaika za-
roven vyrazne depolitizuje, zbavuje ho jeho
verejnej spisovatelskej roly. Ukazuje a do-
sledne sice odhaluje jednu dimenziu jeho
diela a osobnosti, int vSak na jej ukor ba-
gatelizuje.

Bibliografia, ktort L. Breger uviedol v za-
vere knihy, pritom zahfnia okrem psycho-
analytickych a novsich i star$ich klinickych
prac o Dostojevskom a jeho diele aj bohaty
zoznam slavistickych (rusistickych) literar-
novednych a historickych prac, va¢sinu rus-
kych a americkych biografii Dostojevského,
autorove diela a jeho kore$pondenciu, ¢o
zvy$uje kredibilitu Bregerovej knihy pre kla-
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sické humanitné discipliny. Prekladatelka
pri pocetnych citatoch z Dostojevského, ale
aj v pripade dal$ich citovanych prac (napr.
Spomienok Anny G. Dostojevskej) zohlad-
nila existujuce slovenské preklady, ktoré st
takisto uvedené v bibliografii. Vitalita, akou
sa psychoanalyza vyznacovala pri vykla-
doch literatary uz v ¢ase svojho vzniku a ni¢
nestratila zo svojho ¢ara ani v Bregerovej

praci, je zjavna i zo slovenského prekladu.

Aj z hladiska jazykového tak kniha umoz-

nuje prienik do subtilnych psychologickych

vrstiev Dostojevského romanového diela

s hlbsim, hoci nikdy nie uplnym porozume-
nim jeho tvorcu.

ADAM BZOCH

Ustav svetovej literatiry SAV

Slovenska republika

TOMAS HORVATH: Medzi invariantom a idiolektom. Detektiv,

dobrodruzstvo, des

Bratislava: Veda, vydavatelstvo SAV, 2020. 432 s. ISBN 978-80-224-1799-0

Toma$ Horvath reprezentuje v slovenskom
literarnom diskurze unikatny, ,ecovsky“
typ vedca. S talianskym semiotikom vsak
Horvatha nespdja len dvojdomy charakter
jeho literarneho badania, ktory v sebe zlucuje
teoretizovanie cez umenie s umenim vo vede,
ale predovsetkym pozitok z Citania a Usilie
o reinterpreticiu, restrukturalizaciu a na-
sledne i revitalizaciu Zanrovej literatdry, ¢o
dokazuju i jeho predchddzajice monografie
Rétorika historie (2002) a Tajomstvo a vraz-
da. Model a dejiny detektivneho Zdanru (2011).
V kontexte reflexii sii¢asnej slovenskej prozy
pritom nejde o jednoduchu tlohu. Pri popu-
larnych formach (detektivne, sci-fi, fantasy
¢i hororové zanre) literdrna kritika percipuje
najmad ich rekreativnu funkciu, a to napriek
tomu, Ze ich narativny potencial jednoznac-
ne potvrdila uz svetova povojnova literatira
(napriklad v dielach Arta Spiegelmana alebo
Kurta Vonneguta). Popularita textu sa zvy-
¢ajne stotoziuje s kliséovitym, transparent-
nym stvarnenim reality, s jednorozmernymi
postavami, sentimentom, jednoduchym ja-
zykom a linedrnou kompoziciou. Na obranu
kritiky, tieto konstatovania st v mnohych pri-
padoch pravdivé, problematickymi sa stavaju,
ak rezultuju do redukcie ¢i stereotypizacie
recepcie, ak konstituuju univerzalnu pravdu
na nespravnych premisach. Rozsirenie zauj-
mu o zanrovu literatiiru naznacuju i posled-
né ro¢niky literarnej ceny Anasoft litera, kde
sa medzi finalistov dostali také prozy, ako
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Trhlina (2016) Jozefa Kariku ¢&i Cierny zosit
(2017) Richarda Pupalu (kde nebol tlak zan-
ru, paradoxne, napriek zjavhym paralelam
s fundamentdlnymi hororovymi textami,
reflektovany tak intenzivne). Ambivalent-
nost vo vnimani pribuznych zanrovych tex-
tov, pripadne skepticizmus voci populdrnej
literattire ako takej podmieniuje nedostatok
genologickych vyskumov a maly pocet lite-
rarnokritickych sond do tvorby poprednych
predstavitelov zanrovej literatiry. V naznace-
nej perspektive predstavuje najnovsia kniha
Tomasa Horvatha Medzi invariantom a idio-
lektom potrebnu platformu na novu teoretic-
ku a interpreta¢nu definiciu populdrnej lite-
ratary.

Prva kapitola Horvathovej monografie
vymedzuje metodologické ramce potrebné
k revitalizacii percepcie Zanrovej literatury.
Alibisticky vsak do istej miery pdsobi uz sa-
motny nazov textu, ved priestor medzi inva-
riantom a idiolektom zahfna vsetky napisa-
né i nenapisané prozaické aj basnické diela.
Takto skoncipovany nazov teda neohrani-
¢uje problematiku vyskumu, ale naopak
roz$iruje mnozinu literarnych interpretacii,
ktoré mozu byt do predkladanej publikacie
zahrnuté. Isti nesystematickost ¢i nekohe-
rentnost tohto editorského pristupu si uve-
domuje i samotny autor, ked svoju knihu vy-
tycuje ako ,,subor stadii, prepojenych témou
a pristupom, ktory ozrejmuje historicko-te-
oreticky tvod, jednotlivé studie sa daju citat
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aj samostatne® (11). Horvathove texty tak
zastupuji celt $kdlu metodologickych pri-
stupov, dominantne sice inklinuju k forma-
listicko-$trukturalistickym  interpretacidm,
no individudlne sa odchyluju, raz k psycho-
analyze, inokedy k fenomenolégii, postko-
lonialnej kritike, dekonstrukcii ¢i dokonca
k intermedidlnym teéridm. Aj preto je pre
Horvatha, ako sam proklamuje, nevyhnutné
vytvorit komplexnu teoretickd bazu v uvode
publikacie - a koncipuje ju skuto¢ne zosiro-
ka. Napriklad podkapitola o paralelach me-
dzi literarnou vedou a lingvistikou miestami
evokuje vysokoskolské uvody do $tadia jazy-
ka: od Saussura sa v nej linedrne (hoci syste-
maticky) postupuje k OPOJAZ-u, Prazskému
lingvistickému krazku a Noamovi Chomské-
mu. Akoby sa Horviéth, s cielom modelovat
zakladné genologické tedrie, musel prinavra-
tit k elementdrnym lingvisticko-literarnym
konceptom, ¢o vyvolava otazky o intencii
textu. Horvéathovu orientdciu vo vedeckom
diskurze spochybnit nemozno, no teoretic-
ka kapitola neprekvapi novymi poznatka-
mi - mozno vS§ak ma monografia smerovat
i k $irSiemu publiku a zorientovat ho v prob-
lematike. Takyto zdmer podporuje i obcasné
vyuzivanie expresivnejsej, emociondlnej lexi-
ky, ktora nie je $tandardna pre Cisto vedecky
$tyl: ,,Jeden goticky roman si strihol aj talian-
sky majster pastiSov (31); ,ich autori nik-
dy neoplyvali tou pomerne nechutnou cha-
rakterovou vlastnostou, akou je stutazivost®
(32) alebo ,,Brunetiérom nastolené principy
premien Zdnrov [...] nie s ani dnes celkom
marne® (36; kurz. tu i dalej T. H.).

Horvath v sebe, podobne ako mnohi
z prozaikov, ktorym sa vo svojej monogra-
fii venuje, spdja umelca a vedca, racionalitu
a kreativitu. Aj preto sa v jeho vedeckej pub-
likacii popri fundovanej (a suverénnej) dis-
kusii s taziskovymi literatmi, lingvistami ¢i
filozofmi poslednych dvoch storo¢i vyskyt-
nu esejistické vsuvky, pre ktoré je priznacny
metaforicky jazyk. Zaroven len tazko po-
prieme vplyv prirodnych vied na Horvatho-
vo literarnovedné badanie, ¢o je motivované
jednak autorovou afilidciou k (post)struktu-
ralizmu, ale i metodologickymi zmenami
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v humanitnych vedach poslednych rokov.
Domnievam sa, ze pre Horvathovu geno-
logicka koncepciu st zasadné dve premisy
- chépanie zanrov Tzvetana Todorova a po-
lemika s ideou literarneho kanonu Stuarta
Kellyho. Horvath implicitne ustvztaziuje
zanrova literatiru ako primdarny modus
reprezentdcie, a to nielen v synchronickej,
ale i v diachronickej rovine. Rozdiel medzi
umeleckymi a neumeleckymi dielami je po-
tom skdr problémom zanrovych transfor-
macii. A prave otazka transformadcie, posu-
nu od modelu textu k jeho realizacii, je pre
Horvatha centralna. Vztah medzi invarian-
tom a idiolektom kore$ponduje s relaciou
medzi opakovanim a odli$nostou - a zau-
jem o tato problematiku asociuje Horvatho-
vo ,atomistické® tsilie modelovat struktaru
literarnej bunky nie ako prejav konkrétneho
Zanru, ale na pomedzi tvarovych zhdd a va-
ridcii.

Takto nadrtnuty Horvéthov literarnote-
oreticky idiolekt potvrdzuje uz prvé $tadia,
~Gombrowiczova kozmogénia a semiold-
gia“, implicitne tematizujica problematiku
transformdcie: ,Forma tu zrazu prestiva
byt - ako doposial - ustrnutou spoloéen-
skou a literdrnou konvenciou a stereotypom
- tu sa zrazu svet rozpadd na tie najmensie
elementy formy: svet formy, s ktorym bolo
doteraz treba bojovat, ktory bolo treba paro-
dovat, sa odrazu rozpadol na atémy a teraz
ho treba, naopak, znovu stvorit® (82 - 83).
Skimany Gombrowiczov roman Kozmos
(v slov. preklade T. Horvéatha 2006) je me-
taforou pre Horvathovu metodolégiu — dy-
namicka genoldgiu, ktora neustale osciluje
medzi des$trukciou a (re)konstrukciou Zan-
rov. Vhodnost tohto modelu dokazuju aj au-
torove $tadie o detektivnych prézach Pavla
Vilikovského, ktorych zjavnou ambiciou je
(mimo iného) revitalizovat detektivny Zaner
v kontexte umeleckej literatdry: ,,jestvuje celd
plejada autorov tzv. vysokej literatury, ktori
vo svojej tvorbe siahli po tom azda najva¢$mi
skodifikovanom a najschematickej$om zanri
tzv. populdrnej literatiry® (99). Horvathova
afirmdcia detektivneho zanru je argumentac-
ne désledne podlozena s ohladom na kluco-
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vé naratologické aspekty. Snahu o vytvorenie
modelu literdrnej percepcie, ktory by neroz-
liSoval medzi Zanrovou a nezanrovou litera-
turou, ¢iastocne neguje fakt, Ze sam Horvath
sa tomuto trendu podriaduje a vyuzZiva slov-
né spojenie ,,nezanrova literatdra®, ako aj to,
ze detektivny zaner u Vilikovského vnima
Vv prepise a narusani zanrovych schém. Za-
roven sam implicitne hodnoti detektivku ako
zaner so zabavnou funkciou, ako interpre-
ta¢nu jednohubku nehodnud zaujmu literar-
nej kritiky, ¢o je, i vzhladom na jeho vlastné
komplikované (no zaroven originilne) ana-
lyzy, kontraproduktivne: ,,Spisovatel zvicsa
napiSe detektivny romdn jednoducho preto,
lebo chce napisat detektivny roman [...]. To
len my, literarni vedci, hladame v literarnych
textoch samé dolezité posolstva a filigranske
formy“ (118).

V nasledujucich troch kapitolach sa
Horvéth postupne zameriava na dobrodruz-
ny, hororovy a sci-fi (resp. utopicky) Zaner,
pricom kazdou dalSou kapitolou sa zvyraz-
fuje dispropor¢na S$truktdara textu. Nielen
metodika (ako som ukézal v predchadzaja-
cej Casti), ale i vyskumna vzorka, pokryva-
juca jednotlivé témy, je rozli¢na - zatial ¢o
kapitola o horore obsahuje osem $tudii, ¢ast
o dobrodruznych textoch m4 len dva pri-
spevky. Koncepéne sa od zvy$nych textov
uplne odklana podkapitola o Hurbanovej
tvorbe nielen kvoli tomu, Ze Horvath skiima
star$ieho slovenského autora (dokonca i jeho
poéziu), ale najma preto, Ze ide o texty, ktoré
nie st Zanrovymi dominantami v kontexte
svetovej literatiry (a nie su teda celkom re-
levantné z pohladu Zanrovej evolucie - tato
namietku mozno vzniest i proti autorovym
vyskumom diel Pavla Vilikovského ¢i Pavla
Rankova). Aj stat o Hurbanovi vSak moZno
ocenit v kontexte Horvithovho modelu dy-
namickej genolégie — autor sice neskiima
genézu novych zanrovych transformidcii, ale
vhodne zachytava vonkajsie (literarne) vply-
vy na tvarovanie textu. Horvéath prezentuje
Hurbanovu tvorbu ako sériu zanrovych pre-
mien, ako cyklus s vyvijajicou sa intenciou
a ¢itatelskym okruhom: )V naslednych dob-
rodruznych prézach Hurban konstrukciu za-
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pletiek svojich textov postupne komplikoval,
vyuzivajuc dalsie literdrne postupy a topoi
zanru dobrodruzného romanu® (227).
Mohlo by sa zdat, ze literatira v Horvatho-
vom ponimani pripomina amorfny orga-
nizmus, ktorého organy a koncatiny uréuji
premenlivé bunkové $truktary, podstata vSak
zostava rovnaka. Napokon k takejto hypotéze
speju i (mierne schematické) metodologické
premisy z tvodu monografie: ,literatira po-
Cas peripetii svojho vyvinu vykazuje vysokd
mieru opakovatelnosti [...]. Vyichodiskom tych-
to analyz sa vSak musi stat opakovatelnost,
pretoze az na jej zdklade sa jednotlivé texty
od seba odli$uju svojimi priznakmi® (7). No
takato dominanciu invariantu, logicky, narua-
$aju interpretacie idiolektu. V Horvathovych
analyzach tak skor plati Kierkegaardov citat,
vyuzity ako motto ku konkretizacii roma-
nu Stanistawa Przybyszewského: ,Jediné, co
sa zopakovalo, bola nemoznost opakovania“
(285). Princip opakovatelnosti sa teda abso-
latne realizuje len vo svojej negacii, funguje
ako systémovy jav, zlyhava ako indikator idio-
lektu (je tak poeovskym odcudzenym listom).
Podobne i Horvéthova interpretacia diela Ste-
fana Grabinského smeruje od opakovatelnos-
ti k manifestu jedinec¢nosti: ,,i ked spisovatel
Grabinski m4 svoje obsesivne navracajtice sa
motivy, nikdy sa neopakuje, ale dany motiv
vzdy uchopi z inej strany® (329). A tak, hoci
Horvathova monografia vychadza z koncep-
tu opakovatelnosti, z invariantu, nevyhnut-
ne dospeje k idiolektu. Ide o smerovanie od
ikonickosti k arbitrdrnosti, od kolektivneho
k individudlnemu principu, od ,,Zanrovej“ li-
teratiry k umeniu.
JAKUB SOUCEK
Presovska univerzita v PreSove
Slovenska republika
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MARIANA CECHOVA: Ikonizacia padu a vzostupu

(v arcinarativoch Popoluskinho typu)

Bratislava: Veda, vydavatelstvo SAV, 2019. 232 s. ISBN 978-80-224-1793-8

Vedeckovyskumné iniciativy Ustavu literdr-
nej a umeleckej komunikacie (ULUK) Filozo-
fickej fakulty Univerzity Konstantina Filozofa
v Nitre charakterizuje najmé v ostatnej deka-
de bifurkacia dvoch komplementarnych linii.
Prva sa orientuje na analyzu a interpretaciu
postmodernych a popkultirnych artefaktov.
Ako ich naprotivok sa na podnet Mariany Ce-
chovej zacala formovat nova literarnovedna/
umenovedna subdisciplina - arcitextudlna
tematolégia. Pod vedenim Lubomira Plesnika
ju rozvija uzky okruh vedeckovyskumnych
a pedagogickych pracovnicok a pracovnikov
Oddelenia semiotickych $tudii (OSS) ULUK.

Arcitextudlna tematoldgia nadvizuje na
pdvodnu koncepéno-metodologicku tradiciu
nitrianskej interpretacnej Skoly, prednostne
na koncept recep¢nej poetiky a pragmatickej
estetiky. Obracia pozornost na literdrnoved-
ny vyskum témy starobylych kulturotvornych
narativov (arcinarativ/arcitext), ako su roz-
pravky, myty, eposy, nabozenské texty a pod.
Podla Cechovej sa arcitextualna tematolégia
zaobera témou arcinarativov ,ako vyrazom/
prejavom (mystéria) zakladajlcej skisenost-
nej a nadindividualne, historicky i praxeolo-
gicky overenej mudrosti, ktord podklada a za-
roven presahuje ¢isto individualne kredcie. Jej
ciefom je postihnit fundamentalne modely
zobrazenia osnovnych Zivotnych/existencial-
nych problémovych situdcii a v nich vyslovne
alebo implicitne obsiahnutych ponati Zivot-
ného sveta, pobytu v iom (Dasein) a straté-
gif jeho ¢o najzmysluplnejsieho zvladnutia®
(Cechové4, Mariana. 2017. ,, Arcinarativ/arci-
text — tematicky algoritmus — arcitextudlna
tematoldgia. Litikon 2, 1: 280).

Tato intencia predpoklada ikonicky vztah
medzi témou (ako ekvivalent k Platénov-
mu a Aristotelovmu logos, inventio klasickej
antickej rétoriky, k fabule ruského forma-
lizmu, histoire franctzskeho $trukturalizmu
¢i k Mikovmu systému zobrazovaného) a ak-
tudlnym, Zivotnym svetom.
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Cechové potvrdila zmysluplnost novo-
konstituovanej literarnej/umenovedne;j sub-
discipliny uz v niekolkych predchadzajicich
spoluautorskych monografiach - Tematické
algoritmy a existencidlne stratégie v Ocedne
pribehov (2016), Osnovné tematické algo-
ritmy v slovesnom umeni (s intersemioticky-
mi a interdisciplindrnymi presahmi) (2016),
Prolegomena k pramotivu premeny (2019).
Na konci roka 2019 publikovala dalsiu, ten-
tokrat samostatni monografiu Ikonizdcia
pddu a vzostupu (v arcinarativoch Popo-
luskinho typu).

Venovat celd monografiu pribehu o Po-
poluske sa nezasvitene;j Citatelskej verejnosti
moze na prvy pohlad javit ako redundantny
pocin. Cechové uz v prvej kapitole monogra-
fie ,Popoluska - typoldgia“ predostiera de-
tailny prehlad o doteraz znamych typolégiach
a klasifikaciach ,,popoluskovského pribehu
(Harold Bayley, Raymond De Loy Jameson,
Anna Birgitta Rooth a i.), v si¢asnosti evido-
vaného vo viac ako tisic variantoch po celom
svete. Priblizuje tedrie o genealogickom po-
vode narativu a objasiuje jeho medzikultirny
transport. Implicitne tak upozornuje na ne-
malé mnozstvo badateliek a badatelov, ktori
sa pribehom o Popoluske zaoberali z roznych
hladisk - literdrnoteoretického, kultiirnoan-
tropologického, symbolického a pod. Autor-
ka monografie v nasledujtcich kapitolach
potvrdzuje, Ze z pohladu interdisciplinarne
zameranej arcitextudlnej tematologie, ktorej
cielom je pojmovo obsiahnut a interpretacne
uchopit existencialne stratégie tematicky iko-
nizované vo fikénych svetoch, sa i repetitivne
prebadana téma javi ako znaéne potentna.
Vysledky dosiahnuté prostrednictvom takej-
to metodoldgie st pritom relevantné nielen
pre tedriu literatury, ale tiez pre vyskum z ob-
lasti religionistiky, folkloristiky ¢i kultdrnej
antropoldgie.

Autorka koncipuje ostatné kapitoly mo-
nografie ako samostatné vykladovo-logické
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Casti/celky, ktoré je mozné citat v Iubovol-
nom poradi. Nazvy jednotlivych kapitol
odkazuja na ich hlavnd vykladovid intenciu
a hibkovo sa v nich prezentuje vyklad pribe-
hu o Popoluske z rozliénych hladisk (rodu,
genealdgie, etymologie atd.).

V druhej kapitole Cechovd vychiddza
z Kklasifikacie anglickej badatelky Marian
Cox, ktora ustanovila za samostatny typ pri-
behov o Popoluske narativy s muzskym pen-
dantom Popolvirom/Popelvarom. Autorka
sa rozhodla na pocetnej transkultirnej
pramennej baze sledovat diferentné a kon-
gruentné motivy v sujetovych osnovach pri-
behov s muzskym hrdinom (Popolvarom)
a zenskou hrdinkou (Popoluskou). Zistuje,
ze na ich logicko-obsahova vystavbu majt
vyrazny vplyv historické a kultirne rodové
stereotypy.

V dalsej kapitole ,Popoluska - genea-
légia“ sa autorka venuje najstarSej pisom-
ne evidovanej verzii pribehu o Popoluske
(9. storocie), ktord pochadza z oblasti ¢inske-
ho etnika Cuangov. Poukazuje na nipadné
sujetovo-motivické podobnosti ¢uangského
arcinarativu s pisomne fixovanymi budhis-
tickymi, hinduistickymi a inymi ¢inskymi
kultdrotvornymi textami (napr. Valmikiho
indicky epos Rdmdjana, hinduistické my-
tické rozpravanie Manu a ryba, budhisticky
pribeh DasarathadZditaka, ¢inska staroveka
basen Pieseri neutichajiicej bolesti, ¢insky ro-
man zo 16. stor. Putovanie na zdpad). Napo-
kon sa v sujetovej osnove pribehu o Jie-sien
ststreduje na rydzo ¢uangské momenty.

Sémantickej archeolégii Popoluskinho
mena, ktoré je tizko spojené so sémou popo-
la, sa autorka venuje v kapitole ,,Popoluska —
etymologia“ Postupne sa dozvedame, Ze han-
livo znejice pomenovanie Popoluska, ktoré
diev¢ina zvycajne dostava od zlovolnej ma-
cochy a svojich (ne)vlastnych sestier, nesavi-
si iba so $pinou a podradnym miestom ,,pri
peci®, ale konotuje symboliku o¢istného ohna
a vzkriesenia. Anticipuje tak Popoluskin fi-
nélny spolocensky vzostup. Pri transkultur-
nom etymologickom rozbore hrdinkinho no-
men omen autorka dalej zistuje, ze prezyvka
Popoluska sa objavuje vylu¢ne v eurépskom
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kultdrnom aredli a je vlastna len jednej vet-
ve pribehov o Popoluske. Celosvetovo naj-
roz$irenejsie pomenovanie hrdinky je Mary,
Marietta, Marja, Clara, Cabha, Lucia, Zizola
a pod., ktorych spolo¢nym sémantickym me-
novatelom etymologického ¢i konotativneho
podlozia je svetelna Ziarivost, jas, jagavost.
V $kandinavskej kultirnej oblasti odkazu-
je hrdinkino meno na tajomna vranu, resp.
na oblecenie z vranich kozi alebo zobdkov
(napr. Krakpilsen, Krakskinns-Maja).

V (casti ,,Popoluska - epistemoldgia“ au-
torka vychadza z faktu, Ze pribehy o Popo-
lugke st vdaénym predmetom §trukturalistic-
kych analyz. Na pozadi vyskumu amerického
badatela Davida Paceho poukazuje na roz-
diely v Strukturalistickom pristupe Vladi-
mira Proppa, ktory sa zaoberal vyskumom
¢arovnych Iudovych rozpravok, a Clauda
Léviho-Straussa, ktory prednostne skimal
myty. Napokon prechadza k $trukturalistic-
kému rozboru jednej z recepéne najzndmej-
$ich verzii pribehu o Popoluske od Charlesa
Perraulta, najprv v proppovskom a nasledne
v 1éviovsko-straussovskom ponati.

Citatelsky zaujimavo pdsobia kapitoly
o mytoldgii a symbolike, a to i napriek tomu,
Ze autorka, ako sama uvadza, sa pohybu-
je na vratkej pdde mytologicko-symbolic-
kého a hlbinne psychologického vykladu:
uz v tvode kapitoly ,,Popoluska — mytolo6-
gia“ kriticky poukazuje na zdevalvovanie
tohto vyskumného pristupu v dosledku roz-
nych ,hlbinnych konceptov®, ktoré nadin-
terpretacne a Casto kf¢ovito hladaju skryty
vyznam tam, kde nie je. Autorka sa pokdsa
na substrite pribehov Popoluskinho typu
ozivit relevantnost mytologicko-symbolic-
kej a hlbinnopsychologickej interpreticie.
Neustale sa pohybujic pod pomyselnym
»Damoklovym mecom“ nachadza prekva-
pivé typologické suvislosti medzi klasicky-
mi rozpravkami o Popoluske a solarnymi
mytmi ¢ gnostickymi textami. Cechové
zistuje, Ze arcinarativy zo skimaného Po-
poluskinho cyklu implicitne obsahuji mys-
tické, resp. metafyzické obrazy/predstavy
zjednotenia duse s bozskou podstatou zi-
vota. Informacne nasyteny podany vyklad
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podrobuje vo findle kapitoly kratkej pole-
mike. Odpoved na otdzku, ¢i sa v priebehu
¢asu duchovna podstata ,,popoluskovskych®
pribehov extrovertne spredmetnila alebo
¢i sa zo svojej materidlnej podstaty pribehyu
postupne spiritualne interiorizovala, pone-
chéava otvorend.

V kapitole ,Popoluska - symbolika“
autorka svoj predosly vyklad tykajuci sa od-
kazov na mytologické stvztaznosti doplha
o interpreticiu latentnej symboliky niekto-
rych tematickych prvkov Popoluskinho cyk-
lu (Popoluskine matky a sestry, ¢rievica, $aty,
prestrojenia, vyber spomedzi troch Zien).

Naprie¢ celym textom monografie sa au-
torka na $irokej transkultirnej a transzanro-
vej pramennej baze snazi postupne semiotic-
ky preniknut k jadru pradédvneho, no napriek
tomu dodnes recepéne pritazlivého mysté-
ria hrdinkinej transformdcie, ktora mieri
do vyssich sfér svojho fiktivneho bytia.

Sui generis pointou celej monografie je ka-
pitola ,,Popoluska - algoritmus® Autorka na
zdklade doterajsich zisteni ustanovuje v tejto
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kapitole $truktaru algoritmu Popoluskinho
cyklu. (Po)odhaluje v fiom okolnosti, ktoré
st vyzna¢né nielen z literrnoteoretického
hladiska svojbytného fungovania (logiky)
a $trukturalnej vystavby fikénych svetov, ale aj
z hladiska filozofického ¢i mystického: odkry-
va existencialny algoritmus protagonistkinho
padu a vzostupu, doslovne a/alebo metafo-
ricky vyjadrujaci praddvnu motivému smrti
a znovuzrodenia, ktora tvori univerzalne te-
matické jadro arcinarativov.

Monografia o Popoluske je vysledkom
niekolkoro¢ného systematického vyskumu.
Publikacia je pisana logicky, konzistentnym
a kultivovanym $tylom. Detailny vyskum
zvolenej problematiky doplitaju prehladné
schémy, tabulky a grafy. Recenzovana mono-
grafia Mariany Cechovej sa javi ako zretela-
hodny publika¢ny vystup, a to nielen bohatost
informac¢nych zdrojov, ale aj pre inovativau
metodolégiu.

NIKOLA DANISOVA
Univerzita Konstantina Filozofa v Nitre
Slovenska republika
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